(A5 0% | BT AEFEELTOI MO
= % OE O

P
# 2T Marshall McLuhan & The Gutenberg Galaxy (1962) DO H T,
Gertrude Stein (1874 — 1946) DB DORHARD K S 127,

AEREZLIC, HF—IA—F - 224 VORI WFRCOAKIZ K S
HEs DR, REPHLREEEOFELLOFTHLLTOZ RO
DuaP~NBMERELS. LT237-DOEFERENLIRTHEILIIHICDMNE
WWANAEN ST, P

IDLE, TTITAZA YORELEEH [ELI L] 06> T SHERD
)X LEBLFHICEBEEIEIEDE, LS LI I IR DT
WhEDTHD, EBBA, YIL-NVEZTRICKH. 244 VICBT 38R
2 {3, M J. Hoffman ® Richard Bridgman =5k >oThk&hT& /X, £DLH
TY., AF4 O, 72V HOBEEAC, HFAOBEERIZKS. T
BAIIEOBEMAXEDBRDEL PRIRL X TORMREOEVER. L7
BricbsmpLvfimsnd sl & #BRLTE /A, LAL. €5 LIRS
SN [ELZ LX) ORB[EELZDASTHBELH 518 &k, 568 [Erh
7230] LLTORMLSXEORERLAAALIHL TCONEDTHH-T, £H5 L
N7 PAETTREAERIVWERSMUICH 5D TRENES I A,

HAEMIZ, 284 VOBXDE < id colloquial ZERTH ., IR 775
FIZE2BONARDTHEI LRI TESETE L, LALERT
B, dATHICHERAED, DD, [OK] (oral) LW 5. HENLEH
EHRZEAYE [FBLI ] D24 FIXAIZDOWT, 244V DHIH
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O TR NS “Melanctha” 2 HF0OIZLUTEZL TAWD,

1
2z, [ANEIR, 2LAEZITnES5e s, SELFEYBIL 3T
WL, SEREDOESI EBATY. EANICEELLZVEWE-DTSEET
b, FOWMKRICBL TS| », LE--Dit. %‘%?%Walter J.Ong T
of, EBItA VIR, FEELTOFEIZDWT., Orality and Literacy
(1982) DHT, T HBXTVS,

 RE BErE. EEMEESCLBL0L0T. AMOBEEDL ST
HBEINEATEESI —BESKHLLEVAE—EBOTRTOE»T, -
NELFEAHNTIEEINTTHLZLIZH2WERE-FEEBIL. BAOEN
T ERN, ThiZ, TOELALOEER. BrhsZenEo<{k
oD TH5, SHRHEL. ERIZFE IR TVWBHR=ZTDI>5, X*%
R TVBRDIRETNDOETE/BIZTEL L, /
 HFEELTOSEIRX EENIZB O DOEEHLSEVDTH B, ¥

 EEARARICAIEET A 80 L TR, PO A-NYDE S XIS
Johannes Gutenberg (1399 ? — 1488) i X AFIRIHly (FERREIRI) OFREHA
WL LT, BEZEITITL3FRUUEAREL., ThizFE0 ABOREA
WEfL XM= R. ERfFD> T FEFL LTOEROENAEBLTLE
D7D THB, LEZTHIE, FAD—BOSBEBIZEAHI L TdhH., OFEIER
BKEFIR- 28 DTIdAL ., Jok, [ErHizdn] L UTHRL I
LYUTRIEEZNDTHE, BE, X4 VOBLOERAXELLTEINEE
DTHBIZLTE, ZERBDE->TWSoral LRWEZU-X - Ty TT 5L
HORBROBHMARVETI LA TEIOTEREVLDS, SVRINIE. bhbd
NFEBDS D TR IA Y OERERIBE, HIZT 7 ALLeLTEIICH
AR TVAFEFZEHOZIITREL ., BLFESIIVEREEF VS RAETS
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BELEMNS, FEFEIIHEICHLT (B $2Z2e8EITKFEITE-,TL S
DTIR>EVREES,

ZZTET. %ITEIT 7 Orality and Literacy DT, 4 ¥ 73 “orality”
[FOX L] & “literacy” [XFOXL] L5 ZODE 2R L T 5,
B, BLZ L2 EHSLLKASTOAV OO Z & 500 ThiFER
A2 “primary orality” [—XEILAEDNIL] LA TS, TORENLH
HOKICEEZFATZIDPBF 1V T7X] & [AFT2947] THB. £
LTEDRIZIEEBDE 52T & % o I=ERREIRIHR O FEAIZ K 5 XFE~DRE
sy, RETRESINLEIIL=F—Vay, DEDIVARTVEILK
% “secondary orality” [ “ XM ZEO{L] Z#HAHRL, L iIZBELPOL
ELEHFLOWEFNARBICX3XRFRANLDAR T3,

FrRII0 [ EFEOXt] 2RI [FOX{t] EAT, TOLHE
WNZFEIZOVT, F A ZAD_KFEFOSENRRE I THEIZL TV 5,
D2FD 4V T7R} L AT 2924 7] OPTELNRTHBFRBE. 2T
XV v OHBEETERIZEINRTWEIEDHAXY Vv ETIEAL, it
RO SHANE ETNEERL TELFALSOFERHIZL - T, ZTOREHEIE
LM TERERHUDX ) YBE -/, LS T &, 2223, BLE¥ELRESR
DEFDXWD LS I, HOVEHERECLEVI D ROBE, BELHEDH K A
DADFETHALOGh, VSR TWAEZEEBRROEBEEL L TR TNS,
ZOHWVBHEZROLZHIZ., ZLIEBHEFTEFTH S LS axfbicisi T,
—HER/LHBEELENRLVEIHEATREL T AL TRES T, K%
@WrT-0iIcd., BHROITHBELLE TSI, MFEELEEL, 8L~
MoT=BENRZ -V RESLEIZRIPEEIP ST, WS EIZAD, TDZ
Eid. BASH»OHFE LD, BREV EHARETIRAEFL LTHRIL, L8
THILRETNIEROZILTH S,

ZOFEOXLISABET 5 Z LIXO0EBIFLId, Je@EnEFbEhsll
ROEFESEDOBKZ 285 -0z, XA L2 5FEORICEID, &>
D38 — M ENHAADRIZL > THFEPRBLEE R 5484545
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YVNSZLThHE, 0D, DAL ETHOXLABBRICLA-SEERBIC
2. 55RFH->-BEBGLEARIIHEN, ZLIZOFH YT LEEL. 2HY
TR XN -EBRNEL X5, |

2

Eot] IcHK5<. 25 LEXERROBBICOVWT, 273>
POBEREETF TS, 2OFE—3. [RMK (additive) TH Y. HEN T
W] o LWSHEATHE, ZOBROHBG AR, [AtE] F—H0—H
o AFOKMBAEOWETH S, V7. HFOXLFEORBRERL T
PEVS3BAHP»S. Fovx— (Douay) ﬂﬁ%% (1610) & New American
Bible (1970) L %I U T, FM#ERD and 28EDRL -0, AELAD
LT, [EB] $LI12 [ED] 2RLLDEVTOLIEOEVARLTWS,

ZORMGEEBRLOBEET, 244 Y OXEHBEEL ST 3848, BY)
IZE DERER L TW3D5YDIESR Three Lives (1909) TH 5, TNDX
PTEEII AT Y29 ] B, L LT BRLEREDOBV/INSTH 5,
ZONFRIE, 24 PRI B ->TWB, BABRAT V2% - N—i3—} LB
DBATHEIRBADEE. V27 - FrVyRLLONENELLFIZEITIN
TTELEWET. TLLTZAODENEEL FOBT 20T 5, L L,
ZONBROBRIT. TORBLEFIZHZDOTIIEL., WD2»PDEYTF VA%
HMAADET, VEDDRME LTI 758 L, BRLARB k51
FRL TS MIBAXKIZE DB, LE-TLEVAESES, LExiE 244
Yidand A BWMLTAT Y 2 JOAPHEEZ SEBRL TW3,

- Melanctha Herbert always loved too hard and much too often. She
was always full with mystery and subtle movements and denials and
vague distrusts and complicated disillusions. Then Melanctha would be
sudden and impulsive and unbounded in some faith, and then she

would suffer and be strong in her repression® (£ % U v - {k%#)
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TR, A7 03D ANEE ZEAER[A» oMk, ThThOEDH
RMLEXI 5729012, ZOFGRDFESBMAHIZERR I N TVEDAD»S, D
FO. AFTVOIRELETNS, BTHILORI L ZOHE. REORTH
TR aBE, ELTEHEE LR, Lo AKIIHT KRR ZES
T2F%and DHFRHIZE->THRA» TS, ZhiZ. WHWEIBEETHS,
[EFBH]| (polysyndeton) I2&k - T, 5 L7=BffEmAEFL, x50
HOANBEORHE [RM] LTW3EEE->T&u,

CHhERNHENIZ, X7 FOAPHRIZO—-X - V3 v 20, &5
EAHRTIHUBOERZFLORELL M EN S, & A, FEIL,
and # BXMIZEML TENRS [EFAK] (asyndeton)Z AV T, AMDH]
CZOURERE T 5B EMAERQTOL, DL D, "the subtle, intelligent,
attractive, half white girl Melanctha Herbert” (MWGS, 86) [#i 4 AtED
RHEFTHILELD. EAAOMAEVOLKEKDFTHEAT /Y - N—IN—
F] Td % &». “this coarse, decent, sullen, ordinary, black childish Rose”
(MWGS,86) [HEFTH > TEHWNNT, LoD D LT, FAT, FHIF
SWVa—X{ S K5ID, RALBEEESY [RR] chTws, Zo&ki%
284 DX EEF Y TDNS, FOLDLENIZIZHTROBTAS L,
ZFOERRFEEL LTO [REN (aggregative) THOMWITIILW] 2 LW 5§
ZoOwmBEITHYT 5,

ALA v OXEBANIDORFEEARHEL THHET. OG&EDODA4 2 -V %R0
LEF3RDHE, FOXLTRBEZFD XWX - TENT S, L0340y
DBEBBFEELREURHITITEATCABILNTESLLRS, 2FDZOHE]RELL
T, FOXLOHATHEZZIAVER., EIIARDOBE TR AL (KLl &
RELAEWT., [BMihEL] LE-2D. ThA»HFVREI LTIHHRIC
FRENNADOLS ZHEFBAEMASHI LT, HFHOEZARLEAEZFOLNE
EBBIITHILHNTESLSILIZEDRERNS S, 72/2, 294 DKL,
ZTOEEFFOLDLEBONZEO L TROAZIEZTH XM ENI VRINLT,
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—LTE S b TRV, La L, 2ZIi2i3d 5 NHID A X — Y & EEK
DESIZHELTEHNICRRA TSI LIk -T, 244 VEHEDOZ LIID
HABDEAD B, | -

C AMIORRM AN ARG 5 X 24 VORI, b BEEDOAWE SR
2LE. FOAPOBMLRTETNEDESR, ZORBIZERL LTS
IZLTY, H2EOER (type) L LTOADELABEEENS &LS5i1Ck3, I~
EXRE VT RV ABRRIIA TV ERRLBD SBRRETARL
FROWARLIZE#BAVEVIHEOBENE S X, HULEL KB, HA
BEEFREDTEIALTAS,

“Why, Miss Melanctha,” said Campbell slowly, “why you see I just
‘can’t say that right out that way to you. why sure you know Miss
Melanctha, I will be very glad if it comes by and by that we are always -
friends together, but you see, Miss Melanctha, I certainly am a very
slow-minded quiet kind of fellow though I do say quick things all the
. time to everybody, and when I certainly do want to mean it what I am
- saying to you, I can’t say things like that right out to everybody till I
know really more for certain all about you, and how I like you, and
- what I really mean to do better for you....”
“...Jt only is, I am really so slow-minded in my ways, Miss Melanctha,
- for all I talk so quick to everbody, and 1 vdon’t like to say to you what I
don’t know for very sure, and I certainly don’t know for sure I know just
all what you mean by what you are always saying to me. And you see,
Miss Melanctha, that’s what makes me say what I was just saying to
you when you asked me.” .... (FB%) ..
- “You see Miss Melanctha 1 am a very quiet, slow-minded kind of fellow,
-and I am never sure I know just exactly what you mean by all that you

are always saying to-me. But I do like you very much Miss Melanctha
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and I am very sure you got very good things in you all the time. You

sure do believe what I am saying to you Miss Melanctha....”

(MWGS, 128-133 1 # ) v 7 k¥ H)

EXAR—TVDHWT, ZZIZEFEZ=Z2HDIN7 75771213, “slow-
minded” &WHIEBENECITEMMIZB TS, Zhid, X4 AV 7T -
FrUvNULOKBEOBHLLT, 27 v 7 FICHTBRRHBEEIREA TR
p, EhBEPREE/EVZDIZ, RGIZEITL XS GHEXITE - T
Z57, TDS ARMMICEBHAIZE ., WIZY 2 7OUKEROIZED
T35 [88] L LTERE%5IK ., NEXEHRDOERRIRL THIBTLRIENTE
BT, A >TIZD “slow-minded” &WHFENT x 7D ANPHEDEIC
EB5FFDEAAEDILIZESB, 721X, VD [N K] (Weeping
Woman 1937) PBELF v FOEXRTIIEL . KUDEASIuT A 513 E
EHoh, N HFEOILKDALZDORREIZ, HEANLRS L LTOABD
[FELA] #HBLTWBDIZUTVS, Y70 [B$i&] VI HBEDO—
A [REOM] ICHEHRL, T LT [9l] ISR >Tukwy, /3555
T2 Ty TV AN EBRAZTE2FIIS EVWARERRATIE
ATWBEHMT, £ZIT “slow-minded” BABIZ LIZX-T, 2DELY
TYVRLEDRBEMAEDENRTES, 2F0D, BYPID “slow-minded” D%
ICRICHESL ZEBEIREhSZLIZE 5T, bhbhDOREBIZHADIT S 5,
ZTOER., V70U ERTEZTEL LTD “slow-minded” B—ELBRVS,
COEBNPREMICE . BEXMICE . [SEFELFE] (significant word) & 7% 5,
2FD, ANMDOKBEIZ “slow-minded” LW HEDKRIEBIZK > THE ZH, /3
777 TDRTOEDDINF —MbadhRlLikh, L2rd. ZORIRICHE
ENTHEIRAELAERBOPTEEIEDIZEH S,

ZOESEED K EVWAREERBRE, FOXLOLENNZIZHS [TR
(redundancy) ® 3 WIIZRE (copious) THB| @ W5, AV FDE=
DHEIZHhrPHoTL B, A, 252983V 2 7OHREHEBFL -8
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KT, 5EI3 “certainly” EWIFEEFAIEELRIETILIZL- T, BFD

(4] OXFES 2EBRT 5,

“Yes I certainly do see that very, clear Dr. Campbell,” said
Melanctha, “I see that’s certainly what it is always made me not know
right about you and that’s certainly what it is that makes you really
mean what you was always saying. You certainly are just too scared Dr.
Campbell to really feel things way down in you. All you are always
wanting Dr. Campbell, is just talk about being good. and to play with
people just to have a good time, and yet always to certainly keep
yourself out of trouble. It don’t seem to me Dr. Campbell that I admire
that way to do things very much. It certainly ain’t really to me being

-very good. It certainly ain’t any more to me Dr. Campbell, but that you
certainly are awful scared about really feeling things way down in you,
and that’s certainly the only way Dr. Campbell I can see that you can

- mean, by what it is that you are always saying to me”

(MWGS, 123 1 &YV + 2 {8:E)

ATV IOHIZE STV TR, WOLOBRFEESES [EK! (“scare”) T

&

BZEEBEEDIC [FHE] LTWws, ZZ Tk, BASHIT “certainly” &\
J BlFA A significant word D&E 4 H-> T3, A5 7V EREDOHP T
“certainly” ##EVEULES ZLIZE-T, BHEADBEFKICHS., YV T7iIIT
% “scare” EWVOHIROEASWEAEHLWERAL., TH>LLEBIEDOS AIloT

WELTWARZEADL2E, SBBINE, A5V 7930 70KBAD—

ELT., [BfR] THBRZ LD [HEH»rE] 2HBLE-OTHS, ZOBAE.

5
=

LFTH2A7 V2V HELBEFTHSV 2713, EVIZHFOEZEDOEIL
EBRDENRSE, BEAVWORZFEAEL T, HO-b0RBHOTELREIZHERFAL

T3,
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ZHLEZADRER. B HEERIIL TRREXZELTARTHD. L
. BREOBEEFTTEDIEIHAEVLDDRIVIFI ST TOHRIZHL
RHDTNE, TR 2A Y HEDODXERRD—DTH S, ZONADKED
MAFG BT TORENPOERDIL->TNEIEEFAADERIL. £Z
ISRBEWD [§5] OKFHEESWMEICHFIEASGhE»L S, Z&iE
OB EAMOBHBDBLEADEAS, LA, MAEMICHl-TAK
5, BRIZEY > TERTIHFR. Zh2»o0/I L5 LT 5ABLNBEICEE
TALEDICF— - 7-FEEFRMIBROEST., LOSEAEDT s =y oI
BlTw3a, 2%, bhbh#HBR, [BhhtD] LLTIAFY I Y]
EFFHATHBRIZLTY, ZZICBIPN TV A EIR, HBHTEOhLIREN
[Ficiegh7zab)¥] ZHh6Z2 %, RENZEARLBRICELE2BL
WEFBZLANEOCOTREVDA, Z253FLhIZ, X414 Vv OXXEBRIERIT
BARBEAEL D NURDOILIZES,

EEXMICOBEICKBIRFLI0E, IR EhEEFE2FHOOLIBRLD,
IINBREOSNBLTSHWATLESTHRED TE AWV, &0 BRTHRE
MThd, THIEFAMERIZLCE, WoltARBS IO /N, 2
hAMxEb-o HAICHEBLTLEI 5. Zhiafd Iz, BHTIZL
SITHBVELAZELI D, BiES -7~ Z2Shi 0L SIT 0BT 3T 248
Bl oTL b, HREBZZTNEITESTCEZLEW»OHERIVPEIREEOE L
WESIZLT, o< btz hithidasd. TRASVEILIZEHIT S
hia<<ksd, HAMICELhAEZLDBVEBELE., BLFLEAXFORHSEN
PoEThEZELDEVEIITHAIZFIELEDTEL I EFK]KRT S, Ldo
T, ERAEL LT, BOELABBNTS20CRAL, 25 LAREMNY
FOBICABDTHS, DS, OETEGHKS (A5 VoY) ONER
Rid. B [Foxfb] 258, LB ZFh2HRICILTHELIr ATV S,
EEH-THLXODTREWNWES I »,
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ZEA VR, ATV oHET 2 TD [§] EWSBRAEKROPT, BEOER
FOSICEBRT S0, LOSHEED A TUETRYS 75 7RO #
DAL, MWEL 3D ) XLEEALZBL TS, T35 LAEARORE % 4 4
FIvIIIRAZDDBRAERADZ LA VDI EHDIL. dO [BIEDHEK]
(continuous present) &5 BFEIEEALES FHO (3] %ML X h 2-BIEE |
(prolonged present) CHI¥$T 5, Zhid. @&, BIE. Rk, L1058
BWATIRAEL. dLEFTHRAEL VWSRO LRI, ZORH®D (Rl 28D
RAATEE D GBI LZZREDTH S, ZORWEIZOWVWTXIE24 Vi3, How
Writing Is Written (1935) WS Ly A HEOHP T, ERMFROEH L AHYE
T. Z3BRTW3,

ERPER. H50E. VDY IEWMRE VI DL, T - LTHIOK
REDEIZBDEVOTY, ZORKTR., FAHRAZOTY, @xidd
EROTLEINS, TORTEEZILRBTEE A, FREThHMA
EOPHEIZEDIPELVDT, RROFTEELZZILATELNDTT,
EroERER. BREBLOSREOFTLIEES T HA, ZWME
HERT 0L, HREBEOHTHOLAZHBERL TNEILED
Ty, ™

284 VIZES>TODANEE IR, BELOSRERRIZL2EZ5h WV ERE
WHSVBIZHE"6ZE. RELWVWOHIKBEIZZELEIDTHS., 2FNEZ
I, ERVREEEAPEL T, MR 22wk LTRIMICIEA L, &
OMEDRDHFLRURMERD > FELH7ES5,

2 LR 4 Y HEORBENIE. YR, 2 b OflAELRXIZ A H
LFRBML TS, &KIC, X EFRLMBEOFERIZIONTZI 2 A Vi,
(1352775 7123 EERP DLy TV RIZIBERBIDERA,... ZDES kK
HRBFE TR AL THARDLEDILETHD., 25 LEMAADLEIZE ST
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YUTVRENT TSI TEMATEBETSILICAD., Th3EHOLzE Y
TUVAPOERNEINT T T IBMESNBE N6 LATT | @ 27l hdh
D, BEBEOSBEBRICESV TS, 20 [5] LI REMERTED
I, Thith»rbsb [E] kL [3E4H)] % significant word & LT85 & F
TORIZEE, 25 L3975 JOMETHRARDZ Li2k - T, FHOFE
REMETIOTH S,

i IBENEBE» R, X244 VEBRAEBEREIZE > THEEE
DEL., [F] EWSIKREELZBHRTIT S, i, FEOHIZTE WS L,
A7 09V TOBRBEHEREED LD BERIZH DN, L5 %D
RIBEF R 24800, XHEL2ABONRL L TATE-TAS L E, TR
TRHRALEhZEHEZ Y Y F Uy AR D»DE LTEML., ThRVLD
®N§¢§7%ﬁﬁb‘éetitﬂynwréééJQf&<\%EMN?
75 7DHMNTHAEDLENAEZ LT, RIED L »IZHh 3 significant word
(“slow-minded” ® “certainly”’) W25 % 3BT -TL %5, 2%, FEEIC
Ahsh7=-47a-D X512, ZOD significant word 3REIZM Y /8555
ZEWVWSBOPIHAAETA TS, Zhid, X224 VY 2BBAMD. [4F]
COBREOHBRETESLZTBERIIFIEMTZOORETHY, 7DD
[FEOXL] I TEMTB3A44 DI NDTA4F IS,

4

1905 FiCErhi [AF v 9] 3, AF A4 YiZ& 5T Mark Twain LIk
DEEE XK colloquial style #.5F A, sl L TRIHELENBFDORIE L VO E
Ao, MEKDAWERHOMHIFMIMNET SERTH -7, Ly, XRHA >
B&. ORI [SOHT B 5 AR, 5 = HHEAOREN A B & &
otjwaﬂNtiSt,a<trx5yaﬁJm&c:*«ybuyatm
BXEENIDTIRAEL, TINDEOEFN L) X LEABIEH I ELERR
BRICES>TWEZLEH LD TRVET I LA TEBZDTIEAVES 55,

HDOT, 7AY HDEBAERK Richard Wright i3, HAOBELE-> Tz,
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HEEROYMFIERN., X424 O LT o h-FBRIREGNLSIOFHT
BAEVDE, LZETALEILICHREABUTC. BROXELIEXRYIIRER
DFEFPICEINTVELE S, ERICEIDTAEI NS o7,
ZORDIEY —FL LT, VF¥—F - - 74 M3, BRIBETH< . HFisE
ERHLTPLITELNRALLLED T, HOOWT (A3 09 #KE
ERETHHRL TCAIIERD 57z, ThEBOTWRALLRBBPIZE-T
BA-bDREEY 2V ET 52D, B, I 75X 538S=D, BERA
B LEDT, TOATETRTEBLE, LWVWHILThotz, TOBR,
254 VOB TEI4 LPOERFIRL. TORIJPBLTFESIETVEDLL
TEEL, LB ST ENHB, W
ZDEEPSEGHB LT, BBFOBALLYE, 244 YOBXDEHIC
HoBEDHELEILC) XLEBENTW=DThD, 7D [FoxX{t] iZ&
FA3SBERRAOBRI, Z5LTC A5y 09 Ohicz0FEHUML2ED ST
EBRTES, TLT, AFAVYRIDERLP S, BEXBHOAEDONIZE - T,
¥, BENL - TR LREKRTOBEYE» G 5414 F I v 27BN %
WHERZILTWAEZLIZES, |

p= 3
1) Marshall Mcluhan. The Gutenberg Galaxy (University of Toronto Press, 1962),
p-83. _ » » ‘
2) Michael J.Hoffman ® The Development of Abstractionism in the Writing of
 Gertrude Stein to 1913 (Michigan : UsMel, 1988) Tii. BUIDERTH 5.
Things As They Are »* & Tender Buttons {=E 3 2 8 4 ¥ DX kD abstraction ™
DEENZONWTEFERL T3, 72, Richard Bridgman @ The Colloquial Style
in America (New York : Oxford University Press, 1966) Tit. 7 AU » D [#
phzgd] ELTOBFBEL I EIEDERK. LV 53WEY» 5 254 ¥ OXEEIRR
ESWLTWHRTEEIILS,
3) Walter J. Ong, Orality and Literacy (London and New York : Routledge, 1995),

p.7.
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4)
5)
6)

[(A5v 24| itbi3a3FHELLTOAT N IDN%E

Ibid., p.7.
Ibid., p.6. o
Ibid., p.37. ..

7) Ibid., p.37. * ¥ Z'i3. 1610 %0 Douay MR & 1970 0 New American Bible &

8)

9)
10)
11)

12)
13)
14)

W, ZOOREBOXEDR A FHEER and OFEWE L S HKRLTHWALAT
BEICADZOT, TZICHELTEL, 7. 2D Dovay ik i, $&ix77 >
ErLTETOWT, ~7LERAD TRMBY) IS5EVWEDTH S,

In the beginning God created heaven and earth. And the earth was void and
empty, and darkness was upon the face of the deep; and the spirit of God
moved over the waters. And God said : Be light made. And light was made. And
God saw the light that it was good; and he divided the light from the darkness.
And he called the light Day, and the darkness Night; and there was evening
and morning one day. (Douay AR)

In the beginning, when God created the heavéns and the earth, the earth was a
formless wasteland, and darkness covered the abyss, while a mighty wind
swept over the waters. Then God said, ‘Let there be light’, and there was light.
God saw how good the light was. God then separated the light from the
darkness. God called the light ‘day’ and the darkness he called ‘night’ Then
evening came, and morning followed - the first day. (New American Bible)
Gertrude Stein, The Major Works of Gertrude Stein Vol. 1 (Tokyo : HON-NO-
TOMOSHA, 1993), p.89. B\ F Z DA 6 DFIHIZ MWGS 8L, ZFDHITNR—
CHBELT

Ong, Orality and Literacy, p.38.

Ibid., p.39.

Stein, How Writing is Written, ed., Robert Bartlett Haas (Los Angeles : 1974),
p. 151.

Stein, MWGS, Vol, 11., p.93.

Stein, MWSG, Vol, 9., p.66.

Michel Fabré, Richard Wright : Books & Writers (Jackson and London :
Universitry Press of Mississippi, 1990), p.248.
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The Dynamism of the Sounded Word
in ‘Melanctha

Yasuyoshi Miyoshi

Gertrude Stein’s ‘Melanctha’, the second novella in Three Lives is mainly

based on the colloquial style ii; America, using limited punctuation marks
and the repetitious expressions of simple sentences. In a way it shows a new
tendency towards abstraction ‘in style. Although some studies havé been
made on Stein’s way of writings from a stylistic point of view, little
gttentiqn has beeg given to her use of a léhguage from’th.e way of analyzing
a language that exists basically as spoken and heard in oral tradition..
- The orality that Walter J. Ong centrally treated in his studies is that of
persons totally unfamiliar with writing. Ong pointed but three propositions
as tq-_th-e charaéterisrticzs of thouéht Vand expression in oral culture. His
definition of sounded wards may be used to study Stein’s colloquial style in
‘Melanctha’. The first factor, “additive rather than subordinate,” Signiﬁes
intentional repetition of the coordinate conjﬁhétidh "an\(il.’ Wif_h the
polysyndeton and asyndeton by rhetorical devices. The second féctor,
“aggregative rather than analytic” is linked with repeating significant
words (“slow-minded” and “certainly”) that ’centripetally'reﬂect the
personalit_ies of the main c_haracters, Melankc‘t.:ha‘and Jéff._Thirdly, the
répetitive ‘expressiohs of worc.ls-uevent‘ually lead to encburage us in the senée
of fluency, fulsomeness or volubility. Example of Ong’s propositions of
“redundant or ‘copious’ ” writing can be found in Stein’s works.

It is natural from the viewpoint of orality that Stein quite intentionally

repeats simple expressions in words over and over again in ‘Melanctha.” The
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redundancy of doggedly repeating words and phrases produces a sense of
“continuous present.” This diction arises from her unique historical sense
that past and future are wholly melded in the present tense. This story
consists, in the main, of a single dialog between Melanctha and Jeff. The
subtle variation of a combination of several paragraphs taken as an unit
manages to convey emotional changes in Melanctha and Jeff that can
transpire only in the present tense. The weight and rhythm of ‘the
significant words’ that operate in each paragraph stand out as we go on
reading this story.

‘Melanctha’ is based on a technique of writing which impresses upon us
the rhythm of languages rather than merely the eccentricity of the
colloquial style. To draw out the variation of the characters’ emotions, Stein
essayed to verbalize the dynamism of the sounded words so as to enlarge
upon the oral culture. At the same time she unearthed the primitive energy
of words. After ‘Melanctha’, she decided to write a prose poem using her

“human mind” idea of intelligence.
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