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In the morning of a very fine day, Ling is waiting for her childhood neighbour Sammy,
whom she has not seen for many years.

Ling moved to San José from Hong Kong ten years ago, and has been living in an
isolated suburb. She does not mix well with the local Chinese community, and has
been longing for visits from old friends like Sammy.

Sammy arrives, with a sensitivity and humour very typical of Hong Kong people, she
also brings memories and familiar sentiments. This adds some colour to the uneventful
and insipid life of Ling and her husband Tang; but the beauty and passion of Sammy
also causes pressure and opens up some old wounds. Her visit pushes the already
troubled marriage of the couple to the verge of meltdown.

This psychological thriller is about a murder, involving three outsiders in an unfamiliar
city, that is incited by them exposing each other’s weaknesses and secrets because of
suspicion, jealousy and humiliation.

I
Translated by Vicky Leong | I |
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0000 Playwright's Notes

By Chong Mui-ngam

Just as | was about to write this prologue, a
Hollywood film playing on television caught my
eye. It was about a character in a novel. When
he sensed that the plot decreed his eventual
death, he tried everything he could to make the
author revise the manuscript. His predicament
struck a chord with me as | too experience the
same dilemma as a playwright. There was
a time when | felt a character | created was
asking me in a wounded tone:

“Do | really have to die?”
“What if | became a better person?”
“Would you let me live on?”

The only difference between the film | saw and
my personal reaction was the response | chose
— silence. | let the days go by, embracing
new people and things in order to forget that
lament.

Each time my play is staged, lam confronted
by a pair of searching eyes. | really want to
tell her that when a playwright hardens his
heart to kill a character, it is not to flaunt
his authority, or for the sake of achieving
closure in his work. Sometimes, death
provokes questioning, and questions bring
opportunities.

This play is dedicated to those who have
forgotten about existence.

Translated by Maggie Lee
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By Chong Mui-ngam

Alice Lau

During the early stages of writing, the name
“Alice Lau” often came up in my head.

A playwright has an instinctual preference
when casting for their characters, sometimes
we even write with the image of a particular
actor in mind. Before | started writing Alive in
the Mortuary and Shall We Go to Mars?, actors
were already commissioned for those plays,
so | had to take the cast into consideration
when | was conceptualising the story. This
is undoubtedly a restriction, but sometimes,
restrictions bring lovely surprises to a piece of
work.

Nonetheless, no outside forces made me think
of Alice Lau when | was writing Murder in San
José — it was entirely voluntary. She has
always been one of those actresses that | have
admired from afar and always wanted to work
with since | was a student — not because of
her fame, but for her versatility and charisma
on stage. Alice often plays virtuous, honest
characters; on the surface, she is ill-matched
to Ling in our play, however, her unique stage
presence and persuasion is irreplaceable.

Alice and | hardly knew each other before
this collaboration. In a way, it was fortunate,
otherwise | would have never been able to
drag this “iron lady” (she is really a big softie)
into this murder, if | had known about her true
personality, herfilial piety and kind-heartedness
(she adopted seven dogs).



goo

goooobooooooboo
goooobooooooboboo
goooobooooooboo
gooooboboooooooo
gooooboboooooooo
goooobobooooooboo
gboooooooboobanb

caooobpobooooboo
OO0TangU O OODOOOOOODO
gboboobooboboobooon
gboboobooboboooboooon
gbobooboobooboooooon
gboboobooboobooobooon
oo

gboboboccoobouonoon
ccoogbouoooobobobo
gooooboboooooooo
gbooooooboobanb

gooooooooooooo
gooooboooooobobo
goooobooooooboo
goooobooooooboo
goooobobooooooobo
gboboooooobobdobo

gboooboooobooobooon
gbooboooooooboobon

00 Feature

Tang Wai-kit

| had heard others talk about Tang Wai-kit
before putting together this play — about his
rich and colourful emotional journeys and his
fearless performances on stage. But he is not
often in Hong Kong, so | don’t know his work
very well — | saw The Vagina Monologues and
Popcorn which he directed, but the only play |
have seen him act in is Why Losing.

CC (Lee Chun-chow, director of Murder in
San José€) suggested Tang for the role of
the husband; his age and appearance were
perfect for the character, yet | couldn’t know for
sure until the reading. With great anticipation
| pondered what kind of chemistry this actor,
whom | didn’t know at all, would have with a
character that | knew inside out.

The first reading was at CC’s home, and as
CC predicted, Tang nailed it the moment he
uttered the first word. He didn’t just “nail” the
feel and the spirit of the character, he also
“nailed” the interpretation of the text and the
lines. Probably because he is often involved
in directorial work, Tang is fully equipped to
view his role and to analyse the relationships
between characters from a macro perspective.
And he respects the text, he is very willing to try
things out according to the creative principles
of the writer. For an original play, talent like this
is very precious. As a result, what we see on
stage are not just actors and characters, but
living and breathing, flesh and blood unique
individuals.
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Kearen Pang

It wasn'’t easy to cast Sammy, mainly because
such a person is hard to come by in real life.
| always describe her thus: her entrance is
like a beam of sunlight, she brings radiance to
everyone in the play. Sammy’s beauty is not
contrived; her sexiness comes from within, her
emotions move all in her presence.

It was CC who first mentioned Kearen for the
role. They had worked together many times
at Chung Ying Theatre and knew each other
very well. | never had the chance to work with
Kearen before, and when we were casting
| missed her first solo show 29+1. Luckily, |
caught the premiere of Goodbye But Goodbye,
| texted CC when | was leaving the theatre,
generally agreeing with his choice.

| didn’t have a strong impression of Kearen at
the first reading — | remember her infectious
smile and that she was more shy than her
stage self. However once | got to know her
better | was taken by surprise. Within a few
days, she had already learnt all her lines with
an effortless precision. She was very proactive
during rehearsals and in discussions, a
true exemplar of one who is writer, director
and actor. She stays extraordinarily busy
cruising around in her car between rehearsal
rooms, workshops, and meeting rooms;
doing interviews, marketing, writing, teaching,
watching plays at the theatre, and hanging
out with her beloved dogs and friends —
| do wonder how much rest she gets in a day.
It was during one of the run-throughs, when
| first saw this play performed in sequence,
| first saw how Sammy struggled against the
odds, that | knew many would be rooting for
her character and for her.
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00 Feature

Priscilla Leung

As there is never enough space on publicity
materials, it is easy to overlook the other three
key cast members of Murder in San José.
Though they have less time on stage, each of
them have illustrious careers. Priscilla plays
Zoé, wife of a mainland Chinese businessman
who emigrated to the US — pompous, brash,
typical nouveau riche; yet she is not cruel, just
overwhelming.

Her performance here is certain to give our
friends some pleasant surprises, especially
those who have been following Priscilla’s
career in experimental theatres and Theatre
Fanatico. | was very lucky to have seen her in
Rebeccamany many years ago. | know that she
is a vocal artist, she is also an actor who would
shave her head, appear nude or paint graffiti
for her art. This time she plays a character
who couldn’t be more vulgar, it is hard to
imagine the final result. Who would have
thought, paired with Yip Chun, these two
darlings would have all of us rolling on the floor
laughing out loud? A wilfully ordinary artist, the
glorious radiance on stage comes from her
craft as an actor, as well as her personality.

Two months of rehearsal and performance
have passed. It will be hard to forget her
forthright energy and her professionalism in
immersing her whole person into the process,
regardless of what was happening in her life
at that time — be it joyful or tragic. We are
very lucky for CC’s insight in suggesting her,
maybe we will find more traces of this lovely
lovely person in mainstream theatre.
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Jimmy Zhang

Jimmy Zhang plays a Taiwanese man who has
emigrated to the US, and he is an authentic
Taiwanese theatre artist (writer, director, actor,
teacher and critic) who was flown in from Taipei
for this production. The process of casting
Jimmy was fantastic fun; it started with Kearen
suggesting Jimmy to email his CV and
photographs over. When we saw the photos,
both CC and | thought he wasn’t quite suitable —
the photos were of a young man with well-chiselled
facial structures, cool and stylish. He didn’t seem
to be the right match for the gullible but reliable
Ming.

CC called long distance to explain our concerns.
Who would expect Jimmy to say, “Well, what
about looking at some recent photographs before
deciding!” He emailed a few photos over — his
face had rounded, he had brush-like cropped hair,
a bit of a belly and was holding a glass of red wine
in his hand whilst crouching in the bathtub. | nearly
fainted from laughter. This actor is truly flexible!
He jokingly suggested if this look suited, then he
wouldn’t have to lose weight quite just yet.

As Jimmy’s role is relatively smaller, he joined
us halfway through rehearsal. We had never
met before, but whenever we went to Club 71
for a drink, his simplicity and artlessness always
impressed me, making me pleased from the
bottom of my heart for Huen-huen (his wife, and
a famed beauty of the stage) to have found such
a perfect husband. Who would have expected
that Jimmy would write an article reflecting on
Murder in San José after a few performances?
Sensitive observations and profound thoughts
came through in his words, as well as a love
for theatre and our team. After reading it, |
laughingly asked Huen-huen, “Do all Taiwanese
men have such grace? No wonder you have
to marry all the way over there.”
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00 Feature

Yip Chun

Yip Chun is a former principle actor of the Hong
Kong Repertory Theatre and an active veteran
of the stage. Since leaving the HKREP, Yip has
been invited by many theatre companies to
perform in their productions including: Prospect
Theatre, Wanchai Theatre, Drama Gallery and
many others. From comedies to tragic dramas,
even absurdist plays, we can find Yip tirelessly
treading the boards, as a result, audiences get
to see how multi-faceted Yip is. The first time |
worked with Yip, it was for the musical Wishing
We Last Forever (Taiwan version) directed by
Mr Lee Ming-sum. | was the assistant director.

Whilst | was writing Murder in San José, | already
wanted to get Yip involved. However, Patrick is
not a big role, | feared he would refuse, | didn’t
expect him to yes immediately. During the read-
throughs, the rehearsals and group discussions
of the text, Yip always generously shared his
thoughts and raised questions, “What's the
meaning of this scene?” “What's the purpose of
this character?” “What is this play trying to say?”
With almost 40 years of experience on stage,
his questions often cut to the core of the play,
and he is meticulous about his principles on
theatre, but according to Alice, who has worked
with him for many years, the Yip of today has
also acquired serenity and calmness.

Lots of people wouldn’t want to talk about work
outside working hours, and when they retired,
they wouldn’t want to bump into old colleagues
again. Yet when you see Yip, you will realise that
there must be something very endearing about
theatre. Why else would he, who could enjoy an
easy and relaxing life outside this business, still
run about, spending all his energies on a play?

Translated by Gigi Chang
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Chong graduated from Royal Holloway, University of London with a master’s degree in
Playwriting. She also holds a bachelor’s degree in Psychology from the Chinese University
of Hong Kong and an advanced diploma in Playwriting from The Hong Kong Academy
for Performing Arts. Chong has translated The Shape of Things, Betrayal and Flowers for
Algernon. She has received Best Script Awards in the Hong Kong Drama Awards three
times. In 2003 she was awarded the Outstanding Young Playwright Award by the Hong
Kong Federation of Drama Societies and, in 2004, the Lee Hysan Foundation Fellowship
by the Asian Cultural Council which allowed her to spend one year studying in the US. She
received the Best Script Award for the fourth time for her play Murder in San José. Her
translation of Chinglish will be shown in Chicago in June 2011 and her first original opera
will debut in Beijing in September 2011.
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Awarded a scholarship from the Hong Kong Arts Development Council, Lee studied a
master’s degree programme in East and West Theatre Studies at Middlesex University in
the UK. He was full-time actor assistant artistic director of Chung Ying Theatre Company
and involved in most of the Company’s productions. He was awarded the Best Actor at
the 1st Hong Kong Theatre Libre for his performance in Fringe Club’'s Ho Chi Minh in
Hong Kong. His performances in Old Master Q, The Legend of Zhong Kui — The Chinese
Ghostbuster and The Merchant of China won him the Best Leading Actor Awards of the
Hong Kong Federation of Drama Societies. The Alchemis won him Best Supporting Actor
(Tragedy / Drama) in 2002, Aladdin (1999) and The Professional (1998) won him Best
Director (Comedy / Farce). In 2000, Lee was awarded the Medal of Honour from the HKSAR
Government. His recent work includes Antigone by Theatre du Pif and The Truth About
Lying by the Hong Kong Arts Festival. He is currently a freelance theatre practitioner.
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Lau was in the third graduating class of the Drama School of The Hong Kong Academy for
Performing Arts. During her studies, she played the leading role in a number of musicals.
She was awarded the Most Promising Actor and Outstanding Actress Awards. She was a
full-time actress of the Hong Kong Repertory Theatre from 1990 to 1994. Then, she started
her career as a freelance actress and singer.

In 1992, her performance in Hong Kong Repertory Theatre’s | Have a Date with Spring won
her the Best Actress Award (Tragedy/Drama) at the Hong Kong Drama Awards. In 1994,
| Have a Date with Spring was made into a movie. The theme song sung by Lau won a
number of music awards while her performance in the film won her the Best New Actress
Award in the 14th Hong Kong Film Award.

From 1994 to 1996 she was a contract artist for Hong Kong EMI and released two albums.
She has starred in films including Sea Root, Farewell my Dearest and One of the Lucky. In
2006, Lau was awarded the Best Supporting Actress Award in the 16th Shanghai Magnolia
Stage Performance Award for her one-woman show, A. Mui, which she performed in Hong
Kong, Toronto, Malaysia and Singapore. Recently, she appeared in a Chivas’ Mandarin
musical Star Knight which toured six cities in China. She won the Best Actress Award
(Tragedy/Drama) in the Hong Kong Drama Awards for her performance in Murder in San
José. Her most recent stage appearances include Sylvia, Betrayal and The Passage
Beyond .
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Tang graduated from The Hong Kong Academy for Performing Arts, School of Drama.
He studied in France for three years with the great mime artist Marcel Marceau and took
part in a masterclass with Jacque Lecoq. He further studied in England for a master’s
degree in Directing. He taught at the HKAPA between 1992 and 1998 and went to Korea
in 2000 to explore his theatre career. He returned to Hong Kong in 2007 and co-founded
DynaMicS Worksop with Matthew Ma in 2010. His recent works include: Kids at Room 2009
(as playwright and director), University of Laughs (as director and actor), Murder in San José
(premiere and re-run), Art (as actor), Betrayal (as director and actor) and Drama Alive in the
Mortuary (as director). His performance in University of Laughs won him Best Director and
Best Actor Awards (Comedy / Farce) at the 19th Hong Kong Drama Awards.
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Pang is a multimedia producer, scriptwriter, director and actress. Her repertoire includes
theatre works, movies and books. She was a full-time actress at Chung Ying Theatre
Company where she played leading roles in many productions. She has created and
performed popular works including 29+1, Goodbye But Goodbye and Laugh Me to the Moon.
In 2009 Pang was named one of “The Hong Kong Hot List: 20 People to Watch” because “her
scripts are full of subtle drama and stealthy sentimentality that creeps into audiences’
hearts.”

Her first movie script, Isabella (directed by Pang Ho-cheung), won the Silver Berlin Bear at
the Berlin International Film Festival. She subsequently wrote a novel based on the film.
In addition, she has published her own theatre collection, Goodbye but Goodbye.
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Since 1994, hang has participated in productions with various organisations, including The
Door Group, Critical Point Theater Phenomenon, Song Song Song Children’s & Puppet
Theatre, Assignment Theatre Group, Crazy Theatre Group, Silvergrass Theatre, Nook
Drama and Theatre du Point Aveugle.

Zhang is a freelance theatre practitioner, webpage editor of http://mjkc.tw, and is in charge
of the Goon Theatre.
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Leung graduated from the Music and Fine Arts Department of Hong ;\‘
Kong Baptist University, majoring in Vocal Performance. She has been

a freelance artist working in various creative, performing, administrative and education
projects.
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Yip was a principal actor with the Hong Kong Repertory Company between 1992 and
2002. Yip has performed in more than 100 productions and toured to the US, Canada and
Singapore. He won the Best Actor Award at the 13th Hong Kong Drama Awards for his
performance in Wanchai Theatre’s Oldsters on Fire.
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David Henry Hwang English Surtitles Adaptation
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Hwang’s work includes the plays M. Butterfly, Golden Child; the Broadway musicals
Aida (co-author) and Disney’s Tarzan; and opera libretti for Osvaldo Golijov’'s Ainadamar
(two 2007 Grammy Awards). He also penned the feature films M. Butterfly, Golden Gate,
and Possession (co-writer). Hwang is a Tony Award winner, a three-time OBIE Award winner
and a two-time Finalist for the Pulitzer Prize in Drama.
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Tsang Man-tung Set and Costume Designer
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Tsang graduated from The Hong Kong Academy for Performing Arts with a degree in Fine
Arts. He has received many awards, including Best Set Design, Best Costume Design and
Best Make-up and Image Design from the Hong Kong Drama Awards. He was recipient of
the Award for Best Artist (Theatre) at the Hong Kong Arts Development Awards , Honorable
Mention for Set Design at the World Stage Design 2009 and a Huang He Fellowship by the
Asian Cultural Council. Tsang published Scenography: Transcend to the Beyond in 2007.
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Lau Ming-hang Lighting Designer
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Also known as “SunFool”, Lau is a freelance theatre lighting designer and Pop-Up art
designer. He has designed lighting for many local and overseas theatre companies, including
Theatre du Pif, On and On Theatre Workshop, and The Theatre Practice in Singapore.
His works The Wil to Build, Dragon Head and The French Kiss were nominated for Best
Lighting Design at the Hong Kong Drama Awards.
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Frankie Ho oooooon
Music and Sound Designer
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Ho graduated from both School of Music and School of Drama of The Hong Kong Academy
for Performing Arts studying under Law Wing-fai (Composition) and Anthony Chan
(Directing) respectively. He is now a member of the Composers and Authors Society of
Hong Kong Limited.

Ho has been the sound designer for many productions including Hong Kong Repertory
Theatre’s this happy VALLEY is VERY happy, We Draman’s The Unexpected Man (2006
HKAF); Chung Ying Theatre Company’s Flowers For Algernon; 2 On Stage’s Animal
Geographic; The Nonsensemakers’ Anna and Seven; On & On Theatre Workshop’s
Hamletmaxhine; Windmillgrass Theatre’s Treats; Allen Lam X Tony Wong Moments In The
Palm Of Your Hand, and girlittiehouse’s girlittlemove.
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Cheung Heung-ming Production Manager
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Cheung has worked with various performing arts companies in Hong Kong, including Chung
Ying Theatre Company, A Fredric Mao Project, Theatre du Pif, Actors’ Family and No Man’s
Land. He has participated in productions in the US, Australia, Canada, England, Singapore
and Macau. In 2004 Cheung performed in the action-musical Terracotta Warriors for the
North American tour and then joined the world tour of Snow Wolf Lake, led by the famous
Hong Kong singer Jacky Cheung.

In 1995 Cheung was sponsored by the British Council to work with various theatre groups
in Edinburgh and London. He received the Ten Years’ Contribution Award from Hong Kong
Federation of Drama Societies. In 1998 he received a scholarship from the Asian Cultural
Council for further study in New York. Cheung is currently a freelance theatre worker.
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Janet Tsang Deputy Stage Manager
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Tsang has performed in Wanchai Theatre’s Clean Hong Kong, The Dream of the Impossible
Dream, Whole Theatre’s Temple Street and The Dark Tales, Seals Players’ The House of
Bernarda Alba, Chung Ying Theatre Company’s One on the Lucky Ones (Step | and Step
I). Her productions include OurTV.hk’s The Only King 2010, Hong Kong Arts Festival's The
Truth About Lying, Murder in San José (premiere and re-run). Tsang is now a freelance
theatre worker.
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Ho Yee-mei Assistant Stage Manager
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Ho Yee-mei is a freelance theatre worker. Her productions include Wanchai Theatre’s
Nathan and The Island, Hong Kong Arts Festival's Shape of Things, Murder in San José
(premiere and re-run) and The Truth About Lying, Windmill Grass Theatre’s Treats, 2 On
Stage’s Animal Geographic and girlittlehouse’s girlittlemove. Her recent work includes
Istage’s Soulmate (re-run) and Roommate.





