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EXT. DAY: CROWDED LONDON STREET f
An ¢éndliess stzeam of podestriane i.'-:nu_.ﬁg the frime.

Cut to a shot looking through plﬁuuﬂmn and reflections of
pedentridng of & YDING MAN witting in the window of & colfss
ahop, looking out at the pecple ing past,

MALE WOICE (V.0Q,]
The following ig vy explanation. ..

wnll. w0 my ﬂnt af. .. uell
what happensd. :

The voung man ia tEll and a;.m, mid to late twencies, with
dark, leng, groasy haiz angd unshavan,

W= cuk to tha young iteide, o0 the stresc. He in pearing
ahead as he walks, as 1¥ trying to spot & loat friend.

bk B VOICE V.0, (CONT D)
1'd, ah, n e my own Per guite a
Ilhll.l h]l' chen l'nd 'd

o . . Jonely. o

A wide shet phous

‘;"ﬂl.!’ﬂ"n.‘ﬂ:l anidsat a bustling Oxfcrd
Bereat oprowd,

MALE VOTCE (V.0.! [cowT'D)
.47 bared, Woching to do all
M"_l't VOOl Has, I"u

That 'm when 4 began shadowing, |
L |

OLOER MALE VOICE (V.0.
_.-‘n'mdnumg? \

L)
MALE WOTOR t':iﬂ i
[ollowi I starced
'r.-: Eu:hu p-ruﬁ

Eﬁ Youny mih outs purposefully t.nmugn Ehe srowd, in 8LO-

QLOER MALE VOICE (V.0.)
Eha?

HALE YOIeE (V.E.)
Anyone, a stranger, I mean that was
the whole pedint: [ollowing eomears
complately At random. Anycre who
wouldn'e know whe vou were.




.

The youlg man Ls BCLaring nt somecne [ixedly am he moves in
BLC MO. His POV shows ue & man®s back dedglng bestwesn other
pluplnt aiwave chreazening te lose us. still im SLO-MO.

\ CLOER MALE WOICE (W.0.) f

",' And Lheat '
7

,L MALE YOICE (V.0.)
.,l..ndi then nothing.

He BNRP I.m REAL TIME. The man's back disappears into ths
drowd ard wa um ke Pallew him. 'The otiaes =L the olcy

aome up Loud, urg man his come o & virtuss stendebill,
Ha wmtzhea :ﬁ- weirl Huhing around him.

OLOEE MALE VOICE (W.0.)
Hoth

i MALE YOICHE (V.0.]
Woching), 1'd follew nomebody for a
while then pick someone else and
follew chen or go home of whabever.

b
The poung man's eyasdarc about, watthing the pscple argiand
him. fl= starta to wapdss ‘down tho road, pulled genkly by
Ehe [low of pedestrlacs

MALE VOITE V..
Wy did :.r-nu! le?

| MALR VOICE (V.3.)
fiow can 3 'lnqll i 1 Tour oyod pass
A thur.i'er:m! ,"1

W& pan across I:Ilf‘l.ll m faces.

l'

HALE vOIEE 1V.0.| (CT'D
i it you lek them s=ttls oo &

I‘.h-:n chat Ewsoomes an
u-rdruﬂ‘ull

We fix on A ;Iinu A womar huminq\flm

WLLE VOICH J'H":ﬂ' § ICONT ' D
. just...like. .. THAT. .

EROCK CUT gn che pound of SHAFPING F AL YTHATY tos

INT.. NIGHT: Class oh Fingssa in fPane Ehe YOULNG MAN'Y
Lacw,

He locks different: hair ahort, clesn shasen, bruised face,
& plaster cver onm @yvo, Geated oppoaitae I.Ll an GLDER MRH.

YOLMG HhaN
It 4ums becams. .  lrcesistible.




The older =an coneldace this befors paplying,

CLOER MENW (muspicious)
\ Bo you [ollowed wormn? /!

WOUNNE MAN '
It wapn't sowe pex thirng. I followsd
amyans. Jest for the sake of Lk, -
JJust bt pes whers they went, I'h-l-".'-
?t&q- were doing. .

b GLUER MAN /
‘.IFEII‘I.'III'I.':'I playimg secret egent,’

TOURE MAN '

ii's Lrue, Lut
it llke it} i
i 'm a writer- 1 wadt £o be a
wiiter. % 1 wanted to her material
for clharastern, you W, B write
bt £ a5 LR X wad Lollow

I\h / : DISSCLVE TO

Tha TOUHS MBEH (long halx', vanl axits a cale and stumbles
cha eocod. HHis is caught a man paseing by in

Elim ite divoction. man ko his mid-twenbios,

eall i Falred Ing a dyrk puic. He le carcying an

svernight bag.

The ¥YOUM3 turns sbout and sbarte to follow, spesdirg up
RO as ngt tg loek the Jast roving SULT.

[ARE BUIT wves in an out of ckber D&Q‘tﬂ-im. hin bag
alung m?r Bin shouldes, Resvy.
L1

TOURG MM (V.0.) | il
; v woldn't lec myEelf Collow anyons
/  for toe long. I wouldn't [olliow
' weman afbar cark, ReEuff lies That
simple things just o kewp im all

inder cankral. %
The TOUNG MAN followa, coming up behind DARK SUIT as he waits
a4t 4 croaaing. Tha lighrs € ard they kead. acrooo the
road, the YOUNG MAR hanglng back mlighily.

DARY. EUIT entars CHARING CROSS seation, the YIUHC MAM in
Pursul:




DARE SUIT crompes bhe statlem Eo the lefb luggages office
whare ho hands his bag to the sttendanc behlnd the counterx
and eakes hie eiekst. He heads back out of Che statieon. the
Toung MAaN follows,

CARE BUIT entorm 4 small dooypwey betwesn Lwe ahops. The
YOUNG MAN hangs arcund nearky, Selfote Hllh’.i.'?."m ta the
deerway snd examining che decrbells. The bells are for [lats
up -lnﬂﬂ}ga ahope; meet of the names aze nac marked. He
crogged tked road and locks up ot the wipndows, but cac'k ses
much through apy of Chem, YOUNG Ml shrugs and starcs

oo walk nrn:ﬁ" Fut he heara a door cpen behind him and be
glanees Back sas DARK SUIT soming out/'of & doooway carcying
ancther svesnl Bag.

§

L1 YOUmG MaM {V.0.) [CONT'D)
Tha w?-l: important ruls was thak
even if 1 foaund out WhREES B POTASR
worked \or lived, I would asver fo.low
the same person tvica.

h

DARE SULIT leckhe abdut as he eomess cut on Bo the pavenmsnt and
Ehe YOUMD MAM am Fa to torn back and sentinue to walk In
che diracticn in which he was alrsady headed. When he reoaches
the corner, he glan back dewn the strest but the strest

ia empry.  The YOUMG lookn around chowght fully belors
hursying off sraund thh cormer.

The YOUIH MAN runhes € erowded screacs, natb gquite
rancing bur fapter chap we've asen him mowe befors.

The YOUMG MAN ruphes inta IKG CROBE STATION and standa
aoross fron ke Lefz-loggade offics, waiting breathless.
Commubers stream across the wtation, dbscuring nis view of




As khoy satar a crowmied Wost esd atrask, YOUMEG MAN

™ rliﬁ-lmnﬂlﬂltlﬂﬂhl padastsla aa el
I:l;!l'.h hﬂthmmhl;ilﬂmr:!:hﬂ ‘h
- E.

\5

BiT., DUER) SMALL ENTRANCE TO A& BASEMENT RANCLUD.

outalids. The passport photos are
utul in H.m thes &s he replaces in his
l.ul.lh pocket . ul at the siaira down l.m.f___thl clab,; looks

ﬂhhcl.nq nl-

o ﬁml ;JW%OBQ
S N




Ehe TOUNI MAH ia fo ko burn beck and continue to walk in
the direction in whith hé waé alrsady headsd. When ke reaches
che gorner, e gl back down the strest but bhe acresc

is smpty. The YO Tooks arcund thought fully befars
hurrying off arowsd thk cormer.

The YOUME HAN ruales
runniiyg but faster chio

The YCUES MAN rushes int
acrogs from the left-1
Sommoibors Ehream scrogs the
the offics. i

Through a gap in che flow of
Elqu.uhu of DARK EUIT. Tha
Froogh commibaro to gek & etk

The ¥CURG MAY oass DARE EULT
up hia firse overnight bag.

DARE SUTT alings one back over mach'shculder belors heading
off through the station bowards che hack sotrance onto
HURIERFORD BRIDOR.

The YOUKG MAN follows, grogs the 'foothridge, Sralns
mumbllng past on tha right mide, sky davhaning.

They pass threugh ;m:mm:mﬂ]imh-m south,
encering residential strwels as 1T gete darx. DREK BULT
arrives at & amall bBlock of flato and letm hissalf ln. Tha
YOG WA sema & light come on in & third Dloor window, Ha
makoe & rofte of Ehé address, cuchs and wAlME &Eway.

arowded grrasts, nat guite
%' ve seen him move bofare,

CROSS STATION and stands
of[ice; waibing breachless.
tatish, abssuring hia view of

o bhe PORIG MAN cetches a
iﬂul-:.m. closer, wading
o,

wver his tickst and pick

a P HET

EXT., DAT: OUTSIDE A BLOCK OF FLATE IN THE WEST END.
The TOUNG MAM stares Gp 4t the bullding, pecplexed.

DARE AUTT posses cut of the buildisg, s sportsbag slung ower his
shmilides, Al walks down the strest Che TOUNG RAR fu?l-mr-r Ll
throng of pecple washing arcang thes.

DanE BUIT dives inte & cala.

i fam rmulm mf llh."llll. of nL-; and I.H':r th h ‘lhl-bl:lmﬂ '!l-'

the cafe le relativiey large and reascnably o ! :

ham taken & Cable.anar !.hltl-'lg fmcing evay Ires the door. Lhe

YOUNE HAN Iookm about, takes & desp bressth and pushes open Ethe
g\danl o tha cafs.

# m!r BAY mt FIVE OR BIX TRELIS, MOETLY OCCOPERD. e HEW
RENTND THE COUNFER NALING TRE FOOD, OWE WAITRERS GQUEEITIRG
AETWORN THE TARLES.

Tha YOUND HAN entere. Eseping an eys o DAEE OUIT'E back, the
FOUNG PMAA alides bahind & table.




'WAITHESS
Toah¥

FOUSND MAN
Coffen, bBlack.

WAL THESH
You'ts galsg to taks 4p ons of wy tables over lunch
with judt & coffes?

YOUEHO MR
And chipe.

He looks up at Lhe walttdee] she's scill chere.

Fd TG AN
And an d‘ft“-q-q- P‘I- -

The WAITRENE turom &nd lesves,

!
the TOUNE MARN looks ower to DANE WUIT. Tha sports hag reats
boalde DAL SUTT S fewt. DANE SUTT sats, ww can't sas what,

The walbress Wil the TOURG MAN'S food. & plays with it as b=
onmlders DRHEE T

The TOUNS MAN gulps ab his coffes. Time passes, the sther tables
ﬂh-l-l-'l

DARE BUIT getas up, ploks up his bag and torne arcund, moving
towards the TOURC HAM.

tha TOURNG MAN studiea Ris half-saten omletts Lotently.

) .L'ﬂﬂ %

| iy

DARE HUITID.S. |
Mind if 1 join you?

The TOUNG MAW looke up) DARE BULY Le At his elbow, smiling. DARE
SUlT alta down withoat waltlng fer s reply.

GamE SUIT |(estter-af=fadtj
Who and why?

e YOUWE MAN looks sanfuned. The WAITHESS s at thslr table.
BUIT (te waltrwas)

The TOURG HAN shakes hia Bead aed starts to mirsur oegablves.
I:I-:I.I.Ii"m:l."r“ ronsihas owar, ploks op the YOOWND KAN'S espty mog and
n L] ®

OARE EUIF{to waltcoem)
And anvther coffew. ..
ihe looks Lnto tha mug]
san Blmn Black.

The weitrmse lsavei. OARK SUIT stares ol the YOONG MAN who Ls
kaving trouble returning his gsea.




You're obwlounl rﬂt—“ Liveman so who e
e cunly a po [11] ars jyou
are you followlng me? ™

The TOUNG MAN half-smiles as if he han ot onderstood the
quastion, then glanced from side to side in an attempt to look

uncesprabanding.

YOUHG HAN
I'm sescy?
DARK ButY
Youve besn folloving me all uui.n;". sy ?
YOUNG MAM
rnlln-uﬂ I'm sorry bat I've lhmllu-lr no |dea what
you're talklng abeot-

k1
i

DARE S0IT (aggressive)
Uan't pise me about. Mho the fesk are m'l'

Tie YOUNG WAN can’t think of anything to say. An imlhﬂmh
allence broken by the waltress bringlng twn colfeew,

DARE SULY (Lo waltress,
apes atlll on YOUNG WAN)

(to YOUNG RAM|

Thanks
Hugar?




1 Ll q

Tha TOUNG HAH shakes his head,. GANKE 8017 breaks aye contscl Lo
apoon Lwo sugars Lnto his ooffes. He etize it Ie polslly, leolin
ll_.lm:-gt!- walting foxr the TOMG HAN o speak. The TOUN

8 mouth opana amd olowes sllently several Liess bwiore ks

mpmalkn
YORIAL AN

Inmh "2 pok... T havea*t besn I'ullu'llw you, I juat
MI-ﬂm'iﬁrﬂrhqlu thaaght you

1 ene LAbaraating.
 DARN SUIT
What are you, u Eaggotl
TOUING AR
Bl ma, :I'. :.: I--... Look 1 saw you on Lhe stTest
and, apd {:q: me of somsons | wenf to schoal
with= to fell th-h truth I thouight you wate him, s 1

followed pimi and cams in here- I case Lo here ‘cos [
m‘m beil lll'l:ﬂl'.ﬂﬂlﬂil it wan him...

CARE SOTT atarss At him,

YOURG MAN{ Ending)
s+ DOL LT wmERTE;

UREE EUTT
Why dign®t you just ask we when yoo saw sab

FOING Hﬁ.l‘
1 would we besn snbarasmspd .

CARE NOTT[amiling)
Mot s esbavassod a8 youo e now,

TOUmG I!-'lihﬂ'hinq mervously|
M3, 1 mupposs nob

DARE BUIT slpe at hls coffes. The YOUND MAN follows sult.

DAMR BUTT
What ‘s yonr nase?

VOUNG MAN
aill.

DARE SOIT nalles.
BARE BUIY
Wall, "mill®... what do you do?
YOG
Astually, I'm kind o=

OARE, BULY
"Betuesn jobe right mow=.




That's cight.

DARK SULT
What ypald you do?

TOUMG MAN
T dop’t know.

DARE SULT{emlling)
Non't  be . "Rill*. There must be wome burning
ambition sating avay st you. Foohver vomething of-Lhe-
sbarving-artiol abotl you—wel oo Lele g el b oF

11
YOUNG WaN e M

bo.

DAlR BOLT
Na?

YOUING e
Mo.

DARE SUTT
Palntec?

FOUNG  WAM
Ha. .

‘NARE SUIT
Fhotoa? !

TOUNG KA
Mo \

DANE SUTT
Filmal

YOUND MAN
Ma.

DARE GUIT
Writar?

TOUNG MAM | sl Eght paise |

Eo. L

DARE §UIT |
Wrltar, W?

FOLmS WA
HO .

DANE BUTT
But ywu wrlte?

YOUWE MAN

ot really.




™
WO (|

! OANE BUIT
But sowotlzes?

ToMmEa
fomet lnew, who dosen'b?
PANE FOIT
[ pauss |

j o
Bo you're & writer.

YOUNG WA
I dldn"t any that. What wmakes you thiok that I's =
writer amyway?

B niad DARE SULY
scabed; wdempleoyed twentyscasthing whes Canolos
himself & writer... s real lsap ints the unkneen.

TOMRG RN
MWell, I'm ot & writer,

DAMF SUTT
But you're interested Ln people.
Youh. o
UARE SULT
Thie pareon]
TG MAM
1 wuppome-
DANR BUTIT
You haven't wven asked my nasa.
TOUNE MAN
What s your-
DARK sUIT
Or what's Lo my bag.
YOURG MAN
Bag?
OANE EUIT

{gestuces at his feet)
My bag. The ome you've bown staring at.

Thece Lo o pause durisg which DAIK SUIT stares shallengingly at
tha TOUNG MAM, who Ii’! thoughtful, undecided. i e

What *s your nasw and what's t:hm bag?




F A'l.-il-.- ' I.l’

DARE SUTY umilel, and resches dowm for his bag. i

OARE ZUIT e
(diimpe bag on tabls)
H'I'H-l.-lf.'-ﬂﬂ} Taks a look for yoursalf.

The TOUNS MAN pauses, Chen, Tn-r.'dh. e roaches forvard and
palls the bag soross Lhe table. be wnilps (bt and peard inaide.

Tha TAMD HAN lonks pureled. COBN grins.

Inalds the baj are c.d.'s. rusaging bemsath then the YOUND HAN
utmml doms ewalary and a camara. He looka up ab CoORH,
dnm .

COBR | emiling)
What ware you expeciing, druga?

TOUNG AR
Thay ‘e yours?

coBb {Laughlog )
Thay ace now.

TOWAS MAN
Hky woald jou taks thelr old Cha?
coam
Easy to grab a load, sany €9 sall, totally uniraceabls.

A good stapls. The othes staff's a Lot wore Lricky,
far mors utpnﬂ.'l.utlh.l:n

TOUNG HAN
Yoo don't losk 1lke s burglak.

£
Bounds like a compliment.
The YOUWG MAN shrugs and smiles, cipping up the baq.

COBD (geinning broadly]
Interaoted now?




fp the atalin and stops outslds the doeor.
MW [he ke long Kalr and i onebaven) follows,
bubind COUD, lonking over COBB'S ahoulder as he examines

gingerly oo the door., After s pause he resches into
kot and turnm to tha TOUMG MAN,

o CODH [ whisparing ) &
Tha YOUNG MAN and holds up his hands for inspectlon= he is
wearlng thick, b leather glovea.

1 of |
 Shaking s bued,[he pulle out a paic of |

intarla the gloves In snugly. the
YOUNG w.!" COBE stodien the door i

® up the doormat. There's
nﬂthtti Iota it back downm. Tha YOUNG HAM
Lleans ta CODB'S ear.




: Ilrli.lﬂthl. reaching lnto his

You'd be surprised.

Boglnner s luck, .
CORM opens the door and heads inside, the m\:- tollewlng.

INF., BAYS THE NALLMAY OF THE FLAT, NO LIGHTS~ COLD GREY DAYLIGHT
i'xmrhﬁmtl\t'M+ '

CORE LI.H.-I"“-- forward through the flat with the TOUNG
MAH at his shoulder. looka left and rlght inte an

\

II..




{epmaking pormally fiow)
l"'\ n;;mﬂu-.um.:hntuq-tm.hm
\ » bwg.
\ TOURG wl_u 4
N & bag? pae)

%
Coam
'*Q\mﬂthlmlnt#hm.ﬁmmm

Comll pasues thepsgh  door off to the left.
%,

\
'l{:n., GAYT THE n;i!t' oF THE FLAT.

A futom, two wardicbes, plles of books and ssatly folded olothes
by the wall, O crogses the rousm to the firet wardrobs asd
opens kt, mmwmm.

COnE
[head In wardroba )
Wl rge.

CO0D backs vut of the clotchlig & soft overnight bag.
HAN
\ (not whisparing, but still

v quiet)
Don't you have your own?

coan
Yoah, sure, Lt's & blg bag
the wldha, Oukesss what “m

The YOUNG MAN looks arcund and shruge.

“siag”® wrltten across

Comn
ot mach kn beew of sny value. A\
TOUNG MAN
You don't sesm too comoermed. A
cOBD \
Thure' 1] be some gnod wtaff in the Living I don't
do Lt for the soney, anyvay.

TIMME MAH
bo why=



For the adrenalin, and because, like yoa, I'm
intsreatad in paspls,

The YOUNCG MAN raises his eyebrows.

|
\.

T
Tou can tell & lot aboat from thalr satullf,. How
\ old would you say thase warn?

The YOUNO MAN shrogs.

Cimp
Well; just from the futon can waks & peetky
o Young pacple have tg:“u: 1°d ba n:prl.um
waro -',j:n AmaC inﬂ.r ritL a futon. But they‘ve
one laundry bag so they're very ussd to sachother
Loh makes & think Lhat '£o ovar 15,

TOURG FMAN
But Lf they‘cs only 20 they could have bheen lLiving
togethar for years.

Comkn
Look at tha books. They're sducated- probably went to
colleage, gyraduated when they were 21 er 21, wouldn't
have in with sachothar umti] at laast tha last

yoar of callege. Ot a better ides {rom their munic.

coua to the  and hea inte hin pocket, Be
Bulis cut o paLr of Luou pantles; hatdlog thea up for”the. TOUMS
e




CORN
Baucy, eh? I took them from the last place, two young
women sharing a flak.

The YOUNG MAN looks totally baffled as COME reaches Lnto the
and pulls out a palr of trousars. e stuffs the

biag
rm!.ntmm ront left poskat and wtioks tha troussirs back
nto the bag. COBN heads towards the door, passing the baffled

COBR|winking
Give “am something to chat tlﬂt

COLB leaves the bedroce. The YOUNG MAN fellcows.

ﬂq‘n., DAY: THE HALLNAY

CORB walks down the corridor car the bay, the TOUNG MAN
behind him, i -

TOUNG MAN
Why did you do that?

CoRn \




" [ovms his shouldar)
\.. n:;u find them in hiw trousars and vant to knov whosse
t AEa .

'\ But WIFT 'T.Tﬁfdh_ﬂ: o slabndg
conn epta

abost to face the YOUNG AN eo abruptly that they
+ Thate la a manic look (n CORE'E wyes.

[deadly warlous)

Tha YOUNG MAN Le hlwsa. COBO turns and from ln froant of hinm
lous grin break aorows his face which is

HAM, COBF dives through s doorway, the
boad and hosds aftsr him, J

CORM takes & corkesorew out of the
hottle, his hands smooth and graceful
thelr whits latex sheaths. '

* \h
COBD |levaring the aorl Wut)
You'd have trouble doing this Mibh your gloves ou.

mnd starcts to open the
sargical, alsost = In

COD places the corkscrew on Lhe countar pours two glissss
of wine, harding one to the young man vha L it pickn
up the corkacrev and starts to ressve tha from it.

TULRG WAN
Ba are wa golhg to take anything?
Cm

\
(plazing the ﬂnﬁtau:nr bachk
Lutntﬂdtmn
gmuum:mnmun. ot look, that's not the
¢ Ehat's just work. This ls whak lt's'all about-

\




- U

2

belng hers. enter "% life, flodinyg out who
thay ars... st fom] it- m.d.l:ng in womeons's
ltahen, drin thelr wing, someone you'll pever evan

Cobb jans the ianto the neck of the bottle and aticks it wp

an tha sheif, -

Ty
Just an be does so thelbw Is the eumlstakeable sopmd of THE FRAONT
DOON BEIWG OPENED.

Cobh = frosen, tends, atarlng et the dous. The youeg man
looks torrifisd, qinmlmrzm tﬂ back of Cobb*s hasd t: Eha
dosr and
TOUNG MAN o
| tonaw ]
What fuck do= o
hinal
i
& [ . -
The deor wewlngs Cobb*a face traoefores [nkta an
“Elllh‘b of Lmn“ "T" Les, The voman soes tham and Creazms.
slepe forward, palos

(friesdly, talaged)
You atartled sl are Erom the apency or are you
viewing &8 well?

As b speaks he has mowsd right up bg the wasan, goming close
anough Lhat she lul-ml_m o back Late tha 1. Tha
leoking

young min Eollows, ¢ MWt the wosan's
atrention ia oh Cobd.




E__HET .L.LJ

.
“Hﬁ WORAN
{tansm; =onfusead )
What ars yuw hlq Lo =y Clan?

._“_

% £a-41
i"r ENT. , DAYE ‘THR T OF THE FLAT.
woman Comss Lnto Lhe hall !ul!n;i the young msn. Cebb
B hin stteptlen to the older man 'Ih stands fropen Lm tha
hall, lockimg &8 nervous as the young man.

ta Lhe woman)
Viewing Lt. The agent you'd be out thils altermods.
\. WOHAN
(sl Dbz |
But wa're mot mowing.
(=]
[t older mamn, ing womnm)
You ba the man of the hooss. You have a levely
I:_l
The clde:r man neryoualy to the wosai. The young man and
Cobly are both neow ths door.

CIF N
He'll leave ln pesce, thes,

WA
But wa're not Lu!

imlinqlhut lechks bewlldered
Mot mwen at the af . ;

L] :
The woman notices thelr gloves.

Cobb aotioes her notleing,

loning the younyg men cut the

[ mhould sheok with the dga Ehan, Luwv. Borry to have
bothered you.

Cobb leaves, cloming the doot Ln the cou

W

HET., LAY: ROOrTOp.

The young man comes out of a4 dosrway omts'\the [lal roof,

‘o bowildered faces.




.

MV eF i

“ul

.rr.i.nq fallowsd by Cobb. Cobis oloses ke door bebind bhim.

N
b Bhouldn't have oom h-uh hare. Wa'll have o walt
N aAjes bBualirs we go doen. thars’ s anobbar way off
"\." hore.,
Cobiks -I-I‘.qutl i Lok sraund thed slpes of Che roof.
! TOUNS WAN
ﬂF'u.l shit. Yom think they balleved pou?
% i
nlud-.r-l:‘h.q':ﬂ;nuttunjinthinl s |

TOEG MAN
5o vhat did-

%

\ ksl 1 1
f jowt confumed them. We caught Lhes on the bop.

o TOAMEG A
e do you maanT

Lol 1]
That bloke wsan’t the boyicispd. Wiy do you
ﬂﬂn*t L Lo Ho
ey e e R

FOMIEG LA
Yo rookon?

COnA
bafinlil 'l'h:..' ales would from work In the
nI afternoon) 'I'trin-t can’t plam for Elat
H.Id af .ut., va wore unluckp, Gomn't be put off. bt'a

Bot golng to happen sext ©lms.

TUING AN
1'8 Dot B SULE.

VN
i o Panded |
b ywah? Well ssxt tlee you can do the poep work.
WAL AN
T dldm*t msan rhak-

CORE i
I*m paricas. You pick a mark, chedsk bk cul €o your cun
satiafaction- dm -:I'H:M, y®ara, -hw.-ﬂtht‘
whakt wa'l]l Wit sexk |
WOUMS HAN

(thomght Fully|
Yaah . Tﬂh. I..'I:I.ﬁ'h




1:1

Tell you what,

What? FOUNG AN

CuBn
I Ewel bad abouk pulling Ebhe ttml.unnun.-t.
bloke= she*ll give him & load '.E“ and Lt's her
that’s sorewiog arcund.

The young man laughs, releasning tenslion.

FAOE TO BLACK.

¥
l"“"m.. CUE ) ENTIANCE TO A BASEMENT BARSCTIMW.

THE BLOmON roichos; passes, looking bekind lesself s if
.:qﬂl.ul.u'u. ﬂ"'ﬂ.m mfu-&. nkm gowa down the stalss intoc the

The YOG MAN [ebhort hair, clean -h--ump rosches Lhe snbiabss,
podnes, uncsrtain. Be looks abowt, then dives Le

41. THT., DUAE: RANEHENT BAR/CLUR. 3 slded bar, booths and tsbles,
i

Tha YOUNG MAN snterw. The place ks not full. The OLONDE ia
seated At Lhe bar, sha wabichas the VOUNE MAH coss Ln, thes looks
WY I.i.l.“i--i-id-

The YOUNG FAN the bar, Llosani of Lt several plapes
alony from the 1.|l-l-llfi-l|-l.hth lmmrﬁn-’hll
llul-l-nbu'rl-nnt-nnpnnﬂ- tha bartemdsr who
Le on the phons bokind the bar. 'Itmmllﬂhlﬂl*l:il
tﬂﬂ.ﬂt:-thl.l.ur. Ihh:ﬂﬂ.ltiﬂluwh:udn ta
on elegent preflle; a8 sesn

mr_‘fanuthm but shs looks anhoppy.

Ll uf and
The .:Jﬂ:lﬂ th;:p ﬁ g phone, shaffiss over 'l-ulﬁll

TOUNG WAl
By .




The bartander geabe a bottle from the fridge; opens it and sets
It down In front of the YOUMS MAN. The hizlde up &
glass and ralsen hin eyehrows at the TOUWD MAN who shakes his
hoad and raises the bottie to his Lips, taking a alp, The YOUNG
HMAN puts the bottle back on the bat and tutne to look at the
BLOKDE. He gats off his baratool and moves dewn towdrds har,
sliding his beer along the bar as he goss. He stops at her side.

TOUNG MAN
fuy you a driok?

TUE GLONDE (otarlog ahead)
Yaah, but you can't wleep with me.

Tho YOUNG MAN emiles quizelcally.

TOUNG NAN
Why not?

The BLOWDE turns to look at him;, a movement of the head, nothing
alsa, hor axpression hard to read.

THE BLOMOE
1's with him.

Sho jeris her head behind them. The YOUNG MAN turns, emaing
theee hen seated at a table acroes the room, papers on the table,

L0
Ely tali v .
m:—-““':d :_Jdﬂl"l#ﬂ-q fults, vims, two of thew young, oam

TOORS MAM (twrning Back)
Mok thar Bald aas?

- THE MLONTN
Bell let you by s & drink, but ses is ost of the
L LR
VARG MAN
1 maa.
THE RLONDE
HELL] want to buy ms chat drink®
TOUSS HAN
By

ﬂtm.nhmw, The VTOUMD WAN =lps from his
L ]

TOERE WL
Bo what's & bosutiful yoong woman Like peu doing =

THE RLOWEOR
In = place Like Lhis?

TOUNG  FAN
with & bald old ount lliks that,

THE BLOMDE
Letg atory. Nesp your vyoice down, e owns this plecw,




TOUNG HAN
Just trying to get your atteation, You're interested
now aren’t youl

= THE BLONDR (turning away)

The TOUNG MAN 1s disarmed. e looks ot the label of his beer for
somothing to say.

n'\.
), L Tﬂtﬁ“ MAN
I'm Moothy Recs—=tie to sy friends.

oy THE MONDR (vithout. Looking ot bi)

The TOUNG MAM hin mouth, plased off,
wm“.th ¢ plased ofl, but changes his his

You've chvioual hdmg::;l;ﬂ
! aly had o one of thowe days vhich
miwlnl mtmqndy-'-mmuﬂﬂnuu!



- U

2

belng hers. enter "% life, flodinyg out who
thay ars... st fom] it- m.d.l:ng in womeons's
ltahen, drin thelr wing, someone you'll pever evan

Cobb jans the ianto the neck of the bottle and aticks it wp

an tha sheif, -

Ty
Just an be does so thelbw Is the eumlstakeable sopmd of THE FRAONT
DOON BEIWG OPENED.

Cobh = frosen, tends, atarlng et the dous. The youeg man
looks torrifisd, qinmlmrzm tﬂ back of Cobb*s hasd t: Eha
dosr and
TOUNG MAN o
| tonaw ]
What fuck do= o
hinal
i
& [ . -
The deor wewlngs Cobb*a face traoefores [nkta an
“Elllh‘b of Lmn“ "T" Les, The voman soes tham and Creazms.
slepe forward, palos

(friesdly, talaged)
You atartled sl are Erom the apency or are you
viewing &8 well?

As b speaks he has mowsd right up bg the wasan, goming close
anough Lhat she lul-ml_m o back Late tha 1. Tha
leoking

young min Eollows, ¢ MWt the wosan's
atrention ia oh Cobd.




E__HET .L.LJ

.
“Hﬁ WORAN
{tansm; =onfusead )
What ars yuw hlq Lo =y Clan?

._“_

% £a-41
i"r ENT. , DAYE ‘THR T OF THE FLAT.
woman Comss Lnto Lhe hall !ul!n;i the young msn. Cebb
B hin stteptlen to the older man 'Ih stands fropen Lm tha
hall, lockimg &8 nervous as the young man.

ta Lhe woman)
Viewing Lt. The agent you'd be out thils altermods.
\. WOHAN
(sl Dbz |
But wa're mot mowing.
(=]
[t older mamn, ing womnm)
You ba the man of the hooss. You have a levely
I:_l
The clde:r man neryoualy to the wosai. The young man and
Cobly are both neow ths door.

CIF N
He'll leave ln pesce, thes,

WA
But wa're not Lu!

imlinqlhut lechks bewlldered
Mot mwen at the af . ;

L] :
The woman notices thelr gloves.

Cobb aotioes her notleing,

loning the younyg men cut the

[ mhould sheok with the dga Ehan, Luwv. Borry to have
bothered you.

Cobb leaves, cloming the doot Ln the cou

W

HET., LAY: ROOrTOp.

The young man comes out of a4 dosrway omts'\the [lal roof,

‘o bowildered faces.




{‘;‘1 e ™

'
bl

hagrying, followed by Cobb. Cobb closes the door behind him,

COER
l"u Ohouldn't hive coms badk hare, Wa'll have to walt
‘._lr ages bafore we o down, therse's another wiy off

Ciabaly n.h:h o Llook afound the edges of the roal.

\ TOUNG WAN
v.'lfrul ahlt. Tou think they belleved you?

\ tl.'.III
ot nh.t- thay dida's !mj.l.q hI.l.m s |

TOUME HAN
o llh.t"d.l.l-

| Conll
I jowt sonfumed tham. We omught thew on the hop.

TG MAN
Bow do you mean?

]
That Bloks wasn‘t The friand. Lhink hwm
didn't say anything? Ihlrhﬂ warn Ip“‘t[: na r:nd nd aha
wEs ¥ glad Ehat ve waran't har Hﬂﬂm

TORRET MAN
Tou reckond

o
lhl;l.n.'l.l.ﬁ. Why eles would she ba hoss from work Ln the
the afternson? Yoo just can't plam for that
kind of shit, wve wara lnl.iql:}. Pont't be pu
ngt going to happen saxt tise.

/ TOUNG AN
1'S ot a0 Sdce.

(ol Eandesd |
Oh yeah? Well mant bime you can do the prep work.

WO Ak
T dids't maan that-

COBE "
I'm saricus. Tou pick a mark, cheok It out 'to your ows
sptisfaction- days, sonthe, years, uhnmr-nndt.lut'l
what wa'l]l hit mext. !
VOUBEE HAN

i thomght fully)
Toaah. Yeah, alcight.




1H

cons
Toll you what,

YOUNG WAN
Whint 7

CORR
I fesl bad sbout pulling the panty reutine that
bloke- ahe'll give him a load of shit, and i?‘l har
that’s sereviog

The younqg man lLaughs, ulﬁlﬂg tenalon,

o

FADE TO BLACK.

¥
F@F
ENT.. DUNE; ENTRANCE TO A BASEMENT fAN LR

THE BLONDE -;g:uunl, paunon, looking bebhind herwelf se 1f
'miﬂlm. of baing followsd. Hha goes dewn Ehe stalse inflo Lhe
L+ "

Tha VOUNG WAN [shart halr, elean shawen| clies Lhe dntrainse,
paajes, snosrcads. We looks about, then dives Lo.

» l‘l‘l‘E‘ DUSE: DASEMENT BARCLUD: 3 sided bar, booths and tables,
L P

Tha YOUWG MAN ankars. The placs Ls oot full, The DLOWDE Lo
seatad at the bir, aha watchos the TOUNG MAN coss in, thes I1ooks
maay, Wilntepestad.

Tha YOUMd MAM approsches the bar, Llesning oa 1t soveral places
alony from the BLOWOE, glancing st ber oubt of the corner of his
aya. She ls ehlivious to his pressnce, as is the bartsader who
is on the phone behind the bar. The YOUND MAN snepks looks ab
THE BLOMEHE wivi les the har, wal for the bartemder to

harg the r:u. BLOWDE has an & £ profile, as shen
Erom :?Oﬂ the bar, but whe looke unheppy.

The bartepder hangs Ll huffles over amd Jooks
anqulringly e tha o s, T ¥ 8

TOUNG HAN
Iy o




The bartander geabe a bottle from the fridge; opens it and sets
It down In front of the YOUNG MAN. Thumuudu ldw
glass and ralsen hin eyehrows at the TOUWD MAN who shakes his
hoad and raises the bottle to his Lips, taking a slp. The

HAR puts the bettles back on the bat

BLOKDE. W& gete oftf his baretool and moves down towards har,
sliding his beer along the bar as he goss. He stops at her side.

TOUNG MAN
fuy you a driok?

TUE GLONDE (otarlog ahead)
Yaah, but you can't wleep with me.

The YOUNG MAN em(les quizelcally.

TOUNG NAN
Why not?

The RLOMDE tarns to look at him; o move=ent of the head, nothing
alsa, hor axpression hard to read.

THE ELONDE
1's with him.

She jerks het head behind them. The YOUNG MAN turns, sesing
theee hen seated at a table acroes the room, papers on the table,




Ik

rartly talilng buslowss., Salte, vies, two of thes & Gnm
mifidle-aged and Bald. il fon

TOURS MAM (tusning back)
st that Bald ans?

THE Ao
He'll iwt yum bwmy se & deink; bur sew is owt of tha
quastion.

YoUmea MAN
T Em,
TEE BLOMDE
BELLL want to buy me that drink?
TOUMS MAN
L=

Right anwwer; the BLONDE laughs. The YOUND WANM mips from his

TOUKD MAM
Bo what*s & besutiful yoing woman 1ike pou doing -

THE RLONTE
In a place like thia?

TOUNG Al
with a bald old cunt 1ike thar.

THE BLOMNDE
Long story. Esep your volcw down, he owns this plase.




TOUNG HAN
Just trying to get your atteation, You're interested
now aren’t youl

= THE BLONDR (turning away)

The TOUNG MAN 1s disarmed. e looks ot the label of his beer for
somothing to say.

n'\.
), L Tﬂtﬁ“ MAN
I'm Moothy Recs—=tie to sy friends.

oy THE MONDR (vithout. Looking ot bi)

The TOUNG MAM hin mouth, plased off,
wm“.th ¢ plased ofl, but changes his his

You've chvioual hdmg::;l;ﬂ
! aly had o one of thowe days vhich
miwlnl mtmqndy-'-mmuﬂﬂnuu!



b |

THE BLOWCE turna to look at him: her expreasion softer, but eoil

TR BLINOE ulu-. e Lake rwl dlu“rr
That Is the kisd of day I'wve besn hawing lately.

THE BLONIE glascea out of tha oocrer of bar eys towards RALDY.
BALDY is wvarchismg them.

THE BLONEN | locklng back o ¥H)
fay sossthlng Lo B.

VOUNG MAN
Bueh asT

THE MlLOWDE slapa the TOUNG HAN hard accoss Lhe fecs. Ha looks
mbthmd .

THE EOWDE (turming to kar drinki
i1l ba cutslds in ten minates.

{'r.
ENT., NIOGNT: EWNTHANCHE !ﬂ_lﬂﬂlﬁ:‘t‘:ﬂ
The TOUNG WA Us loitering outside. .

HAR withomt sppesar to evan Botlos a falls into etep
beslds her. They 'tnp-.ﬂl'ﬂunr-lpuuhl

THE BLOWDE comes op tn:llhlﬂllb-lr-ﬂﬂl—i-i:;;vll‘hhhim

Liwes closaaT




' - "
{; J "-ﬁ 1.“' LS
']r W, WIGHET: A LIVIRG HOOM- EHMALL BCLECTIC MIE OF STUFT.
Bubbear plant, pertable t.r., desk, portable sterso. Tha bloade

I-il'l!ill the coom aléwly, looking at varioas lbems, har ovarcoat
-m afe

The young man enters (he han short balr and Is olesn shaven),
carrying twn glanses.

_ Pet g b
The blonde hasn't heard hism come in, he wa her from the
doorway ii ahs resshes set b6 touok a mleving
oo & ahealder=high ahalf. As whe tpuches the i falls
into tawn W, Am dhe grebs al thes ibe nob ths yoang man
wntohing "
TEE WLORDY
flumtered
e morry, 1 just touched 1 w =
YOUmG MAM
Just cims apart Lo pouic hands .

THE RLONDE
Ho, really, lt did.

Tha youig man amlleés as We moves into the room.,

YIS WA
1 kawow, It wam mlesady broken. Gomebody drepped Ib, T

wan golng to glue it...(ha grabs two pleces £
the qlamses dowei oo the shelf in their place) .+
ity I°11 never get around to it.

The young man divps the ploses into a waste paper basket.




The yeang man emiles as he woves lnte the reem.

TOURGD MAN
I koo, Lt was alrosdy brokes. Ssssbody dropped Iv, I
wis gelng bo glue Li...{ks grabes two pleces, ttl..::
Ehe glansan desun oo the shalf in thaly J.“ﬂ-t

i, I'Ll oever gel aroasd to L.
The young man drops the pieses Loto & wWasts papor basket.

TOUNG HAN l*ll:l-l’l—ﬂ at chalr|
Taks & soal, %

The Blowde perches on the adge'sf & chalr, her esst sti11 on,
The young san takes & bottle of & plastic bag, opene it and
LWO Boasutes. s handa ﬂ'i_ blonds s drink. Bbe sips ak
E: Bhe Jooks cold, W
\

YOMIRG
o what about the bald guy

!

What nabout himr

TORNGE HWAN
You're golng out with hin?

[TES V1AL
Nk mwacely.

TOUNE HAN
Bt you and hinm are -




4 BLoanl [(mattar-of-fast)
t uned 'to have a thing going with him, bot (t's been
over ok & lomg tine.

YOUNG WAN
Bo why did you tell me you wars with his?

To got rld of you.

TOUNC WAN (grine)
S0 whan you degided to & drink with ma, why did
e have bto coss here?
. BLONDE
Be still gets jemlous, he's & dan poruon. e
. T T TP o b
o Al L Sl ot s b

Why not?
BLONDE
I was kirgled yestegday.

YOUNG WAN
Really? What Jid II. hﬂ Liks, to Elnd
T Lokt ] your place

BLOREY
E::‘;: in odd guastbon. - Hoet people ask *what did chey

YOURDS MAN
I's eurlods abouk the way people fesl about bhings.

The young man moves to the desk, reaching at a black case which
nikts t the papers and aisotrted crap.

YOUNG WA
I'm n weiter, (openlnyg the gass to reveal an anclant
manial typewtiter| Gea? \

MOWDH (desdpan) '
oy i pan
YOUNG AN
Bol
BLomnE
Bol
TOURRG AN

flow did (¢ feal?

> you Shigk 10 ¢
Great. How do you m t felt.?
I don't really wamt to talk about it thank you,




; Ji v | 1}
The young man 8.

YOUNG MAMN
Borey.

The young man Hl‘-!lﬁdlll Lhe chalr vhich ls in froat of the desk.
Be leans In towards the blonde.

Vo YOUNG MAN
§o the bald quy's dangerous?
BLONDE | laughing)
Christ, you'ee A posy h?tud.

YOURG MAN
Dangerous llke howl

RLONDE
Danqurous Like oriminal type, Involved with had things
type dangerous, '

M-n-luihlmw

BLOYDE
The usual; girls, dnt;:quim.
TOLMG
Magasines? 1

And filma.. mpqpu Aod b owns & ocowple of
':l.b'l III

YOOGS o'

Wiralthy? \'\

Yan. And refined. Ib took ime to realise

mmtntthhqlﬂnhhqlnmhnl.

TOUNG pAs
What eort of Lhinga¥
ILOMDE

Perhaps another time. ! think I°d bettar be qoing.

FADE 70 ELACE




*

The YOUNG MAN sits alooe at a tabls by the wisdow, watching the
bulldirg opposlte. s has short kalr and wears sutiglasines to hilde

the woret of hids faclal brulses, but his seollen Lip ks still
Baticsabile.

].‘3"‘ ITH., DAYi CAPE

In front of his om the table are a cup of coffes, s molsbook and
a pun. Ba alps At thi oollss.

IL‘\IH” DAYy GFFICE BUTLDING= TOUNG MAN'E P.O.¥. FROM TIE CAFE.
BALDY exits the bullding and halls & taxi.

141“- [} m“l mt

The TOUNG MAN cpens the fotebook and writes is it, and wer-
FAOR T0 RIAGK,

—
-




. |

-ﬁ“" BAT: LIVING MDOH- EMALL, SCLECTIC WIX OF STUPT.

The young man stands ot the wvindow, unuru‘.hq & paEn af
Lhe ’It'l"l-t below. be has short halr and nllﬂlh}ll Edl;.l
Brubeed, J = N T

!

Be pioks ip the telephans and dlals & susber. After 4 fow | clngs
the phone is anssered by a men we might recogniss as Cobb.

(LLFY I |
Teahi

FOumED WAN
IL"E mw... BE1L1.

X (£ T3
What the fuck do you waniy

TG
Adwioe. T

A palm,

TRl
on what?

Yoin sia
The jab.

COER
[e.m, |

What fucking lokl
" YOUNG MAN
Tha one 1 askad you about.

coan
{60, )
ot intereated.

TOUNG RAN
(wnorting)
1 gathered that. I'm doing It oo my owm, 1 wondered
about. ﬂnlﬂuﬂﬂ-

[Gail]
Protection? 1
W (BIR..,,.J.. T
fuce of wome wort. Surpris
T Uhougit fou sigbt b shls be slelrraniay \
Cobb Laughn at the other end of the phonw,




a

™ [B.0.)
. Btwsl whip, nus-ghucke= they're elright. Teodls are
good ] aharponed screwlciver, hasser, chisel=

\ YOET s
Hummpr ¥
DOES
Yesh, mediom ai {“ 4L
W 0l Rl e, nasly. Gab
o clav hammar Yo qu du-m fl l.ﬂli} 1{ inta
the back of pour waist pyeutre aet.
The young man's - »
lll!::!i.ﬂ; eyan have glased over= he dossn®L seewm to be
CEnn
[o..)

You stlll these?
This young man hatge up without a word, and weis
FADE TO DLACY.

& T F

f

{l:ﬁlu DAY) COTSIDE TAR DOOR TO A FLAT. !

mmmm [he has lomg hair and Ls unshawen) afe
putting on thelr glowves.

Cobl looks at Eha young man's lsather gloves.

CrHLR
Llh:dulﬂlwlmnlthn for Christ's sake?

\ TOUNG AN

'Hatnl dp you get thes?

::ut a bom Exos ti- Middloeay Hoapikal, but yoo ean
¥ !vl

Cobb pends down checks oodar the doommat. fe stralghtens o
holding a kay. lH i

5 CTHER
Ring-fucking-go.

s nnloaks the door amd thay step canticosily Lneide.

1}11&'” DAT: IMSIDE THE FLAT- THE DINLY LIT NALLWAY,

{ ]
Cobl prooeeds slewly devs the ball, pushing open ssalh Lnterlor
dm.ﬂ:hnkl.qthlnﬂmr_t. ila stopa at the last door.

conm
You find & bag, 1711 check sut the stuff.




\
INT., DAY: THE LIVING ROOM.

A ssall roon with an eclestie wiz of stuff; rubber plant,
portable t.v., desk, portakle steres.

Cobb enters and elrclos around the rocs, running his gloved hands
across the mantleplece, rubber plant leaves, stec..

The young man enters carrylng a sports bag.

YOUNG HAN
Bare we go.

e SR
i wid ! .

G "r{hiluhil-:hfﬂﬂml
thare's fock-all here, \

Tlght on the young man's face; he's really iIunl'tfd.
\ TOUNG AN

Lela 1 ]
{narsasticg

rnbh'-u Lithn areund. Qobl prowla afoond the coom

Hhint about the -tu-ﬂ_u_“ -|"*|i'-ll}L M,_.._

Cobir Was SToppnd Ak soms abslves. Hear his shoulder I & Garesio
camllestich, no candles Lo It.

:l.m.' wpomdlaned . ben r-uld
r m‘ﬂ' —'I-H"I-“ l-h.mﬂ it you mmﬁ L.
him .l..l :fwi.'l.nq S T

Cabi ® tho candlest off the shalf and onto the floer. It
Dreaks L tvo whan LIt hils the flear.

TOHING BN
[murprisad)
fliy; what aze ww= vanduls or burglara?

T
You're 4 burglar? Bo burgle.

whms Ml
Well... what skt L Eaille Ty




Cobb crosses Lo the small c.d, rack.

CoRg
(istesested now
Bot mueth af a unll;q:-u.n:“! r

TOUNG MAN
(drawing bilm out)
Oh? '
o i mon M v
i through o.d."u)
Very little hers. And ﬂ.ﬂlﬁm in soems quite
perecaal.
YOUNG WA
lbow'n that? \

~I

COap \
Thare's none of the muslc that people play vhen thels
friends come rownd; you keow, pet to be listened to or
wven notloed buk to (411 the geps In tion.

YOUNG MAN \
\\ Like what?

CTER
'\". (glances arcund o)
rﬁ;mm‘q-...im. saybe Simply Wed or
qutmd Maz, that sort of shit.

\

\ PO AN
la's yot good Lamta?

COBA mownn over fp the desk.
\

| G
l-uhhhllu owni. But be's a and fucker with no soclal
iika, 1

The youny man raises bls syshrows. At the desk Cobb flipe open
a black case to mﬁl ancient typewriter.

N comn
Hizwe machlne. 1..

NG MM
You think he's o welter?
| coRn
\  [ecofiing)
1f ha wanted Lo writs he'd have & wird processor. fe

dosmn’t want to write, he wants to be & writer- and
that s

\
4 lmhl-ni sumathing|
+=» two completely different thinge.




turne Lo poung man)
You checked this oub; tl‘ﬂt?

YU MAR
Right.

!

cons
In-mhllﬂﬂln.r“ -ﬂﬂ;tl routinal

YOUMG MAN
uﬂmﬂ:
1 tald you, 1 ﬂ:uhi it nlh

Cobb turns ta the desk and atares at it *’I-
[y 1]
This guy's usesployed. \
™ Lu YOURS WAN ll'-. 'l
Na o 1
% zk‘-l bj{‘«' M. 4 ‘{'""é.

COBH
onphatie|

|
! « Look at this deak le with jobs
PR e i
(rummaging throogh papers,

A filan)
1 This quy l. tq:l of & student... alther way he
'.1 oould be bas H:ﬂu pesciond |
\ YOG NAN
\ [ concarmed |
e won't. I watoched him coms and go, ba‘s got a job.
conn
{rummaging

tﬂr What‘n he do, then?

YOUNG MAN{Lnsiatant |
1 unun It owt,

Cobb stope rlnﬁgjlg. turns around and glares at the young man.
" o
' (malwvolent |
What the fusk is thia, thed?
Cahb holde up & bookjet.
coan
icontrolled anger)
You ahould mmut this, Dole-bay..:
{wteps forward)
veshln lllnl.urph.lm

Cabb grabe the young man and throws his sgainst the wall,




Cobb kolds the & with his left hecd and slaps the
booklet across § % u.t:m. hrd..

OGO L TR A, . SO P
tnrlt-mml.uqul.t??c“ v e T

e o 1,
man rube hin
face before lnuul..q i

!

"Jom., DAYt THE HALL. a‘.

mfmq maz hurtles after Cobb, uhn':{.l almcat st tha front

YouNG M
Aren’t we golmg to take anything?
\

copl '
We're golng now. 1 dom't wteal | tm no-hope dole
ncroungerd. No offence.
VOUNG AN

1'.\“"-.

'h_ ‘-m-
Cobb opens the front door and turne to face the approaching young
TR .

(o Blmamll]

- CoBS
There's anothér place. One that ['ve ehecked out...
They losve, closing the ﬂmh{nhind thas.
FADE TO BLACE




0kl

3::1.. GAT: WOM OF TERRACED TOMNROUSRS.

#he young man (with short halr and olsan shaven) lolters at tha
pus atop, watching the blonde's second-flocsr w mloarn .  Tha
curtalns ara pulled back Lo reveal the bBlonds. Fhe stamls at Lt
windme. Tha door opens and baldy stups cut.

The young men watches Baldy as he walks down Lhe steps onio the
strast and turns right, seey fcom the young man.

i -nﬂLUIHIIﬂMHIHImmlthh!
frant and ringlng the blonds's busser. Tha froat door ol ivks

iwm L oo ‘-.unl tha T hoads innide.
\ MAGT

INT., DATY, THE DALIWAY CUTEIDE THE WLONIE'S FLAT.

e

The youny coman o tha deor and kEnacks, the door pushss
wpmnn mlightly wich t.':r force of tha kmook. :

1 THE BLOMDE (o.8., frow within)
ithe opani

ﬁ-rﬂgul.uuﬂ.
’.5. D3, . GAYs 'THE NALL OF A LARGE APAETMENT. KULGE OF A SHOWER
EANEN TG

The young man desen G hall, castipusly. The blonds comed

sut of a doarwey a bathrobe, glances st the youndg men.
A THE BLONDE

Tou're l-n:‘l.’]'q

mdumnmuﬂnumﬂhﬂnnthjmmuli
chance to ceply.

E'T BLONDE (0.8)
Make yoursslf ah home, 1'1l ba & minute.

The young map comes down the cortidor. Mo he comes past the
pathroom he sees that she Ras ouly hall closed the door = he
rln in, but sees only & towel rall and steam, MNe goes through
he next doorway along. '

4
i

inn DATS TUR LIVING RDOM. {VELY AND TASTEFULLY DECORATED,
ALMOST CLUTTERED = SQKE PICTURES O THR WALLS, LOTS OF PLAMTS,

!
The young man cones into the roos, gl arcund. la moves over
to a small table by the wall and 1 down st Lt. Thers i
nothing on it, he runs his [ingers over b polished wood sucface
then turns arcund, looking about the roow for something which be
can't find. s crosses the room and mite down in & latge
aznchaly near the windows, \




St %

Tha hlonds snterw. atill fm her robe, rukbing her wet hals with

- tm-l-.-_

TOUNG HAN
‘Bice place.

NLoNpE
Mp&_hﬂ.ﬁh |Ll.J.-uduil-nn'|h- couwh]
Thanks. I can'L staiml Lhe I. soms B Erangel Wil
in hers, rossaging Arounsd.

WO MAR
What"d thay take?

BLONIE
Ch player, odas, stufl lika that. tnh i oy

exil
bags to cazzy Lt in = Ehe E' =s that that's
pratty standard. "f-l-l:-"l W, 91““5 o Dl

TOUNG HAN
pust b bad = loaing that stulf.

BLCHE {lh#ﬂi
Tnmsranas’ 1]l ovwer L%, permanal sLulf Was worse.
WEGE

Porennal siugf?

THE BLOWTIE
They took some cf wy thinge. They rifled through wy
underesar, %\

' YOUNG MAN
Probably thosght'you hept velsables hidden thers.
T™HE BLOMDE
' fuhaking har head with
L evident distaste)
They took sems of it.,

TOURS
Why vould they mmu

Coma on, don't
know Lhe sort o

Mo, "; noy fib...1"'m BOL Lato \‘.ﬂlﬂﬂu-
THE BLONDE

S0 you hove no Lleterest in .m’l undaTvear
what g owenr? '

TOUNG HAN
Wo. I°m interested Ln what's Inslde L%, that's all.




Ay 1-.51:
AN

TIE BLOWNE
Bo At 1 offersd you & of my pantles, jou wonlds'y
ba remctely Interestedi

TEHAEE AN
L 'Feeid nod, though I'n sube they re Lovely, pow pou‘ve
estharsssad ne snoogh Ehanks.
1 THE BLONDE
I!..hlﬂ?t“1
Hall, they teck soma. T'L1 kmll you wvhai slee, &
one of my sarricgs = pot Lhe palc; just gmm
marrings. Bloody sonoyisg.
II|_ YOUNG AN
i fwm fant -J.-p.l.u-l L.

THE BLONDE
Mo, | [ Enow whare Lt waa - Lhay Lool Li,.. L b fock

Ba % Bloody anmoying, they ¥ Ehink
i nmllj:lmi:m;m#thqlﬂtﬂ
LN "

TOUME  HAN
Wy ?

THE HLOMDE [s i
Hakes we feel good awl slssrable. T don't Kiow, Gives
mr hing to Lalk about, anyvay.

Thi blotda alghs losks &var te the window.

| THE RLOMOE (risilmg)
Glve == a 'T.i.ni.-, 1411 set dewsaed.

The blonde leaves. Ay soon as ahe Is cut of the room the young
man fumps out of his chalr and 1ifts up the eeal cushlon, looking
undarneath, He t hin hande down the back and siden of the
chalr, [lea for Ing., e comss up empty handsd,
replaces the cushion,

hall and crosses Lo ahothar doorway.

. DAY! WALIMAY
The pan pauses at the door, It ia a erack and through
tha E:::i the young san ean see loto t’u‘”:ﬂm
‘H'Fun. DAY) THE REOHOOM f

The young man's POV through the cragk shows us the blonde almeat
dressed, buttoalng har blouse ln {font of the mirroc.

The yeung man watches for & second of two then pusbes the door
open guletly.

Tha blonde turns her head to look at hinm, spparently unsarprised.
The young san moves towarda her, Bhe allows him to reach cut and




5‘1

~
pull bar towards him le kisses har on the Lips and ve:

. FADE TO BLACK

X Ao

1] EAT. DAY OFFICE BULLLING 1N BORD

The yeung man lelters outside. @4 has short halr and vears dark
Ll::.—-n. Haldy sxits whiat™ man. They hail & cab asd
. { :

The youn) man wanders dows an &l seanlng down Lhe dlde of the
buflding. le takes a plede of par ot of his pooket en whish
& rough floor plan has besn drapu.

The younj man counts w down the slds of Ehe -mm,
stopping at & ﬂm to study it. Ba looks .
pu-i-;t:-:pﬂ lntﬁll"nﬂhtﬂﬂﬂlhhlnﬂﬂtmtﬂﬂh
main = ®

Hﬁﬂ., DAY BADEBOOM: HMALL, OARE, CLUTTERND

Thi. man solers o ing n r bag: MNa removes his
nﬂiu!!;. revealing u:"ﬁm-d :i-u-

The youny man Ecesss the bag mta the bed, than reachss
ioto the breast !_r.'hlt af suit jachet and gulls out a pals
of rubber surgloal gloves.

Be lnflates cne befors stretching it onto his [ingers, then does
the sama with the second, lptsriscing his flogece to mth-
gloves on snugly. He fleses his hands, thes turas to Lhe mnd
reachas into the bag, resoving a brand mew bassss with &
rubber grip and a o nead "




hinself bodiding It in the mizcor, end ve - ~
7\ FADE ﬂ\.s'
/s Lk N
/ MIH W OCenHT

{S(J A |_'F‘

—

SHET W §

j3\5;u-1-+ DAY: INSIDE THE HALL OF A LABGE APANTMENT. LITTLE 18
VIEINLE \IN THE SLOOM. §KLL I8 QUINT.

fuddenly 'a eplintsring crash breaks the silesoe and the front
door hnll‘ Lmward, revealing Cobb and Lhe younyg man (long halr,
unahavanj , jlewas on, glancing about recvously.

Caut ously, Lhey creap Lats Lhe #lat. Cobb akuts the doar bahlad
them. The y BAn Boves Lo Lhe nearsst deorway mnd opens the
doar, epilling a cold, diffuse light inko the hall. The yoang
man opans th*mdwrunnq-ﬂ locks in and we

L4

CUT 0=

%

INT. DAY: THE LIVING ROOM, YOUNS MAN'S POV: EXPENSTIVELY AND
TASTEFULLY OUCORATED, ALMOST CLUTTENED = LOTS OF PICTURES ON THE
WALLE, LOTE OF PLANTS.
Tha young man stops baok ints the Rall.

l-i.":rr. DAY: THE HALL:
Tha young man looks ower st Cobib,

YOUNG | AN (whisparing loudly)
Hot bad at all.

Cobb turne Lo louk at !1*.




farmally}
J‘L}rmt for a h-|-|l you ghadk out the
staff.

The young man nods apd puni\hh tha living room.
WE. DAY: THN LIVING ROON =

Tha young man aptacs and erodosn u Eha osnkrs of the large room.
fe turns around, scannlsg the rocm, taking Ln furnituresm steres,
planta, TV and VCR, plotures,

I';llti,ﬂn; nomatiing, ha soves closer to a group of pictures on the

Bs leans in to wt thean and his POV reveals a collection of
framed photographs of the sasa young woman. In some of them she
le obwlously pund:, the blsck asd te dnes in partioular look

like profesalonally shot model )
an ll‘.E.lln‘I:hi h1m£| A m‘. The young woman ia

A
ﬂlmqmmrnltthpum ilhnu-uﬁ,t.hu

tumnhelhnthl:un ll pwis Lo Lhe amall e with sops
Rﬁﬂdﬂ:tlrl lu-m.rn u plotures,

oy Are The young man nnltrrl:h
Eramia Jvion e T o I e pro- Sl g

The wan approschss, locking st the photogragh sbove the
ehait of draversy i% 15 the llods Mhii::lrlm--

Eﬂbumuthﬁmnllirnuﬂmm-

I haven't found a h:;“ﬂt

".I'Hgm:“ WAL COnoE 'b",l,ﬂ Cobh and looks into the deawer- LB
i full of wilk pant l.'h“l- through theam. e looks
mare Intarested Ln thptm:mt won than anything he might
ing Lp thvem,

This is har flak?

i ]
Yeah, snd she"a a Fox.
TOUMRG MAN
fut sha's ot pictares =f harsslf sveryvhara.

I0OEE
Yaak, mhd aba looks good. Chesk this Lok sut,

Qobb nods hie head at the underuear. The man hawltatas and
Cobb jecks his head sgain., the young man ] l.nh:l t:ltdm'lr
and feols through some of the sllk te. ooﬂ.

I:.lﬂiu.ll,phﬂ-uh.u“lﬂl I.hl nult

the mmmhhhﬂlﬂﬂh- .1.
wtand thare, btwae ios at the trough. The y AR
of the pantiles and llfts thes up. ll= glances u.p fienaus,




.

Wh

aneing the pictuce of the blonds loaking down st his.

Yoy should taks soms.
%

h TOUNG WA
WhatTi Mo way.
CIEEN
[ | mhruge )
fuit yourself. I'm goimg bo, she's & babs.

Coblbh stafis a 11 of silk Lets his pocket and noven
from the chast of diswers. Tha %m glunges at mhh-I
b

7

pwlfEly pockets o les when has tucnsd his
young man abAres Ep the ploture of the blonde as
BEY -

:

\ conn
\ (e8]
Bingo.

Tha man turns to) see Cobb displaying & lIa ieather
haldall. torns snd peluts at & paic of r‘l:ﬁ. ® o Ehe
#m-hwhjuimﬂlh-nudhﬁlnmt hall.

Fah wa .I"H“I'!'_ ot b I?'-n’n--uﬁ{
.y DAY THE LIVING lﬂun.
The young man is stuffing o.d.°s loto the lsather holdall.
Cobly in slumped Lo & lacge arkchalr, watohing.
‘.
The young man stralghiess up.




Tou should take mm. player, It's small enough,

mzunq-nq:lhth .nhllwtnimtdthhuld
:Erhﬂitlﬂtﬂh:;u-ll.thm“::r;lmudm.n

At mﬂﬂq . man starod
at four near-identlcal lmages of the' blonde. "

MAM |
(vithout tarning roond)
Why dosd abe have so many pletares of hersell?

Cobb looks around the room,

CoRt
I think sho's a model, Cortalnly)valn,

The young man alips the passport photos off the deak and Lnto hls

ket, Cobb but he doesn’t say Nn&jul: anllow
o himself. The young man turne arousd, He avolds making eje
Mﬂilhm.




- e V. VR

} TOUND MAN
That about Lt?

Cobb Lisaks lagily over the room

1 Lh.l.uE Lhat =ovare the wseful stafll.
Cabh Fusaeln h.l.-Ll; ot of hils comfortable chalr «ith a e .
4

L1

\
et e go. "'I
Cobb holds up the -[#1- pear] sarring.

CIifan

(misehavloun |
1*11 feat I.I.#llﬂl this for hart.

Coblh pulls 1he seat pu.-h on off the armchair, plases Lhe ascrlig
an the ¢ doedl ceniry, and ceplaces the cushlion.

u\é \
IT., OAY: A ROW QF mﬂ

Cobl and the young man exi Hiﬂthlrﬂtdn“. the youmyg wan
carryling a fall lasther h all.

Lurn down the posd l-ﬁd"n,‘"l—t hriakl







|rafuaing the ticket)
It was your job. You hang outo the stull.

Cobb and the ,“h-h? ]I.! hlfl.ﬂl
INT 2Ry |
i N A 05D

SUeh-bup-temmctsoand Nang o to (b tALL T let you
know wa're teady to fenow Lt~

.

[ "I: "}’F

YOG MEH
1 “1htl

Bobb looks thoughtfully at the young man.

{wmduct ive, drawing him in
Unlean of tt lill i
L1 CORCeE you want to sa L realf and Yuet
qlﬁuqhuﬂm:mﬂthrﬁ:

b TOARED AN
¥ouldn ‘'t know how to go about it.

! COEN
mmt I:thlmﬂﬁﬂ:rwhthnth:tihﬂﬂmr
- anyone e At e
A 4y pe at riwk, # dangerous

Thoy step. umsure how to pﬂ-iqﬂ

An sarly wupper, T ﬂhi




Look, 1 really mrmtmg_

coma %
(amdli
It's covarsd. "

FABE TO BLACK.

o

E.‘
ﬁ.fﬂﬂ- HTGETT & WESTAURANT, [PORMAL, EEFENSTVE, WiIITE LINENW,
WLHNORS .

The young man and the bloiads are sseted sk & Eabla in oo cornes )
coay, lntlmate. They ave havlog oofifes.

THE BLONDN
How was your Food.

TOUIRE HAR
{ Lok ing down)
Fien.
THF iRl
Bo what Is It?
WOATRG MK

Tou chows bhis restauzanl because you ke we wouldn't
run inte him hers.

THE BLOWGER
RBol
VOLEG  HAM
Yoo mald it waw over betwean the two of you.
THE LS
1t im. b
WOLRE MAL
Then why=-

THE DLOWDNE




I alss sald that ha's il &

_,.-——.--—-—l'"\—
P

The youny man looks at hlriq:hrl.ngﬁ*

o ipltying but Impatient
ty 3 £
Fins. An enample. (ne t he omwe hack to the flat-
&‘H-Il‘." with a coupls tha 'I.hlp who work for him.

L msant trouble, right I ocould :I- ulrl'-hl-n]
wad going ta happen. Than, tlm latar, this other
BN ATTAVeR. ..

DISBROLYR TOi=

!

INT., DAY: TUE BLOMDE'S FLAT, FRONT EALL.

h hmavy=p8t man 9 ithe door to o smaller man, and motices him
mrztmi.i-rl.lqp-r.nu.

THR BLONER
I'i“ll
v+ you don’t pood to know who he wes or anythiog about

him exsept that he had cheated Lhem wit of wose thelr

5\
? INF., DAY mmt FIAT, LIVING ROOM,

The bhlonda alte Ln."u.:- armchair, sseking, narvous.

Baldy and a nuw-m'hnnl.:m s analler mnn Juto Lhe room.
-

ene Just monay, thh'- e |
ﬂ-tw:rhlﬂ--t—mhm 1ier man and forcs him to tha
BT a2 o ke Bt tog oh ple Bhabaining his weiste to
Baldy brings the hawmer dows onts s lli'“ﬂ‘ with tremendous force.
The mmnﬁ-:;“ isave, Baldy lu-o.i'l\-p at bar, polaticg et

hex with the | u‘l.’; ﬂ{ﬁ 1
\'TH S U .{_'IEF
Stay. Watch.

The blonde =t At the door aml Licoe a l-.ld]--un-
umashing all of the smaller man‘s fingers im t

The blonde closes her eyos and har face inet Lha door
frame an If sha's trying to Hﬁ:; way wt..*




NS LTHE gy
..'f-._

Btay. Watoh,

Tha blomde stops st the door anmd tusns qﬁ-:'hﬂ- Halgy mtarts
smanhing all ‘of Lhe smaller man‘e flngers in tasn.

%
The blonds closss bar eyss and prassss her face sgainst the doog
Frams as if she's trylng to h.r::—- hmr way ok

\
OUT TOis

Q”!
BT., HICHT; BESTAINANT.
The young man Listens Intently.

THE BLONDE
e amashed all of his Fimpocw... then be apilc his bosd
opati. . .

"1,-.. CIFT TOe=

Y., DAY: THE aOWUE‘S LIVING ROOM< r
Baldy grunta as he brings the kamssr down sharply.
Baldy stands up and drops €he hasmer. There im blood.




The blonds is erpisg, ;

5@*.

1981

¥

RALGY
Give mmw a fucking tea-towsl or something.
CIff TOr=

INT., HIGHT! THE RETTAURANT.

‘I'hl“ man La spoochleos. The kloads alps at her coffes befors
R -
THE
Rangeccus sncugh for your?
YOUND MAN
I At trus?
THE BLONTIR
Tan.
FRLRES AN
Christ, Toii don‘t wes him any more?
THN BLOWDE
llb—rhmnqnﬁhh u:.-:r
| YOUNS WAN
That's not famny. 4 z
cd' s THE . BLOWDE
(TP
. Eﬂ both wip their coffess. ™he younq man locks thoughtfully at
rs
r YOG MAN
Bo how did you meet himi
i THE RLOWODE
Latfe not talk about him-
YOUNG MAH
(bdttar)
bid you work for him?
THE RLOMDE
(furiogs )

That's none of your fucking buslnoss! You're mick. And
8 hypoocite, yoo loved bearing that atary, you want to
hoar some more ro her your jollles... you're as bad as
the freak who stole my pants...

{rlalng from the tabhle)




W

ses Wmll you cav fuck off, yeu flithy little shit.
The blonds theows he: naphin down, upsetting ber water glass, and

atrides away from the table. The man grabe glanm,
mopping at the split water with the napkin. Be looks arcdnd to
sen Lf the other dinece have notlowd | bava) . Boe cabches the

“aiter*s aye and scribbles Lo the alr for tha bill.

The young man takes sut & eredit card, = locks down at it,
turning it over in his hands balore laying it down an the tahls.

T Dl

FADE TO NLACE:-

*9 bles "r;,.?-;a
EXT., NIGHT: TEW OFFICE BUILOING.

The young man (short hale, sunglasses) gl b arcand bef
diving l:tnmmuumy.“ ey o

Be noven along the bulldisg, ctmnting the windows as he gowss.
Finding the right one, he pulls his bamwer out and levasn it

apen
using the olaw. about, he lifte the window and haul
himself through, iy !

N

1T, WIGNTS OFFICE- WIG DRSK, FILING CABINEYS, COUPLE OF CHATKA.

The f m-lllhulthﬂqiﬂiiiﬂnlﬂmn thi’lm
behind the desk. /

:J:-Fil onto hls haunches and resoves his & awpoy, puttlng

1.“ H-. m F:Ih‘h.-ll- looks arcund “Ii“l It “
well 1it from the -trmuwlth cuteide the w v

The young man moves to the /i 1 and starts to romove
books, stacking ‘ﬁ"_:?‘fm;&m'“huf'
laltuny through the wecchd whalf be wovers o safe st Lnto the

=1 Asdd A




The man llll:hln—;rqﬂl.hl“ﬂnp-lﬂtﬂthll!l
IH'I‘:JT'E -l-hﬂlulnnth floor. Be stands up and looks mround.

YOUTHG HAN
urdar mism breath)
l’"i
Be opens the dank drawers, looking in sach ons. Ho opems ths
aloset, searchlog arcand, finding nothing.

Incrasslngly frantic pow, Ehe man paces arcund ths rooe,

pearl 0 evary oornes, oy bahlod vy plece of
Iurﬂ.i:zu+ At Tsnih hie stops, exasparated. -

Il-I
—— i lowd whisgms )

Bo looks at the bundlss of banknctes. Be Looks at the cluttered
dedk, Thare is & mll of sasking taps on the desk. The young man

stepn over, grabs the btape and pulls aff & long sirip, braaking
Lt with his testh, and wei= -




< WY AHE

WY, SUSET A PEENRCH RESTAIRAMT. INOENETATID. EXFDEEIVE; FOLIBHND
BOODEN . FPARCEED LIMEM, WELL-DEELFED CLIRWTRLE. THE TOURG
HAN  END mumnrnimmmmu#n-m.

Pobl aats }J‘q. ol wlth -lluj.].1 groaceful movemsstd. In bis dark
muit amid tie' ke flts right ln, unllike the young man whoe is
afeabinl 1y d.:p.-.‘-ﬂ. onsheeen; had long, greasy hair and locks L11-
AL =pane .

b LA -nhﬂ-:. lLargs hu'.- af his wiosd, sips from hiws
glans of watsr lhﬁrui-h- gle Lips lips gently wiih his kel | s
[l

Tou' e dm%q.-l.q a tamte for It.
The yoiifeg s louks op fros bis Secd.

h cang
The wioleiing, Gthe vojearlis= LE's deflselly po.

YOwupE s
£ think el . W
T thiak And I think bet 1l devel
B 1 o e oy &
Caiste tn{h-umﬂyqueumut the peoceeds.
VORI R
Bush as7? LY
igestaring aroand Ches)
Thie,

WOLTRD, MBEM
You make all of your money Lhat way.

CORR
{amiling)
fot all of Lt. You'se going to pay for this.

YOUME MAN
But 1 told you, 1 can‘t afford-

The young man L sllenced by Cobb throving o credit card onto the
L

COBR
It mn't really ba you, it'll be...
|| lh-m“m-ﬁﬂfﬂlmlt
ol the card)
Bepe, But I thought 1°d glve you the H""""“"'
l.

TOUNG MAN 1
But how= \

Cobb onses & pen onto the tahle next to the card.




\ conl
Sign Ay,

y TOLNE AR
b’
sign 167,

The young mat looks the card. He burna L& over) Lhara Lla A
niganture on hh-hi& ltrj.p fie looks up at Cobd.

ipleking up the gard)

owm bl el @an une Lb for
lf-p ic in ruu. ting i -
j‘tlll'. e hl uale.,

fa whivpar)
Christ

ﬁ-m mmila at lulﬂ'hﬂhm # young man reaches for Che
ruu -n igne the back and Hhuhrd. ahaklng his head snd
ﬂlllH-

font mmm&«mr

Wiy elee would 1 do u? HH-I 1w ot gaing to get
caught .

Tomi'va thought 1t &1 t.hr:-q!':..
conp
H:lilll wine glawn)
I've thought it all throogh.

This Is just the tip t{ﬁﬁm 1 do things you
. un )
wouldn't balleve,

YOUMG NN L

fuch an? !
cOBY

A example. Sometimes whan 1'm watchldg a place I°11
see that the owners are about tu nhnl « 'R
ulnuthf‘wm,unm lmkurlu.

YOUMG MAN

You'vae qot to be joking.

COBY
Happens a lot more often tham yeu'd think.

YOUNG MAN
But bow do you know how long they'll be gone fer?

%




j}uh ':I_Pl\_ i

1 COls
"ntﬁimt alvaye marked om the kitohen calsudar.

TOARND BLAN
a whispar
Chirist. : :
The man taken & sip from his wine, chen shovels & forkiul
of fomd (nto his mewth. chews for a ssoond then fressgss, his
mmﬂm“ﬂmqlmtﬂm#m:umm; balalnvd

T MAN
ithrough stsak)
Jesus (ueking Christi
Coblr narrows his syas.

jrenllows hasd)
The woman, the woman from that firet place, Lhae oo who
oans homs, the, the, Lhe ons whe sew Be= 6. . ahe jask

The younqg man‘s p.o.v. sthowvs o the young wvoman from the firmt
rmmrnmnm-h&mmm: paan pmfare wilting to ba
1 2. ®

joals, mot Lurnleg rosnd)
ATe you sucer y




b 74 3kF |
YOURS MAN
That*m ane hell of & chanow ko tokami

COER
y iihm Wi
Look, just cals down, at would sha do amyway? Al
Wi mEQie’ hall o bottle of an Iedifferent red wine.
Junt mrhﬂp your besd,

The young man looks ab his plats, trylng toc siay calm.
Y TOUNG MAN
You mind LI we jkip desserti

[wlth dimgust)

:lq. Ten, I fuckineg mind.

WT.; WIGHT) THE FIENCH NEST ¢ LATEN.

Ecbb Le seraplog up the last his chooolate mousss. An alooat
untourtnd dasssct sita in front of the young man who repestedly
Glances up past Cobb's head. The young man’'s POV ahows us the
youing woman seated with her cospanlem at tha other snd of ths

reNtancant .
Tha young womai pushes ber chair back from the table, stands up,
placen her nm on har chalr osd heads Eowards Cobb and the

young man's Lable, The young man looks tarvified,

1

TOLRRG
Bhe's combeg thin way.

Cobb looks up Ecum his chocolate mousse. Be nods at & door off
to him lefv.

conn
fhe's golng to tha loo, relan,.

Thé young man can't tmhh“nltiﬁ[mmum
approaches, \

The youtg woman comes near thalr table. As abe turns to the left

she notioes Lhe man and looks st his fer am instant with
womathing which be recognition, 8he catrles on, passlng
through doars to the lavatorles,
YOUNG MAN
(loming At)
Ebe fucking looked st ==
Cong
Yoah?

TOUKG MAM
Yoah! Bho fucking kaove = we have to leave!

Cobb places his spoon back into his dish and looks up li:_t.hl
young man with an almost bored sapression. \

1




=

YHe
“:h' [

) |gastusing to the walter)
We'll = mob that we have anything o sorcy sboub
ather thlm;ﬂ meking a twat of yourself.

K \
#m.. WIGHT: THR rllm;'g_mrm.

Coblr and tha young man akit. Cobb suddenly Lusam ou the yousg
man am Lf he might kit him.

' CIEEN
A Fﬂhlu-l-l ak the young man‘s
| P

I
You know, I reaally hate Lt when T doo’t get to Finieh
a good meal with mﬁmlhl.

Tha yoang man ook :lmﬁnhd-

TOUNS AN

But -
coBn
i
dust don"t fucklag say Lkt
Cobb waves at a Taxi.
a? ( ‘ )
i—u-t.. HiGETY skt fofmnrt=

Cobl losks uat of the windew Like a nullon ohild. The young mas
looks at him, thinking.

T MAN i
Look, she recoqgnived ma,; OK7 Fhe's had a sscond look
it mu. Ik makes ma DAFVGLE. !

Cobb turne to the young man.
cosn

foaln) y
It ‘o worried about bed ped why don't yeu
do PI_'-‘H.“ about your l"lirl.ﬂﬂl-“ lﬂﬂﬂﬂ% q.l.tr.'nt. amart
clothes, your own mother won't recoguiss you.

The young man looks down at himself, chastened.
o

(grinning te himself)
Just because you break into lo's homes 'doesn’'t

woan you have to logk Llke a or . \
mw‘y.v.u

\




! L \
~ v SHot!

INT., BAT: oM. SMALL, CHED, DINIET.

Tise yuulsy Sen -.u.qd:"l‘.-.l;mt of the mirvor; eraslnilg his Lahglah
bale and attesgph at & baskd.

Be ploks sij asss mall sclssars .;;H'I.I‘.l:l‘ﬁ.l Bl oul Ble Mair.
.\-\-\_\--

&P"f N
INT.. BAT! DEDRODH. SMALL. DANE, CLUOTTERED.
The man bim kmctting & Eis in froot of & dusty, cracied
al o, is wmailng a derk silt, old-fashioosd ard sall=woern.
Ble hwly o dramsticaily shorter) a ragged maar-croew out.
The young man plays with hils halr, lecking at his refléction.
fie rubs his mewly-sbaven ohin.
Closs of thé ELFTor wae §os that the strip of passport photos of
the blonds are wedged into the bottom :rﬂlt—z:dwmnl {1

T o maiee

The # im gaught by the photce amd bhe plocks them ap,
ﬂm].'r'lrt.'lh.ﬂ. - mtt;u enpresslon on his face.

U -

Ly
=5 DAYy LIVING FODM, LITHTEN. NEATEE, AFAET FROM TRE FAFER-
COVERED DESKE.

Lo
|‘ [
What can 1 do far you?
TOOED MAN
[oan.]
Hothing too Leportenrt.
‘f CET TOi=

A

INT., DAY: LIVING MODH. 2

i 1 TOERRG
1t“s aboat the staff.

fo.m.}
What aboat LET

mmnﬁm-nummm-mum;uuu:mu-
pamspart photod as well an sope bonched up slik.

FORANC A

= [staring st Lhe photos)
I"ve mat A Elj'- I won ' 9o Ants detalls. 1°1] thke care
of It mysalf, as you seqgested, MM‘quL T EN
I san't promlea to gab a8 Eioch aw jou woo
Like to glve [t & go. Row does Chat sound?

COuh !
g.m.)
Sounds Cione. Aoythlng slas)

 ROUNG b




1 conk your advios.
(oam, |
Fhat advioe?
YOAUNG WA !
My appearandd. 1 sut ey hair, and 1°m all diecassd ap.
oD A

(= 1

=With sopless o fgo~. \

| euT Tou-
A \
INT., DAY: DY THll WINDOW. _

Coes
¥ous know I waan't belog astirely sericss abost Chsr.
FOUSD AN | F

(e.mal /
it maken se foel betier,

coun |
Safer, huh? .}.
TOUNG MAN J
-3
Bafer. 1'11 give you a call vhan I°ve got the money,
O
finght.

Cobb bhangs up. go wider and tlnt he Le laaning on the
umul “ a badroos, Wis shirt is
ompletely tlh'l.-'lI-EH m taned. ]

FEMALE VOICE
[-F] 1Y ]
What was all that about?
COlm

You,
Cobb’s p.0.v, showus us the blonde, lyleg in bed, under the shoets
but spparently naled.

COnE
Your atoff, anyway.

Cobb clanmbers up onto the bed Lo hll againat the wall beslde the
blonds.



CoRM
Hle's going to deal with it himsalf,
mm1mmmmp'm-ut—am1mun

THE HLONDE

Meaning!
COBb

Meaning he took the bait and he's hooked. He's going
to hang on to your stuff, pretend to sell It, give me
(T « If you're lucky he might even give you sost
“ .lt 3 “'l ﬂmu m “l'“dh IF‘"“
got him to out his halr and € hls clothes.

THE HLONDR
S0 are you gelng to tell ne where yeu hid my earring,
now?

' (grinning)
Wo. And I wouldn't hold your beeath for the return of
{gﬂl r, eithar, Ho'l]l bp far too esbarrassed
admit to steallng your panties.

%






i f
%\ 0 - Vet

INT., NIQUT: THE OFFICH.

Tha man (whort hals; brulsed face) has taken his jacket off
and i frantically taplag bundles of ko hia arme and arcund
hin walst. Do vorks in a frensy, rippleg masking with his
teoth, grabbing bandles and alapplng them against stomach.
Be oovers his ates and abdosen, but thero's still s lot more
manay, 80 he undons his trousers, pulls thew off and fransisally

-tﬂwohmﬂu 1o his bare legn. His jocket, the manilla
snvelope

his hammer are ai ah the desk. He grabm a
bundle and tapes it to his ankle. straightens up, looks at
the resalning monay. /

w M
i (whispar]
Puck 1L, /
fin takee Lhe Lape and m*{tmulﬂ.ﬂ:ul.-mr the
bundlen which he has a taped to his walst. As he Qs doing
so the overhead Light on and the young man frasses.

/
One af 's tmalnesy companices e standing in the offloas
mhl-:ld;ﬂ of amafenent on his faca. thir man moves.
The young man eyes the hamse:r on the desk, easy tesch. Be grabs
Lt a8 he launches £ at Baldy's man, tralling bank notes in
the alr behind him ap he flies acroes the room, hammer raised.



of the window and onto the
Ing 1ike & drunk and heads
the main steoet, and wei

%
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g

vy NIGHT: THEI ROW OF TERMACED TOWN BOUSRS,

\
B

T youm) man {ehort hair, olaan EReven) buzeées tha blonda.

THR RLOSE
[wlom on tanooy |
Fusk off.
TOUmG A
Hewe da Esow Lt's wa? Conld be your mothes you
Just told to fuck off.
THR ELONDR
fviaios on tensoy )
§ meant it,
VOFHG MAN

Fleass, just let Se Llp...I"vs coms to spologise.
The lesk clicks cpen and the yourg san etepes Laslde.

IWT, ; WIGHT: THE RLOSDE 'S FLAY, IALLEAY.

Tha yound man walks slowly dism the eorrldor. Passisg the
badroos he sees the blonds altbting on the bed. Be stando in the
¥e

Eﬁﬁ-.* WIGWTI THE BECROON. DOUBLE BED, LIGHT, FEMININE, PATTERNED
FABRICS AND MANY CUBRIOWS, A CHEST OF DRAWERS.

The blonde site on the bed, leqge II!FH-H'I ; EmO a cigaretta.
The young man comslders his opening/ lime. =

by I.w?hl
So apologine,
TOUNG, Ml

1 haven't been mlrlJﬁr honeet with you.
Tha blonda talves har ny-h.ru-ri'

WAN \
I'm writing about burglaries. \
THE WLOMDE "'-\
(oonfused]
What?

TOUNT MAN
1'm resasrchi larles, I'm, I'm do Boa
about & guy lwhﬁ‘ﬂu burgles mphl . “E.:-f‘m
I'va beon asklng you questioos about your burglary.




-n-efsifgﬂf

Iﬂd:‘tmltﬂuﬂlt‘i:n I've bewn breaking
inta houses with him i, ha's bean breaking in
udl*uhunmhiqlﬂn I woan I hawon't takan
anything u‘....#n:. junt go alonh and watch,

for m ressazch.

. THE NLONDE _
Is that it} J

-——

Yas.
THE BLONDF
What does that have to do with anything?

VOUNG HAN
Fow ["ve been hooost with you, l'l Like you To return
the favour. /
I have bean habast with you, |
You're still wesing the bald guy.

T




The Yyoung man sighs.

o

1 wan early the other dajf. | saw him leave. You sald

It was over.
THE
It la, / i e
YOUNG WAM
Ghoa shy? [ {quieyioal )
e'n Hnmﬂiw

1

YOURG MAN
'ﬁ“ -ld h.il I!I..III = "h' ’ﬂulﬂn-

THN BLONDE
(bittar)
Who sald anything about monay!

Be alides down the wall to slt ln the

his back m the framé, Aftar a momept's Lhought

up At the




P\

TOUmE MKE
What's he blachkmalling you with?

THE HLINIGE
Fhotom.

YOG MAN
f whak?

il

Yo et
THE BLONDE P e 4

of . And don't smh me anything slse about them, m

rﬂ-ﬂ_lh-ﬁ#hﬂﬂjlﬂ-rﬂﬂ‘ sendy 1itile

antanios.  Lot's just may that my mothar woslde®t

frame them for bher slidsboard.

YOURE AN
You‘wa got ma all wrohg you ko,

JTHE HLOMIN
Have 1} X

man pods, e thinks for & mammmnt .

WOUNG AN
lumredulhhqti—i

‘rﬂﬂﬂﬂ."
tn his offles. Mhy?
TOUNG MAN
ﬁrhtmrtt.hﬂhl;l#.
THE NLONDE
How 7 |
TOUNG MAN

Bréak in and taks thés. I can get friend to do it
rith ne - there oast be valuable stuff in hin cfflies,
right?

TEE ELONDE
e sometimss has money In his safe,

YOUNG MAN
(whaking his head)
Mo, we can’t get imto a sale -

THE BLOWDE |
That's where the plctures are, |

YOUNG MAN
What?

THE BLOWDE
Tn sesmeddds ativelops 1o his safe, n ven and eight
by Len ;-Fiﬂtlt \




YOUWE b

el /

YOURE AR

Mo ?

£ him vt g

va meen open it & million times, 1°ve .|.-n

figured thlt-lll.ﬂhlﬂllnhmhllltthlphﬂtur.
HOUNG AN

Rlght, bhat's £ owa'll do than,

The young man gots op soves oote bhe bed.

THE BLONDE -

Wobady Ln thelr right mind would ateal from him.
YOUNG MAN

[ plrtt Lo hils armes arcand her )
If wo don't get caught It won't make any difference
who Lt wos we stole from = apd we wen't get caught.

The young man kisses the blonds. BShe,/pulls swey to npaak.

m g

gd the pi-ntm- rﬂ 1l bring them Lo me without
..ﬁ"q ot them, without/ sven opsning the envelope?

mm
Of courue. [

THE BLOMGN
I'wa qot your word?

YOG MaN
You have oy word, |

They kiss ageln.

FALE TO DLACE




&
1V

BET.; BAY) HINGEAFORD BRIDGE. ~
The younq man crosses south, cerryleg the leather hold-all.

¢ |__
— )

3 DALY i NALLHA rnnmumn.’,ﬁu"""'?‘{ v
mrmmmmnm. o
ﬁ-dmrhup-;\wbrnﬂ:h* p | ES5 Sel] g

You'ce latd, s
You sald l'uu:i\
Cobh steps back to lot the

tnnt.:l.ﬂnn the hold-all)

man s |

‘} HI'J‘III‘“L# pAn o

’ﬁ—_ Wy mrr/éd i m

cobb Ln sitting on the coush. The young mes stamis at the window,

COn®
1Ll tehe me & fow days to s=ll all of it
if




TOUNG MAN .
. Whaveung . ,
\ conn J
| Something elee on your alad?
Tha Young Ih.n torns to [ace Cobl.

\ TOUNG WAN
T want to break lnto s place.

\

\ il 1]
1""‘"\,‘""“ soouting & couple=
!

TOURG MAN
A mt"l.ﬁnlu place. For some photos.

Photos? L]

! TOUNG oA
Photos. Pac & friend.
What's the place?
YOONG WAN
Offioa. In a safa, but ve'll have the comhimatlon.

It it"s for & frlend, whate's the momey In It?




TOUNG WAN
There's money in the safe... probably.

'm i
Frobably? Whose offlce? \

YOUMG MAN
Club-owner, pornographer-type.

/ com \

YOUNG WAN
From the sound of it.

Cobb axhales, He siares hard at the younq man,

. cOBg
What the Fuck's going on?

J YOUNG MAN
I'm sbelng semeona. They need my belp,

Cobb stands up and walks over to the young man.
CoBn




' Who are you semlngd
The ymn.g."fn looks away.
| CORE L +
{ Loud) | s 1
| Whe are you sealogli !
Tha young lxylmh into Cobb's myes.
mkprur of that hg.
Conm
tumluuﬂl
mu l\
\ YOUNG A

n-wnﬁ.mmmlmhm-mmﬂum
mtu-#m-u. .

I
'l.

mn—mﬂhmu..

“_‘w HAN

femalbed |
Wer p;lm:n- 1 iiq urious, T followsd her, gnl: to
knyw har

J?u!l.' poncasled rags)

L L

.l.uu with fac?




MR
| Iu ware of Cobb's grewlng

mu.“ﬁ&b—_h t'n 1 haven't
sold ber her a !.Innlmgmﬁrliqhtqlﬂ

nmummum-ﬂmm
'l.

That would Hlﬂl'l‘..ltm vhe lucking
M“%m h.hmh-’];dmt.dpu
Ehakl !

not to tell
The young man Ls quiet, /realizing he han aisdudged c)&. situation,
\

CoBa
Hice halr, by the way, And a nlee sult, o Hwtm
bl oadat though. \
/ YOURG: MAM \

/ (locks down at hmiu:
mmnm

Cobb punches thhllmthnhllhihlnthlllﬂh[ﬂi
young wan i ovar, groanisg.



ol

COBE . l
T Pucking waroed you| %
C bk d:.:rl asn he bringe hism albows dewn h.ni lute the ;Imt
]ul

man*s back. Tha mah Grenis afd &La to Che ulde
WH“IE: wol. Cobb pushes him bec u:ﬂltﬁ-:

1 vontt Let anyose put ke at risk!
A he speaks gabe the youny san's Lece with che hand and
punches lilm hard the fice dwveral tlsoaw.
Tha youihg man o 'ul.luuu:,n Coblb down with him,
Lthe Lvo men scrabble arcund on the floor, the -.l.lpul:'r.i.n-
u lr tunl‘.hl flmally -Iirtjjrulﬂm
r the face.)
The younsy man blsuds an Cobbh o boy hin feat, ouk
du—?h.cng-mu olf down and dows his hals in the
mlrzor.

i A = h{.t hh ﬂﬂﬂtl.ml
ot o '|I'Hl‘ se wbup i
iRl ‘l$mhlmnmrmqml
™ oE FOHT Oeen L w TTE.
' gaches [ato hia and
® out a pale rubbar
oupE. lin tosses them at tha
man
sss Laka thems. Prassnt’ urrﬁhf lﬂ-'lt‘l_.llﬂul‘ﬂ
Your naw, solo careap.

Edlb reaches down and pulls man to'hls Feot
man's faoe Le hhﬁl‘.']“h;l‘!l-r ﬂ%up tha rubber glwm
stuffs then into the young man‘s ket .

-
AERSELE 4 . s |

o 0 tﬁn,tr.' ; e ,,.Hfr':-

% 3 5 II\_-‘ o (s t-‘- THEy .

-
-

;me\}mﬁ mm:&#&;

HIESOLVE 'H'I'.

i
“ j

IMT, , MIGHT: ﬂ:**l LIVING OO,




Cobb In lxtn-;.u the flaor, tossing a galfball inte the air and

eatahing

st betara Lt hite hie facw.

Tho blonde is altting oo thes oouch.

Tl ALOHEE '-L_
nu::-nnntuhﬂthh‘f

Bld TT have to l.'l.-llp with him¥
THE RLOWNDE
Yoni n.l.ﬂ-u.

[ acuii] ]
T said ahould if you had to, thal*s Aot The Rame

tall ko.
- EH [eatches ball mwd looks ower)
oid you enjey LE?

TE NLONDE
bid you snjoy Imatlng hism up?

juli)]
Of ocoures. f

|

The blonds shakes her Wead lbl-'l=.'|*ll1-l=¢‘.l’;rf p,,..f;w{w 1-""’I":-

Cobh slce

¥
f M

COn
iim brooght Lt en himselfl Be didn't ha 'Jlltntll.lll
thhthlmlﬂlﬂ?ﬂ; t oncwe ho did © had to resot
:h-mlmlimlh'

CIBE
1*m in deep shit, this has to work.

THE HILONTE
it why sre you sp surs Lhey think you were Lmeolved?

[RERIT ]
They* 1 had s in for guestlening, For Christ's
uﬂ "mr' mhmr-y m.o, and Lc°s just & mettar of ©lmas
bafoos Lhey Cird the bloke whe saw se leave and pull
mm in. '|"
L]

THE B3ONDE
mmmu#-mmﬁ,lwur

COER
fin, which is vy this wlll eocki all we nesd s e
nlas with the sams way of workiog and roughly the sams
appeazsancs caught in the ack.




Why can’t ust tell then what really happened- (he
you fjast J-".';a’ hor Like tHat?

it you'd wesm her you woulds't even ask, 1t wae
harrible, blood bare. Har face had been...
beatan... Alwaat net « I'd baen In the flat a
whila, 1 have loft traces, foransic stuff, I don‘t
knvow . Bt was [reah, whe hadn't besn doad long, the
m- might put s thace closs enough to Lhe © ot

TE NN
But Lf he dide‘t get & guod look-

CCas
That*s not 'I:lhrlhﬂ A erims that brutal, an old Iady
baatan ike sas LT Ehay it's me they'll find
a way to make It atiok, a1 Lo be scseons elee-

Tiwe told them th.t-:‘xn almil
T
What 1T he has an lH-h-“'I

Ba's & losar, that's 5 ha's parfect. And he locks wo
different now that s aren‘t going to resemcber
having seen him. le's jour =sn.

f

ﬂ-blmﬂr-ﬂﬂﬂlﬂ“mr-

i




".a
‘ﬂm.. NIGHT: MARNOW ¥ CORMBCYING TWO STHEETE L1T BY A
STRRETLIONT. 1T 18 RAI e
. | Curk

The mmm {short halr, :‘.ﬁn stunblas l'l:nf. Hie dark sult
Bulges ly. e bringe his hand up to sdjust his shades and we
#ea & TQft note atigking out of his sulf,

nwmmJurHth-

¥ CUT TOp=
A A\ 0 :

INT., WITET: LIVING ROON, ﬂi{ﬁ F '

Ths young has taken his sult aff and is T.HMF

From kie Ha Lo wet, ki tle is locse, there [s blood oo his
ahirt, ha in on bthe phone.

mmnim g |
i
T got ity :
Tl RLOWD
S (Em. |
e =
Twia) Wit ARERT VOV BRG]
- TS MAN ]
i bandlng to resove sopey from
him leg)
1 had to stop off to dump the money.
 mama]
Moy T
FOUEI MAN

igiggling )
Lat af PHcking snseyl .

The young man yelpe as = yanks tape fopm his halrcy lege.

NAINGE %
foam. ] °
When Ly
TOLIS HAN
BRATHITE \"-.
fema ) b
B it was o.h. 0 l."-\
TOURS HAN K

in o, oloss ﬁ&d‘#lrl!
Cule, yuah. L1010 ks over lml-" . L)




Tha ARGgE up l.':l'l.lEﬂ- Ne'n reamoved moat of Lha mannay,
‘-ﬁ;&_m;ﬂlu hang from his lege and shizt.

Hs Iﬁ.lh At Ehe Hammdr 11{1.11 ab thd Floar, bloesd on Lt. Hewt to
the hammor liss the manills envelops.

The young man picks up the envel ses for & mosent, thes
rl.pl,i.: apan m,uﬂ cut the mw:ﬁl::w f by 10 qh-ll.ul.

The photos are -tn]‘.;hl: modislling portrait shots of the Bleonds-

abpolutaly nothing Saberesting or remarkable about Ches

whateocovar. 1

Il flips through thes sgaln mnd agaln looking for wome ¥
Eﬂt*ihﬂ:l- ohscenity lp“-lqht be misning, a

m"nu look developleg on his face,

hﬂlnllthlumu the rocm, and wei-

@QP &a' ek M wﬁ-; W + E&j

INT. IIH'I-‘I m IIM'I: FROWNT I'.I.Iuln-

Cire Tou -

Ther= in & knook
at the door amd abe movea to answer LE.

The door o roveal a wel hdrml-imnq man, birulses on
hie tm"ﬁ' pan slaps blonde hard and walks In past

bt Ihrtl\ “Iur but sxpresses nelther paln
noxr aucprise. .

\ THE BLOSGE
“#lli."Eh, I-u oat.
The young man looks back at her caldly.

TOURG AN
Arm you geing to sxplain?

Tha blonds BAYE ml

OGS RS
(rlalng nfiger)
Hhat®l Waa Lt all I:ulhhu Just to pet the BoneyT




TR m[lhﬂtl
Ha's never had any in there befors.

The young san grabs has by the shoulders and shakss hae.

TOUTRG MAN
What, thaa?il)

The bloisds a har hands up defmnalvely to Eall him te rescve
his hands, daail 5.

THE BLOWNDE|matter—of=fact |
For a Eriend. Thoe police think he 4id sooethleg which
b didnu I.HH-H ml dperony - l:;'l‘.h;l' Likaly :lz:.t,
mossonE caught o a plase e ¥
using hls methods, -,

TOUNG AN
(Eruth dmwning)

His methads?
Who's tha frlend?
THE BLODE
imischaivioum, walting for

a padctlion)

Cobb,

The H.nﬂlﬂllm.l.ll.
The Bionde X

Larne wwey. !
THE BLOWDE
! iokE i
Ba broks lnte & Flat a douple ol weaks ago. Foumnd an
isld lady wha'd bosh boaten to death. Ba

MW]"II'II.LH“IIH#!I hh;mfllnrpinhi
hlm op for guestioning. They think ha kil1

TOURD MAN
(opans ayes )
Ha probably did.
TEE NLOMDN

He'm a thinf, not & eurdarer. Be Eold thes they had the
wrong man; hed his cogfused wilth snother bargiae T-

i e i‘.l.‘l.r afe wha h“ 8 T T T Ha
g . - T o l
THER BLOWGE A /|

vou et 14 vp for 18, Gl Aot ioed Jou Pallasls
LA yourasll up lec lE. jou o

him days before he approachesd you- at firet he '-'-Muﬂl’z
you were police but then ha followsd you=

TS MAN
fla followsd pm?




Jurmr..iu}
I fol lowed and realluod that you were just acme...
wiardo. .. t to b drawn Into {t, osed.
YOG HAR
jmnking for Lt)

Fo you and Cobb. ..

The Blonde shrage and smlles.

Tha

young mas alaps Lhe wall hard by the alde of the blondo's

head. Ghe dossn't flinch. Ne turne around, raising his hands Lo
total frustzation.

:
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VERMHG MAMN
How could you do this to maT To anyone?

THE ALOWDE

It's not that bad, You've got that momey. ¥ou dida’t
kill the old woman. You'rs just thare to plant doubt
ln the minds of the polloe- ‘11 pover you
The Ldea that mﬂumld cateh yun“‘u:. L i
tonight, ‘polica wWou 11 in

ﬂw?: the nld.fﬂr- which I'E; Jﬁu‘t ki mythm
about.

- -

TOUNG MAM
{ingrodilous )
Tont, but they'd #till chargs s with breaking and
antaringl

THE BLOSDE [
Ml tipmay, for vhatever Teasen
But did do that. atypway, lor T
umﬁ;-mmlm:ﬂ-hnﬂ'. 1

iwvlelding the bloody hammer)
Be cama Lo, he went dewm. ti!';':h'thmumnd ko mes
if bo got up: It*s hle blood on =y hamner.

(dnaates hommer fato wall)
liow oould you do this to mej |

THE BLONTIE |
(yninpressed |
It's not parsonal. Wheh 1 sgreed o it I didn't sven
know you.
man drops the hasser. The blonds opens her eyes. The
takow & dosp breath, regains his cosposure. o

TOUME A [
I['m golng te the poilos In the morning.

™H HLONDE
You can'k,




VTR s
I"'m golog and I°1]l tall thes sverything.
THE hiCHEIN
You eanft- they'll navar belleve jou.

11 1 them m.. nid Ehey il bali
I* t thing = i Ve me
bBocaups h'l the ::E.

1 THE HNLONDE
Thay 1l n-rhl belleve you upless sonsome backs yols up.
I‘. TOURG HAN
You oosld.
I wan't. W
YOUNG WAN
[ {eonE Ldant |
They Ll nake you. Your Lise won't hald ap agalnat the
teuth.

The Bloade turns asey shaking her bead.

THE BLOWOE
You knew, [ really wvewmlde't de—

Bha Le vut aff by Ethe sound of Ehe door slamming. She turns Lo
sse that the Youny Man has gose.

q.px

INT., DAY: CLOGE ON TEE YOUNG MAN (EDORT EAIR, DRUISEE)

YOUTHE  WAZI
That's It.

Hider shows ue o room Lt by early morning sun, the young man
soated At a table, nmﬂnﬁmluu Botwesn them on the
table L& & Lape redardar. They bo ook tlred, The alder man

dosan't apask.

YOLMRE MM
I “-l--l: *! m'“ M «H-Iﬂl.nﬁl.u

The older man leans [ossard.

OLGER WAN
One or two.

A pacss. The young man raises his syobrows in expectation.

CUT T0u-

LV




WeT.. DAWN: STEEET IN THE WEST ENB.

E:Tb sirclls down the strest. He s csrrying the Ieathes bold-
Ly

(s &
11: CUr U=
S
INT.. DAY: MOOM WI'TH TANLE AND TAFE RECONDEN,
Wi ideni L ﬂtum JiT ol Lvwill surdssw
R - - [FT:8 ]
of old l;d.-lu Elght B . .
WOLINEG AR "
{halffledj -~ 1
But Chers has= - W
OLOME MAM of A

D S L |
Therae be e wueh sogeing investlgatlon.

The young man loaks conlused and scated.

OLOEN AN
And oo don't hnow Bhis...
{iooks at kis notes)
sws "Cobb* of yoorw.

\{E CUT Poi=

i
W

INT., DAV THE BLOMOE"E FRONT HALL.

The blonds opens the fromt doot to Cobb, and wei-

. ﬁﬁﬂ DISSOLYE 10t
INT., OAY: THE BLOWDR'*S LIVING NOOM.
Tha blonde and cobb are having a drink.

O
I warped you he'd look In bhe srvelops.
THE RLOMNNE
fla geve ma his vord. 1 believed him.

fueiil]
nothipng persondl ; he oouldn't halp hlmsslf= he‘s & born
panpar. Loywsy, dewn fa businass.

THE RLOWDE
Aanlnean?

Cobb takes & handkerchiaf oot of his pooket and stacte to wips
the outeide of his glase, and wei-




cuoT Tou-

ok
INT., DAY MOOM WITH TARLE,

Wa move in on the young wen, pussled, thinking hard.

OLIDR Hlill )
Dl
l':::pl there's somathing eless you'd like to tell ma
n .

iﬁ".‘. EiFF =
ANT. ; DRY! TIE RLONDE*S LTVIRG HOOH.

Tha bloode watches, paigsled; n Cobb stratches Bik rubbar gloves
aiid pits Uhew on, loterleeisy ble flegers for & woog Fik.

Wharre '@ Lhs |hmsesey?

THE WLONDE
Ok, down thers in the bag.

She polnts to & shopping bay on the table woross the rvom frow
Cobl, Tabb rlses, orosscs the room and ploke op the wikh hl.-l
back tp tha blonde. Bhe can't ses his Ealke of out of bag and

lock at the dried blosd on ite bowd.

THE BLOMDE
What ard you golng to do with Le7

CHEE
old LDy rhis Bask to Mer)
Pho—obd-main vas pretty specific about the way I should
de thingn.

THE BLOWDH
{pazzled)
What's he have to Eay about it}

CORN
{turaing around, hasmes in hand)
hl.l.l, ha An giving we all of that mooey out of his
safe,

tnot Liking thisy
Money? What for?

j - =
s E“ .““‘




1'“ F ..I(J'.-'"
INT,, GAY: OO WITH TANGE.
Elass o the pouing seo ds he thinks.

At
OLDER m.u{;‘"'ﬂp ‘:E} PN
Anything am all. Your eide of thinge.

Ccur Tos-
A
THT, . DAYy THE BNLOHOE'S LIVISG WO0M.
Cobl moves towards cthe blopds with Che hamwor.
{umillng|
I:r pays your demands have becoms lrn'-uu-blt.--
PP grudr in yoir blacksail. .
THE RLOWDE o8
imoared how) "

h‘-l g t; ‘. I dom' b=

ol Loy, lml:hl.hq:in
Bossthing about an locident you wiltoessad thim
eeond Ne wes spocific about whage aod how © eheuld
caré of things. Bome senés of postis jostlcs, 1
e e .

THE BLONDE
but |-

LOng
Bomsthing asbouk & blocdstalned ocarpst you’ve
stashed sway to back up your story, lf:.ﬂ-ﬂ it r'::

The blonds b cryleg.

THE NLONDE
ew conld you do this to mal
comns |
inoftly)
Monay .
Cobk la for the blotds, ﬂ“ﬂlﬁj har wrist and pulling he
Lo the .hlﬂrﬂlhrhﬂhtmlthﬂmuﬂ

eufnes the hamse: kigh above hin head, and wai-




CUT TOe -
o
INT., OAYT: WDOM WITH TAELE.
Closes on the pourng san as Be resllces soomthing.

TOUNG HAN
e T T R R T Ry T [—5,,,11.,:,- H:J.

[ mixds gravely)
He Folnd bhar sarly this sernlog.

; TouEG A
Found hash
CLOEN WA
Har body .
et OLDER MAN
! We aleo foupd & hamner wilh Lwo Ly iof blood on Lt

ota type whioch I ssnume will ma tha bloke you pot
in hospical. ALl of her flagers were smhshed- you sust
have tortuced her for the cosbinatlios,

YOUNG MAN
WOi I haven't done anything to her! Go and plck up
Cobb, be did it ha mist have dopa Lt- jM&I

the clder man sllences the young man by putileg & box onto tha
tahlas betuwsah Thes,

felfling through the contents r;

i the box ¥
Wa found soma interesting ?tm nt I !mﬂ“ﬁm-

In addition to tha various Ltesw m the deceawed
Tﬁﬂ‘ilﬂ stolen last weak we fourd several paire of
1 ' underwear~ are they hera?

The poun] Ran aays nothlag.

L]
-

OLDRR WAN e i
I awsume o, winow they were found stashed with sose
pasuport-siyle photographs of tha deceased,

The young man closes his eyes.

OLDER MAN
' {palin s emall, olear plastic
EL::“ the box)
Wa also found this pearl earring.
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That was Cobb, soell We used it to by a meal-

ey







