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Vv
"Pilot"
ACT ONE
OVER BLACK: Three titles...

Wiere were you when JFK was assassi nat ed?
Where were you on 9/117?
Where were you this norning?

In answer to the final question, a CATHEDRAL SONG begi ns.
Angel i c voices RING OUT, playing across the follow ng nontage
of images; all depicting the dawn of a new day:

FADE | N:
INT. ERICA'S BEDROOM - LGOS ANGELES - SUNRI SE

CLOSE ON a badge sitting atop a nightstand that reads: FBI
Counter TerrorismDivision. The owner of the badge, Agent
ERI CA EVANS (38), lies sleeping peacefully in her bed...

But the quiet nonent is suddenly interrupted as A SMALL
TREMOR SHAKES THE HOUSE. FErica's eyes pop open. PRELAP:

ERICA (V.0)

Tyler...
[ NT. UPSTAIRS HALLWAY - SECONDS LATER

Eri ca standi ng outside her son's roomtalking through the door.

ERI CA
... Ty did you feel that?

No response. She cracks open the door to find... An enpty
bed. An open window. And no Tyler... Of a pissed Erica...

[ NT. EMERGENCY ROOM - LOS ANGELES - SUNRI SE

CLOSE ON a cell RING NG "Momcalling" flashes. A hand
beari ng brui sed knuckles and dried blood reaches for it.

W follow the hand up to the equally roughed up face of
TYLER EVANS (16). He hasn't had a good night to say the
least. And it's about to get worse... Answering:

ERI CA (ON PHONE)
You're in big trouble..

PRELAP: The sound of birds FLAPPING their w ngs...
EXT. ALL SAINTS CHURCH - LOS ANGELES - CONTI NUQUS

A flock of pigeons head skyward as FATHER JACK LOAERY (30)
opens the doors to the inner-city church for the day.

Not hi ng but junkies and prostitutes outside -- that, and
one falthful parishioner in a wheelchair, who's always there.
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_ FATHER JACK
Mor ni ng Roy.

. ROY
Mor ni ng Fat her Jack.

Just as Jack and ROY (45) head into the otherw se deserted
church... There's ANOTHER SMALL TREMOR. O f Jack pausing...

[NT. ALL SAINTS RECTORY - LOS ANGELES - CONTI NUQUS

FATHER TRAVIS, 60's (Father Jack's nentor), eyes the objects
in his room jiggling fromthe tiny quake.

The RUMBLI NG QUI CKLY SETTLES, and he goes back to what he
was doing. Drowning his sorrows in a glass of red w ne,
despite the early hour.

ADJUST to find the reason for his sadness. A letter from
the Archdi ocese: "After 57 years, Al Saints Church wll be
cl osed due to |l ack of attendance..."

PRELAP: the SOUND of a SHOAER RUNNI NG . .
[ NT. UPSCALE HOTEL ROOM - NEW YORK - CONTI NUOUS

CAMERA MEANDERS al ong a trail of clothes. Passes an enpty
wi ne bottle, a discarded condom w apper, and eventual |y
comes to a TV.

FRAME i s conposed such that we're shooting across the end
of a bed. A sultry Ealr of wonmen's feet, toenails painted
bright red, are in the f.g.

A dashi ng, Ander son- Cooper-wannabe is on screen anchoring a
REBROADCAST of his news show. As we HOLD this shot, we
HEAR t he SHONER i n the adjacent bat hroom SHUT CFF...

EXT. JEWELRY DI STRICT - LOS ANGELES - CONTI NUOUS

CLANK! A JEVELER (60's) slides an exPandabIe security gate
to one side as he opens his business for the day.

RYAN NI CHOLS (36) waits patiently with himas he unl ocks
the front door. The two step inside, the Jeweler flipping
the CLOSED sign to OPEN.

As the door closes behind them ANOTHER EERIE RUMBLE rolls
through the city... The "Open" sign sways back and forth. ..

INT. VALERIE'S HOUSE - LOS ANGELES - CONTI NUOUS

VALERI E HOLT (42) asleep in her bed.

DOMSTAI RS--  Val's daughter, CASSIE HOLT (17), is at the
conputer having pulled an all-nighter on an English paper.
She struggles to stay awake, but is losing the battle.

W junp into Cassie's POV...
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As she slowy nods off, the ROOM FADES TO DARKNESS, the
CATHEDRAL MUJSI C CRESCENDCS and the nontage introducing our
cast of characters cones to an _end.

CUT TGO
INT. JEWELRY STORE - SUNRI SE

Ryan exam nes the engagenent rlng he's selected as the kindly
old jeweler rings up the sale.

JEVELER
She's gonna love it. Just don't
forget the knee.

RYAN
The knee?

JEVELER
| got down on one knee in the mddle
of a crowded room There were cheers --
appl ause. Thirty years |ater, she

still talks about It.
RYAN
Yeah |I'm not big on drawi ng crowds- -
JEVELER
So forget the cromd. But don't forget
t he knee.

Ryan smles as he ﬁrabs a pen and signs the credit card slip.
But halfmar t hrough, the pen SUDDENLY SKI TTERS across the
nature line -- the counter SHAKI NG from yet ANOTHER TREMOR
Ryan and the Jeweler... What the hell is that?

[ NT. UPSCALE HOTEL ROOM - NEW YORK - MORNI NG

ALI SON RAY (40's), the woman with the red toenails, is stil
lying in bed matchlng t he Ander son- Cooper - wannabe on TV.

ALl SON
(calls out) _
Last ni ght was anmazing. ..

And into the bathroom doorway steps -- the Anderson- Cooper -
wannabe -- CHAD DECKER (28). Dripping wet, sexy as hell, towel
around his waist. Eyes hinself on TW.

CHAD .
Were you watching that while we
were...?

ALI SON

(devilish smle)
You shoul d be on a big network.

CHAD
I"mworking on it.
(NCRE)
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CHAD ( CONT' D)

(smles) _ .
Speaki ng of, | get ny interview now,
right?

ALI SON

|'d say you earned it - tw ce. Expect
acall fromthe Ofice of the Vice
Presi dent .

- CHAD _
Pl easure doi ng business with you.

As he stgfs past the TV we HOLD on the screen. And we
realize Alison was a guest on his show | ast night. Her
title comes up: Press Secretary to the Vice President.

As we PUSH IN on this shot, the TV begins to SHAKE Like
the others, this TREMOR only lasts a nonment, but clearly
what ever's happening in L. A is happening in New York too.

INT. ERICA'S HOUSE - LOS ANGELES - SUNRI SE
Erica, still on the phone with Tyler; upset. Md conversation:

ERI CA
How exactly did you get beat up?!

[ NT. EMERGENCY ROOM - LGOS ANGELES - CONTI NUOUS

A sheepish Tyler on the other end. Hs friend BRYCE (16)
sits nearby, equally bloodied and bruised. Both are a little
awkwar d; cute but in a dorky way. | NTERCUT

- TYLER _
W were trying to crash a party in
the hills.
ERI CA

(unbel i evabl e) _
You snuck out in the mddle of the
night to crash a party.

TYLER
It was Bryce's stupid idea. W
t hought we could blend in with the
cool kids.
(loud; directed at Bryce)
WE DON' T BLEND IN..

But Brrce ignores him He's distracted -- staring at a

medi cal tray next to his gurney...
ERI CA
But you're okay, right?
TYLER
| said I'mfine.
ERI CA

kay, where are you agai n?

( CONTI NUED)



CONTI NUED:

WHAT BRYCE SEES: Sone nedical instrunents are JI GGLI NG ever
so slightly on the tray...

TYLER
Sone crappy hospital at Sunset and
Ver nont .

ERI CA
["mcomng to get you.

TYLER _
It's not that bad | can take ny bike
hone.

ERI CA

I["mcomng to get you.

The HUBBUB in the busy enmergency room masks the fact that
the building is SHAKING -- and the SHAKING i s GROWN NG.

_ TYLER
It was just a party, nom

ERI CA
Yeah, one | said you couldn't go to.
Wiy woul d you even want to go? That's
not your crowd - those kids do nothing
but pick on--

Erica stops, suddenly aware - her house's SHAKI NG as wel | .
But unlike the earlier trenors, this one isn't stopping.

Tyl er and everyone else in the ER feel it now. Equi pnent
starts to ROCK. Wndows begin to RATTLE

INT. ERICA'S HOUSE - CONTI NUQUS

The shaki ng GROAS EXPONENTI ALLY. Picture franes fall
Books TUMBLE from shelves. Loudly, into the phone:

ERI CA
Get under sonet hi ng!

[ NT. EMERGENCY ROOM - CONTI NUOUS

Tyl er and Bryce scranble for cover under a desk. People
start to freak..

| NT. VALERI E'S HOUSE - CONTI NUOUS
Sane SHAKI NG Valerie, now out of bed, races downstairs.

VALERI E
Cassie! Cass...

As she reaches the ground floor a heavy arnoire TOPPLES
over. Cassie is SCREAMNG terrified..



[NT. ALL SAINTS CHURCH - CONTI NUOUS

CRASH The huge stained glass windows |ining the church
SHATTER one after another. Father Jack grabs Roy, pulls
hi m out of his wheel chair and under a wooden pew.

They eye the enornmous crucifix hanging above them A bolt
securing it to the wall has snapped. |T ROCKS WLDLY back
and forth until CRACKI The other bolt snaps!

They duck as the huge plaster |ikeness of Christ PLUNGES
downward, SMASHI NG to pieces right in front of them..

[NT. ERICA'S HOUSE - CONTI NUGUS

Erica scranbles toward the door, barely able to stay on her
feet. A DEAFENI NG ROAR suddenly comes from above. And as
she | ooks up toward the sound. ..

...AN OM NQUS BLACK SHADOW CREEPS OVER THE HOVE, BLOITI NG
QUT THE EARLY MORNI NG LI GHT.

The house shifts and part of the chimey COLLAPSES. The
falling bricks strike Erica, KNOCKING HER to the fl oor,
trapping a | eg under the rubble...

EXT. JEWELRY DI STRI CT STREET - CONTI NUQUS

Ryan, ring in hand, sprints toward his car

But suddenlﬁ_there's aterrible NOSE. As if sonmething's
falling at high speed. He |ooks back just intine to see...

...an F-16 fighter jet drop out of the goddamn sky and crash
into a building!

KABOOM Ryan ducks as a massive FIREBALL erupts. Can't
believe it. What the fuck's happening?!'! He bolts.

EXT. SIDE STREET - MOMENTS LATER

Ryan rounds a corner, dodging a shower of SPARKS com ng
froma bl own transforner.

Then, out of nowhere, he's stunned as the pilot of the downed
jet floats to the ground directly in front of him dangling
fromhis chute

H's lifeless and bl oodi ed body gently touches down and
crunples to the pavenent.

Ryan rushes to the pilot, checks for a pulse - but the pilot's
dead. Ryan stands. Looks around, terrified.

He's surrounded by high-rises that nostly bl ock his view of
the sky. But then he catches a glinpse...

Refl ected in the hundreds of wi ndows |ining an office tower
is the distorted i mage of sonething nonstrously big.
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an's heart nearly stops. As he stands frozen in fear,
t he RUMBLI NG BEG NS TO SUBSI DE. . .

EXT. NYC STREET - MORN NG

Chad tears down the street, enters a high rise, having run
fromthe hotel. The shaki ng CONTI NUES TO WEAKEN.

I NT. NYC H GH RI SE - NEWSROOM - MOMVENTS LATER
Hi s co-workers racing out as he races in.

CHAD
Where' re you goi ng?!

COLLEGUE
Basenent shelter.

CHAD
W gotta get on the air!
(they ignore him
You think World News Tonight is
headi ng for a shelter?!

[ NT. EMERGENCY ROOM - CONTI NUOUS
As the SHAKING finally FEATHERS OUT.

BRYCE
It's over... | think it's over..
_ - TYLER
(into his phone)
Mom..! MM..?!
INT. ERICA'S HOVE - CONTI NUOUS
Erica, leg still trapped under the fallen bricks, struggles

to grab her Phone which lies just out of reach. Wth a
Hercul ean eftfort she's able to snatch it up. | NTERCUT

ERI CA
Tyl er ?!
TYLER
Are you okay?!
ERI CA
Stay there, I'mcomng for you

But as she pulls her battered leg fromthe rubble, she lets
out a PAI NFUL SCREAM

| TYLER

The line goes dead. O f his panicked | ook..
INT. VALERIE'S HOUSE - SUNRI SE

A frightened Cassie peers out the w ndows | ooking around.
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_ CASSI E
Seriously, what the hell was that?!

Val's frantically searching the channels on the TVW.

_ VALERI E
Not hi ng' s comi ng in.

She spots her cell on the floor. Moves to it...

VALERI E ( CONT' D)
Try the radio.

As Val dials her phone...

VALERI E ( CONT' D)
Come on, Ryan, please pick up.

CASSI E

(dawns on her?
Oh God -- Ms. Belker...
(races for the door)

VALERI E
Don't go out there!

CASSI E
Mom she's all al one.

VALERI E

Cassi el
EXT. STREET - CONTI NUOUS

Cassie only makes it hal fway across the street to Ms.
Bel ker' s house before stopping dead in her tracks.

Val quickly catches up, negotiating her way through the
t hrong of nei ghbors o' ve poured onto the road.

Everyone stands in silence staring up at sonethin% off in
the distance. Val's jaw drops as she sees what they see.

EXT. HOSPI TAL - CONTI NUQUS

CLOSE ON Tyler's foot as he KICK STARTS his notorcycle.
Bryce racing up to him..

BRYCE .
Don't go. They're telling people to
stay inside.

VROOOM  Tyler ignores himand roars away, off to save his
nom As a panicky Bryce turns and heads back inside, CAMERA
TILTS to the second floor windows to find..

Doctors and patients alike, faces pressed against the glass,
staring into the distance. A collective |ook of horror..



EXT. ROOFTOP - NYC - CONTI NUOUS

A swarm of office workers all |ooking skyward. GASPI NG
CRYING AWESTRUCK. PUSH IN on Chad as he nmakes his way
through the crowd. No one can believe what they're seelng...

EXT. ALL SAI NTS CHURCH - CONTI NUQUS

Both priests race out of the church, followed closely by
Roy, back in his chair. They look to the sky. Father Travis
drops to his knees praying. Father Jack crosses hinself...

EXT. JEWELRY DI STRI CT STREET - CONTI NUOUS

Ryan stonps on the gas. H's car peels away fromthe curb.
He can't take his eyes off what's in the rear view mrror.

As he barrels at us, we CRANE UP H GH, past the office towers
and finally reveal what everyone's staring at...

... A single, massive spaceship - two miles wide - has conme to
rest, now parked over the mmjestic skyscrapers of downtown L.A

TI ME CUT:

EXT. DOMTOM L. A. STREET - DAY

CLOSE ON Tyl er's sportsbi ke zoom ng al ong the crowded road.
OVER PI CTURE we hear

NEWSCASTER (V. Q)
It's been three hours since they arrived
and still no contact with an% of the
29 shi ps now hovering over the mgjor
cities of the world. Reports of danage
continue to pour in, especially on the
west coast, where nultiple ships
converged before crossing the Pacific..

Tyler motors up to CAMERA and stops his bike. Pulls off
his helnet and | ooks in awe at THE GLEAM NG SH P

It's enornous. Stationary. Hovering only twenty feet above
the tall est bU|Id|ng. The craft ref ectlng so brilliantly
the Iight of a new day, that he has to shade his eyes...
Alarge mlitary presence has converged on the area. |It's
i ke a war zone. Tyler is suddenly grabbed by A SOLDI ER
TYLER
HEY!
SOLDI ER

This area's restricted.
As Tyl er's haul ed away. ..

TYLER
It's the only way | can get hone!
Al'l the streets are bl ocked!



10.

[NT. MRS. BELKER S HOUSE - DAY

The doors are barricaded with furniture. PAN OFF to find
Val , Cass and their nei ghbor MRS. BELKER (78), a feisty
woman who's legally blind. Al are glued to the TV.

Val looks to Ms. Belker. Addresses the old lady by raising
her voice and sl owi ng her words...

VALERI E
Can | get you anything, Ms. Belker?
_ MRS. BELKER
(winces)
Sweetie, |I'mblind not deaf.
Right. ONTHE TV: A split screen with |ive shots of Tines
Square and L.A. -- a huge nothership hovering over each city.

REPORTER #1 (ON TV)
The sheer mass of the ships noving
t hrough the skies of New York and
Los Angel es was enough to rock both
cities for mles...

Cassi e changes channel s, | anding on Chad's network:

CHAD (ON TV)
...NORAD is confirmng that the first
jets to encounter the spacecrafts
experienced massive el ectrical
fallures. ..

She changes channel s again. Lands on a station airing
reactions from people on the street.

COLLEGE KID #1 (ON TV)
Dude, this IS I ndependence Day.

COLLEGE KID #2 (ON T
| ndependence Day was just a rip-off
of any nunber of alien invasion
predecessors. ..

Val, Cass and Ms. Bel ker suddenly JUWP as a NO SE cones
from t he backdoor.

MRS. BELKER
What was t hat ?!
Soneone's trying to get in. Aterrified Val grabs a gun
sitting next to her. Ains... Atense nonent, then... Ryan
steps through the door.
RYAN
| see you found ny gun.
VALERI E

Ch ny god... Thank god!
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A relieved Val and Cass rush to him Tears stream ng down
their eyes. Al three enbrace. Val kissing Ryan over and
over. Cassie holds them both tight.

[NT. ALL SAINTS CHURCH - HALLWAY - DAY

Father Travis (the elder priest), and Father Jack nove down
a long hall leading fromthe rectory to the church. An
uneasy Fat her Jack is |ooking over a fax.

FATHER TRAVI S
You still seem troubl ed.

FATHER JACK
| am Father.

FATHER TRAVIS
| thought sharing the directive from
Ronme woul d ease your m nd

FATHER JACK
| thought so too, but...
(reading fromit)
"We're all d's creatures?" That's
how t he Vatican expl ains the existence
of aliens?

FATHER TRAVI S
Have faith in our | eaders.

FATHER JACK
| do, but... W don't even know what
these things are yet - | nmean this is

unprecedented - and we're being asked
to enbrace themas God's creatures?

FATHER TRAVI S
Yes.

FATHER JACK
Rattl esnakes are God's creatures too,
doesn't nean they're good for us.

FATHER TRAVI S
What woul d you have ne do, Jack?
Call the Vatican and question their
posi tion?

. FATHER JACK
No, | just... Don't know what to do.

FATHER TRAVIS
All we can do is pray and mnister
to our congregation.

FATHER JACK
Cur_congreﬂatlpn anounts to two bag
| adi es, a heroin addict and Roy.

As they step into the main church..
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FATHER TRAVI S
That may be, Father Lowery, but until
they close ny church, we will mnister
to any size congregation, no matter how -
S(orr their stunned | ooks)
... Smal |.

Bot h have cone to a dead stop. They stand SILENT as CAMERA
ARCS around revealing...

... The normal |y deserted church is conpletely FILLED to
capacity with a SEA OF FEARFUL FACES.

EXT. DOMTOM L. A. STREET - DAY

G oups of civilians are being hustled out of the area by
arnmed sol diers. Abandoned vehicles. Troops on the nove.

CAMERA finds an agitated Erica, stopped at a mlitary
barri cade, hol ding her badge up to an equally agitated
MARINE. M d argunent:

_ ERI CA
Look again, Sergeant, |'m FBI!
MARI NE
Counter TerrorismDivision, | can
read. You're still not getting
t hr ough.
_ ERI CA
I"m | ooking for nmy son.
MARI NE
Everybody's | ooking for their son.
ERI CA

He called me an hour ago. Your mnen
are holding himfor Evac at 6th and
Main. That's only one bl ock up!

MARI NE
Turn around.

ERI CA
I"ma federal agent!

MARI NE
And | have ny orders! Turn around!

He gets distracted by two civilians getting into a fight
and rushes over to break it up. FErica puts her jeep in
gear, stonps on the gas and notors through the barri cade.

EXT. DOMTOM L. A. STREET - HO DI NG AREA - MOVENTS LATER

Tyl er nmoves through the crowd, eyes searching. Finally, he
spots a linping Erica, |ooking for him

TYLER

Momi
( CONTI NUED)
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He rushes to her. Tears well in Erica as she enbraces Tyl er.

ERI CA
You' re okay. Thank God you're okay.

An enotional Tyler finds his noms eyes.

TYLER
| heard you scream ng. Are you
alright? What happened to your |eg?

ERI CA
I"mokay - |I'mokay, Ty. Cone on

She starts to |lead Tyl er away, but then..

Al'l eyes suddenly turn toward the spacecraft as the ship
begins to emt a HUM The hum quickly ranps to a H GH
Pl TCHED SOUND. Sormet hi ng' s happening to the underbelly.

Erica grabs Tyler. They duck behind a car. The rest of
the crowd |ikew se scranbles to safety.

They |l ook on as m|lions of various sized panels that nake
up the outer nmetallic skin begin to rotate, pivot and slide...

EXT. VARIQUS CITIES - CONTI NUQUS

The same phenonenon i s happeni ng simultaneously on all of
t he shi ps worl dw de.

EXT. DOMTOM L. A. STREET - HO.DI NG AREA - CONTI NUOUS

Erica and Tyler watch as the rotating panels begin to
interlock - and |ike a jigsaw puzzle - formone |arge snooth
surface that begins to GLOW BRI GHT WH TE.

SCREAM NG PANIC. The soldiers aimtheir weapons.

EXTREME CLOSE UP on Tyler's fearful eyes. The white |ight
reflects in his pupils. It grows brighter and brighter
until eventually it engulfs everything... WH TE OUT..

We hear SCREAM NG, CRYING, then... The |light BEG NS TO
SUBSI DE and it quickly becones apparent:

It's not a weapon... it's a screen.

And a picture is formng. The crowd falls SILENT. Tyler
and Erica | ook on, hearts pounding, adrenaline punping.
And as the picture finally resolves we reveal ..

ANNA (40), the Visitor Leader. Her image fills the screen;
the entire underside of the two mle wi de ship. Breathless:

TYLER
My god..

HARD CUT TO BLACK
END OF ACT ONE




ACT TWO
FADE | N:
EXT. DOMTOM L. A. STREET - DAY

Erica and Tyler stare at the enornous inage overhead. Anna
smles, and |ike a benevolent deity |ooking down on humanity,
speaks in a soft tone:

ANNA
Don't be frightened. W nean no
harm Pl ease accept our aﬁologies.
We're truly angui shed by the turnoi
our arrival has caused. It was
uni ntentional, and we're standing by
to help in any way we can...

Her voice has a strange HARMONI C QUALI TY but other than
t hat she appears al nost human.

NT. MRS. BELKER S HOUSE - DAY
Ryan, Valerie, Cass and Ms. Bel ker watching on TV:

ANNA (ON TV)
This is a nonentous day. Until now
we believed we were the only
intelligent life in the universe.
We're overjoyed to find that we're
not al one.

EXT. DOMTOM TOKYO - JAPAN - CONTI NUOQUS
The sanme nmessage rings out fromevery ship sinmultaneously.

_ ANNA _
éln Japanese; subtitl ed)
W admt we watched you for a short
time, but only to determne if you
wer e friendlﬁ. We're delighted to
nmeet you... but we need your help.

EXT. ST. PETER' S SQUARE - RQOVE - CONTI NUQUS

ANNA
(inltalian; subtitled)
We're far from hone and require water
and a mineral which is commpn and
abundant on Earth in order to sustain
our sel ves.

EXT. THE PYRAM DS - EGYPT - CONTI NUOUS

ANNA
(in Arabic; subtitled)
In exchange we'd be willing to share
sone of our technol ogi cal advances
with you.

14.



EXT. SAO PAULO,  BRAZIL - CONTI NUQUS

ANNA
(in Portugese; subtitled)
Technol ogy that will help enrich
your lives in all areas. Agriculture,
medi ci ne, transportation..

NT. ALL SAINTS CHURCH - DAY
Fat her Jack and Father Travis watching on TV

ANNA (ON TV)
After we've repl eni shed oursel ves
and shared wt ou what we can, we
wi Il |eave you, hopefully better
than we found you.

EXT. DOMNTOM L. A. STREET - CONTI NUOUS
Tyl er and Erica, bathed in the |light of the screen:

ANNA
We ook forward to %etting to know
our new friends. There wll be nore
conmuni cation with your world's
| eaders in the hours to cone. Unti
then... we are of peace, always.

And her image fades away... A nonent of stunned SI LENCE,
then, a small smattering of APPLAUSE. And then nore and
nmore until it grows into a tidal wave of CHEERS and ADUL

EXT. ERICA'S HOUSE - ESTABLI SHI NG - NEXT DAY
A nice two story hone in Pasadena.

NEWSCASTER (V. Q)
Countries around the world are
scranbling to schedule neetings with
the Visitors after their astounding
arrival yesterday norning...

| NT. ERICA'S HOUSE - CONTI NUQUS
ON THE TV: Shots of the ship over downtown Los Angel es.

TYLER (O S.)
Dude, | was standing right there!l |
was right under that thing!

ADJUST TO find an excited Tyler on his cell with Bryce.

BRYCE (V.0)
Can't believe | didn't go with you.
["man idiot.

( CONTI NUED)
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TYLER
' m gonna text the whole school and
tﬁllothen1l was there. How cool is
t hat ~

BRYCE (V.Q)
Dude, half the school watched Derek
Strubbs kick our asses at that party.
You are not cool and neither am .

TYLER
What about ny bi ke?

CAMERA follows Ty as he heads to the kitchen for a snack.

BRYCE (V. Q)
Dude, you bought the bike in an attenpt
to be cool - and it is cool - by
itself. But the second you and ne
get on - it stops being cool.

TYLER
That's harsh. [I'mstill texting.

As he exits, he leads us to Erica who we find sitting cross-
| egged in an arnchair, her conputer in her |ap.

She eyes the TV as she talks to her partner DALE MADDOX
(44) on her cell.

ERI CA
They' re calling thenselves "The
Visitors."

[NT. FBI COUNTER TERRORI ST DI VI SI ON - CONTI NUQUS

Dale's at his desk in their shared office, also watching
the news coverage. | NTERCUT:

DALE
You say that like it bothers you.

ERI CA
Visitors are old friends who drop by
for a drink.

DALE
Got a better nanme for 'enf

ERI CA
| got a couple of names for 'em
You shoul d see ny chi mey.

| DALE |
You said sonmething's going on. Wat's
up, partner?

Erica shifts her attention back to her conputer. She's
| ogged into an FBI Intelligence database.

( CONTI NUED)
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ERI CA
Have you | ooked at the COVSBAT
bul l etins today?

DALE
Not yet, why?

ERI CA
Chatter anong sl eeper cells worldw de
dropped i ke a rock when the V' s
showed uP -- nmakes sense, they're
r

just as freaked as the rest of us --
But there's this one cell, their.
chatter actually spiked. [It's like

t hey' ve been activated or sonething.
And they're based in L. A

DALE
What kind of intel we got on thenf?

ERI CA
Next to nothin? - but we did get a
nice little gift this norning. One
of themgot a bit too excited and
sent out an uncoded nessage by
m st ake.

DALE
Awesone.

ERI CA
They're |l ooking to acquire |arge
amounts of C-4 as soon as possi bl e.

DALE
Not so awesone.

ERI CA _ _
Every other cell's quiet and this
one's suddenly | ooking for high
expl osi ves?

She eyes the massive nothership on TV.

ERI CA ( CONT' D)
You only need lots of G4 'if you're
gonna hit sonething big.

DALE
Extrem sts are calling for a Jihad
agai nst the Visitors. You think
this cell's looking to blow up a
not her shi p?

ERI CA
Hope not. W know what happens when
all they do is show up. |nmagine

what happens if we piss themoff.

( CONTI NUED)
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DALE
['l1l run the databases, put together
a profile on this group.
(beat)
Wn't be ready till tonorrow at the
earliest, though.

Erica | ooks up at the TV. A live shot from New York of
Anna's personal shuttle touching down on the roof of a

skyscraper. The New York nothership loomng in the b.g.

ERI CA
(re: Anna) _
There she is. You watching?

~ DALE
[ m wat chi ng.

NEWSCASTER (ON TV)
...0Once Anna energes from her shuttle,
she's expected to nake a brief
statenent, then a notorcade w ||
take her and the U N Secretary to
the United Nations building for their
nmeeting. .

DALE
(shifts gears%
How you doing with all this by the
way? You and Tyl er okay?

_ ERI CA
We're fine.
DALE
You hear from your ex?
ERI CA

He |l eft a nmessage. Wanted us to
know he's okay. Wich is nore than
he did when he wal ked out on us a
year ago -- SoO..

DALE
(heartfelt)
E, %ou know | ' m al ways here for you,
right? You ever need anything--

ERI CA
(warmy)
| know, Dale. Thanks. And thanks
for covering for ne. | just can't
be away fromny kid quite yet.
DALE

G be a mom W'Ill hit the ground
runni ng tonorrow.

ERI CA
You rock.

( CONTI NUED)
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As she hangs up, Tyler comes rushing in, still on the phone
with Bryce, but not for long...
. TYLER
Dude, it's starting, | gotta go.
BRYCE (V.0Q)

Later, hater.

Ty hangs up as he dives for the rempte and turns up the
VOLUME. Erica approaches, sits next to him watching.

Anna's shuttle door is openinﬁ. A nonent, then she appears.
A gorgeous figure to go with her flaw ess | ooks.

TYLER
Damm -- Cougar alert.
(off Erica's sneer)
VWhat ?

ON SCREEN: Anna steps to the mc followed by an entourage
of high level V' s including MARCUS (40), her second in
command. She smles warmy.

ANNA (ON TV)
This is an inspiring nonment for us
all. Mankind and Visitors com ng

together in friendship. Though we
possess an advanced know edge, no
one is better or worse in our eyes
t han anyone el se.

Tyl er leans forward; his eyes soften.

ANNAéO\l TV) (CONT' D)
Mutual respect and dignity are very
i mportant to us as you'll cone to
see. W're an accepting people and
we warmy enbrace you as I1f you were
our brothers and sisters. W are of
peace, al ways.

TYLER
(softly)
Ww. .. She"s pretty cool.

Erica eyes him Anna's words have struck a chord.

TYLER ( CONT' D)
(wvith a thread of sadness)
It's like the%'re nore human than a
| ot of human beings | know.

Erica's gaze shifts to the bruises on Tyler's forehead and
it registers what he's referring to. Hs so-called peers
could take a | esson in conpassion fromthe Visitors.

She puts her arm around her son, pulls himclose.



INT. VALERIE'S HOUSE - DAY

Ryan, Valerie and Cassie gathered around the TV.

RYAN

| think we should consider noving

out of L.A
VALERI E

~ (laughs)
Ri ght.
' RYAN

Seriously.
CASSI E

Why? ' Cause of the Visitors?
RYAN

We shoul d think about it.
VALERI E

What about mnmy practice, nmy clients?

_ CASSI E
My friends, ny school ?

Ryan's cell RINGS. He jokes...

RYAN
My phone.

CASSI E

Know what | think'd be cool? Going
downtown to see the ship in person

RYAN

Ah, no, that would nost definitely

NOT be cool .
(answers phone)
Hel | 0.

CECRG E (V.0)
Been a long tine.

Ryan instantly recogni zes the voice.
away fromthe others. Quietly:

RYAN

Al armed, he noves

How di d you get this nunber?

GEORG E (V. 0)
| need your hel p--

RYAN
"' mnot that guy anynore.

haven't

been that guy for four years. DON T

call me again.
Ryan hangs up sharply, heart poundi ng.

Of his |ook..

20.
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EXT. DOMNTOM L.A. STREET - DAY
Speaki ng of going to see the ship in person..

CAMERA finds Father Jack wal king through the crowd at the
outer edges of the mlitary barricades.

Most ﬁeople are there taking pictures, marveling at the sight.
But there are a few m sgui ded soul s, geople on the fringe of
society, that have made the ship an object of worship.

Sone kowtow, others seemto be |[ocked in Erayer | ooki ng up
at the ship. They're nostly ignored by the rest of the
crowmd. But to Father Jack, they stand out |ike a bad onen..

EXT. U N BU LDI NG - DAY

As Anna, the U N SECRETARY (60's), and Anna's entourage exit
the vehicles, heading for the U N building, a gaggle of
reporters rush along side, swarm ng them as they go.

Security scranbles to hold then1at_ba¥. Chaos ensues as
the reporters - Chad anong them - jockey for position in
t he nmovi ng processi on.

Anna is caught off guard. She expects to be treated with
reverence, but the press is being pushy. And because they're
hel d back, have to SHOUT their questions.

REPORTER #1
Anna, what do you have to say about
t he damage caused by your arrival ?

 ANNA
It was unintentional, as stated
earlier.
_ _ REPORTER #1
Uni ntentional or not, lives were
| ost; property destroyed.
. ANNA .
For which we've apol ogi zed.
REPORTER #2

How much of our water are you gonna
take? You said you needed water.

ANNA
We're not taking anything. We will
negotiate for a certain anount to
repl eni sh our- -

REPORTER #3 o
Why park your ships over our cities -
it feels [ike a threat.

ANNA
There's no threat, it's so we can
communi cate with the greatest nunber
of peopl e.

( CONTI NUED)
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REPORTER #3
You have the press to deliver your
message. Wiy not nove the ships?

Anna is clearly grow ng annoyed. Chad fights to keep his
position in the noving scrum hinself grow ng pissed at the
aggressi on buil ding around him

ANNA _
W prefer to speak directly to the
peopl e.

REPORTER #3

But you could just talk through us.

U. N. SECRETARY
She al ready answered you. No nore
questi ons, pl ease.

The U. N. Secretarr tries to keep it cordial while hustling
Anna into the building, but the press are persistent.

REPORTER #4
Sone scientists say it's inpossible
for Visitors and Human's to have
evol ved al ong such sim | ar paths.
What do you say to thenf

_ ANNA _
(a bit condescending)
Qur scientists can explain it.

REPORTER #4
These are serious questions - why
don't you give serious answers?

CHAD
ébarks at the reporter)
Wiy don't you have nore respect?!

That stops everyone cold. |Including Anna. She eyes Chad.

ANNA

Do you have a question?
CHAD _

Yeah, | have a question... Is there

such a thing as an ugly Visitor?
ANNA

| don't understand.
CHAD

(nods toward the entourage)
You all seemto be what we consider
attractive

( CONTI NUED)
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o ANNA
(smles at him
Thank you. You're not so bad
your sel f.
Laughter. Anna smles at Chad, and then..
THE | MAGE FREEZES. We PULL BACK to find..
I NT. TELEVISION STUDI O - LATER

Chad sitting at his anchor desk hosting his news program

W realize we're now watching himdo his show, recounting
the inpronptu press conference earlier in the day.

CHAD

It was truly a renmarkable nmonent. In
the mdst of the chaos and, yes even
hostility from some, canme sonething
unexpected fromour new friends. A
sense of hunor. .

_(anot her angl e)
Com n uE after the break, we ask
Shoul d the press be so tough on the
Visitors...?

[ NT. MOTHERSHI P - CONTI NUQUS

Anna and Marcus sitting at a console watching Chad's
br oadcast .

~ CHAD (ON SCREEN)
...TheK did just get here, after all..
W' || have a roundtabl e di scussion
and find out what our experts think.
More still to come. Stay tuned.

Anna turns to Marcus.

_ ANNA
| want him

Of Anna's look... Cearly she's interested in Chad -- for
what, we don't know yet..

HARD CUT TO BLACK:
END OF ACT TWO




ACT THREE

TI TLE: THREE WEEKS LATER
FADE | N:
INT. TELEVISION STUDI O - NYC - DAY

Chad is on-the-air:

CHAD
Good afternoon everyone, |'m Chad
Decker and this is a BBN news break...

We CUT TO a slick video package conplete with SNAPPY MJSI C

CHAD (V. Q) (CONT' D)

Three full weeks have passed since
the Visitors arrival, yet thousands
continue to flock to the host cities
to see the notherships in person;
many describing the experience as
deeply_nDV|n?. _

(video of a healing)
The newl y opened Visitor Healing
Centers are overflowing with the sick
and di sabled. Patients afflicted
wth one of the 67 ailnents the
Visitors can cure are waiting in lines
up to 12 hours for their mracle.

(video of the white house)
And government officials have begun
talks to establish Visitor enbassies
in the 29 host cities. But not
everyone thinks it's a good i dea.
Massi ve protests are set for tonight
at several ship sites. Denonstrators
just want the Visitors to go hone...

| NT. ERI CA AND DALE' S OFFI CE - CONTI NUOUS
CLOSE ONthe TV in Erica and Chad's office...

CHAD (ON TV)
...That's it for now W'IIl have
nore coverage on our news at noon.
See you then.

PAN OFF to find Dale rushing in. A hyped up Erica pouring
over several reports.

DALE
CGot here as fast as | could. What's
goi ng on?

ERI CA
| think we finally got a real |ead
on our cell.

( CONTI NUED)
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DALE
|'ve heard that before.

ERI CA
No, this one feels good, Dale - |ook.
(hands hima report)
A truck suspected of hauling drugs
was i npounded by CHP | ast night.
They tested for residue - found no
drugs, but did find traces of

cyclonite.
DALE
C 47
.~ ERICA
(noddi ng)
-4,
DALE

Ckay, this is feeling better.

She shows him several photos, each is a picture of a white
truck going through an intersection.

ERI CA
These are still frames fromtraffic
signal cans - shows the truck at
various intersections throughout the
city. Starting fromwhere he was
pul [ ed over, we used these to back-
trace his route and figure out where
he was com ng from Qur best guess...

Hol ds out a satellite shot of a farm

ERI CA ( CONT' D)
This farmin Ventura.

DALE
You think our cell's hiding out on a
farmin Ventura?

_ ERI CA
We'll find out soon enough. Let's go.

EXT. FARM - LATER

Several FBlI agents m || about in the aftermath of executing
a search. A frustrated Erica and Dal e stand near an old
farnmhouse getting a report from another FBI agent.

AGENT
Pl ace's been in receivership for two
years - no one |ives here. Canvassed
sone of the neighbors. No one
remenbers seeing a white truck. Looks
| i ke anot her dead end.

Erica starts to head off in frustration. Dale foll ows.

( CONTI NUED)
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ERI CA
Three weeks of this. Wat've we
had, twenty | eads on this cell?
Every damm one's fallen through

DALE _
And the |atest intel shows their
activity's on the rise.

She suddenly stops. Stares suspiciousl¥ at a pair of storm

cellar doors that |ead underground. Ot her |ook:
DALE ( CONT' D)
What ?
ERI CA

Stormcellar? In the mdwest maybe,
but in Ventura?

She pulls open one of the doors. A nasty odor wafts out.
| NT. STORM CELLAR - MOVENTS LATER

Erica and Dale wince at the strong odor as they | ook around.

DALE
| can't take the smell anynore.

Dal e's about to | eave but then Erica pries back a | oose
board on the wall - shines her flashlight.

ERI CA
There's sonet hi ng back here.

[ NT. ROOM BEHI ND THE WALL - CONTI NUOUS

They pull nore boards. Enough to step into the dark room
They shine their lights. The excavated area is huge.

They cone to spnethinP covered by a sheet -- the source of
the snmell. Erica pulls off the sheet, revealing..

The gruesone sight of a deconposing body - bl oodi ed, gagged
and bound to a chair at the hands and feet.

DALE

Jesus. ..

Erica | ooks away for a nonment to collect herself - but as
she does somet hing el se catches her eye. She shines her
light. Approaches. Lifts a corner of a tarﬁ, then pulls.
Her eyes go wde. Underneath is a huge stash of

ERI CA
C 4.

PRELAP: Fat her Jack.
FATHER JACK (V. Q)

W're all so quick to junmp on the
bandwagon. . .



[NT. ALL SAINTS CHURCH - DAY

Father Jack's in md sernon, preaching to a packed house.

FATHER JACK
... A ride on the bandwagon sounds
|i ke fun. But before we get on,
let's at | east make sure It's sturdy
and sound. Step back and exam ne
that wagon to really make sure it's
sonet hing we want to clinb aboard.

Father Travis |ooks on sternly fromthe back of the church

FATHER JACK ( CONT' D)
No one's saying don't trust the
Visitors - but don't they need to
earn our trust...?

I NT. ALL SAINTS - RECTORY - LATER
Father Travis critiquing Father Jack's sernon.

FATHER TRAVI S
| thought | was clear about this,
Jack. People need to hear the V's
are part of God's plan.

FATHER JACK
They hear it from you.

FATHER TRAVI S
They need to hear it fromyou too.

Father Travis tries a different approach.

FATHER TRAVI S ( CONT' D)
| thank God for the Visitors everyday,
Jack. This church sat enpty for years -
now | ook at it. The Visitors are not
driving people away fromCod. They're
driving peopl e back to God.

FATHER JACK
Peopl e are scared, Father - that's
why t hey cone.

FATHER TRAVI S
But they come. And that's the
bl essing i n disguise.

FATHER JACK
It bothers ne that the% showed up
ri ght when we needed themthe nost.
Wrld s in bad shape, Father - who
woul dn't wel cone a savior right now?

FATHER TRAVI S
| agree, they're a godsend. And we
need to be grateful.

( CONTI NUED)
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FATHER JACK
But that's the danger. Under the
right conditions and with enough
time, gratitude can norph into worship -
or worse -- devotion.

Father Travis' brow furrows. He's had enough of this debate.

FATHER TRAVI S
Fat her Lowy, you will put your
ersonal opinions aside. You wll
ollow the directive fromthe Vatican.
And you wll follow ny guidance
wi t hout question. |Is that clear?
beat) ~
| expect an inspirational sermon
fromyou by tonorrow norning.

Just then a KNOCK. Roy opens the door and pokes his head
in, smling. @ ddy:

ROY
Thought you two priest types'd like
to see sonethin'.

Roy swi ngs the door open wide to reveal... he's standing.
No wheel chair. Enotion wells up in him
ROY ( CONT' D)
They healed me. |'mwalkin' again

and got no pain...
Fat her Travis is stunned...

FATHER TRAVI S
My God, Roy... that's anmazing.
(to Jack?
I nspirational even

[NT. BRYCE'S ROOM - DAY

T%Ier and Bryce sitting at Bryce's conputer. Tyler clicks
t rpuPh a never ending stream of websites, photos and
articles all pertaining to the VVs. He's surprised at the
volune of material his friend s collected...

TYLER _
Damm... | knew you were into the
V's, but seriously.

Bryce seens distracted. He eyes hinself in a mrror. Picks
at a cut on his chin; one he got the night of the beating.

BRYCE
My parents think |I'm obsessing.

TYLER
Are you?

( CONTI NUED)
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BRYCE _
(yes and proud of it)
You have no i dea.
(beat) _
"Il send you the links. It's nostly
stuff they put out about thensel ves.
TYLER
Li ke what ?
_ BRYCE
Li ke they don't care about status or
| ooks or popularity...
(eyes his bruises)
And no one |ike Derek fuckin' Strubbs
ever beats them up
Clearly the humliation fromthe beating still |ingers.
~ TYLER
You sure it's the V's you' re obsessed
with?
BRYCE

What, you never think about getting
back at Di ckhead Derek?

TYLER
Hel | yeah - but what're we gonna do?

[ NT. STORM CELLAR - DAY

The place's crawling with FBI. Erica and Dal e update their
boss, M CK GELLER (50's).

ERI CA
Bonb squad secured and renoved al
the CG4. Stuffs actually pretty
stable. ME. says the victims been
dead | ess than a day -- and there're
obvi ous signs of torture. And as if
that wasn't enough...

They lead Geller to a sophisticated printing press.

ERI CA (CONT' D)
They' ve been printing fake docs.

DALE _
Passports, driver's |icenses, green
cards - best fakes I've ever seen.

GELLER
No wonder this cell's hard to track

ERI CA
This is a najor operation - but no
one was here. They cleared out I|ike
t hey knew we were com ng

( CONTI NUED)
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_ - CGELLER
Run his prints, see if we can get an
ID. | wanna know who he is,

they killed him and what they're
pl anning. This cell neans business.

Erica's phone RINGS. Eyes the Caller ID. Answers:

 ERICA
Hell o Principal Salizar...

INT. MRS. BELKER S HOME - EARLY EVEN NG

Cass and Ms. Bel ker watching a live broadcast. ON TV: A
stage full of disabled children. A VISITOR PHYSICI AN noves
a device over the spine of a BOY in a wheelchair. Then

PHYSI Cl AN
Go ahead. Wl k.

Wth an incredul ous | ook, the boy rises. A bit rickety at
first, but then he takes a step. The auditorium ERUPTS.

CASSI E
That's amazi ng.

MRS, BELKER
Wien's this program over?

CASSI E
It doesn't end. This channel's
runni ng 24 hours of healing.

ON TV: The boy is now running around the stage, absolutely
el ated at being healed. The crowd is on their feet CHEERI NG

CASSIE (CONT' D) _
Ch nmy god, you should see this kid.
He' s gonna nmake nme cry, he's so happy.

ON TV: The boK rushes to the physician - throws his arns
around him then grabs the hand mc from him

BOY (ON TV)
Visitors rule!

Cassie LAUGHS. The crowd on TV goes ape shit.

CASSI E .
You shoul d go get your sight back.
MRS. BELKER
| don't want anything fromthem
CASSI E
Wy not ?
MRS. BELKER '
Peopl e are | ooking to these whatsits
to solve all their problens. It's
not right.

( CONTI NUED)
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CASSI E _
Don't you want to see agai n?

The boy on TV still runninE around yelling "Visitors rule.”
The words echo in Ms. Belker's head.

MRS. BELKER
| see plenty.

[NT. ALL SAINTS CHURCH - N GHT

Fat her Jack sits in a confessional as SOVEONE (all we see

are his distinctive browm |oafers) steps into the other side.

FATHER JACK
Have you conme to confess your--

VAN
(fearful tone)
| was at your sernon today. You're
right to question the V s.

FATHER JACK
Unfortunately, the church doesn't
agree. | don't think I'Il be giving
anynore sernons |ike that one.
VAN
Don't let themdo that to you! You're
right!
FATHER JACK
About what exactly -- you sound upset.
MAN

| know the real reason they're here,
Father - and I'mnot the only one.

FATHER JACK
Real reason?

VAN
Everyone thinks the V's are here to
help us -- The V's are here to
obliterate us.

(of f Jack's 1 00k)

Don't give up on that nessage, Father.
Peopl e gotta hear it. People gotta
open their eyes!

The man bolts fromthe booth; Jack | eft unnerved.
INT. TYLER S ROOM - N GHT

Ty stops short as he rounds the corner to his room hel net
in hand, having just arrived home. FErica' s at his conputer.

TYLER
What ' re you doi ng?

( CONTI NUED)
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As he approaches, he sees his browser history is open..

TYLER ( CONT' D)
VWhat the hell, nonf!

ERI CA
Your principal told nme about this
awesone video on YouTube.
(clicks a w ndow)
...check it out.

The grainy cell phone footage shows a CLOSE UP of a |icense
pl ate: DEREK1. The image pulls out to a shot of Derek
Strubbs' ' 06 Mistang.

Soneone' s hand cones into view shaking a can of red spray
paint. The can is held up to the car, the trigger depressed
and a huge red Vis graffitied across the hood.

FRAME pulls wide to reveal the culprit - a grinning Tyler.
Bryce sticks his head in the shot. Both flash a peace sign

TYLER/ BRYCE ( ON SCREEN)
V's rul el

And the video freezes. Tyler's eyes shift to his nom

~ TYLER
I[t's no big deal. It's water based,
it'"ll cone off.
ERI CA _ _
Real | y? How 'bout this? Is this a

bi g deal ?

(scrolling thru conputer%
Site after site, all about the V s.
Texts, instant nessages, chat roons.
Here's a page on how to "spread their
word through tagging!"

TYLER
Jesus, why don't you go thrpugh ny
porn stash while you're at it~

ERI CA
Been there done that.

TYLER _
Those aren't even ny links. Bryce
just sent themto ne.

_ ERI CA
Wo's idea was it to tag the car,
yours or his?

TYLER
It doesn't matter.

( CONTI NUED)
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~ ERICA _
| called his parents. They're worried
about how obsessed he is wth the V s.

TYLER .
He's not obsessed. He just knows a
| ot about them

ERI CA
It was his idea to go to that party
too, right? Wiy are you so desperate
tofit 1nwith the cool crowd?

TYLER
"' mnot desperate, Jesus nom

ERI CA
| didn't nean it |ike that.
(takes a breath; heartfelt)

Tyler, you're ny son, | love you, but-
TYLER

Ni ce way of showing it.
ERI CA

But you can't just follow people
wi t hout thinking for yourself.

TYLER
| do think for nyself!

ERI CA
(re: the Visitor websites)
Tagging a car 'cause a website tells
you to, is thinking for yourself?

~ TYLER .
You call it tagging. The V's call it
spreadi ng hope.

He stornms out. Of Erica's concern...
HARD CUT TO BLACK:
END OF ACT THREE




ACT FOUR
FADE | N:
EXT. H GH SCHOOL - DAY

As Tyler noves with the cromd heading to class:

BRYCE (O S.)
Ty!

He turns. An excited Bryce rushes up holdiag two tickets
out to Tyler. Ty's jaw drops when he sees at they are..

TYLER

Tickets to tour the nothership?
BRYCE

Who' s your best friend?!
TYLER

There's like a five year waiting
list. Howd you--

BRYCE
Friend of ny cousin's works at the
tour center.

TYLER
Awesone! Wien do we go?
_ BRYCE
Ri ght now.
TYLER
Now?
BRYCE

Yeah. Shuttle |eaves in an hour.
(of f Tyler; Bryce realizes)
What, you're worried about ditching?!

TYLER
Just... I'malready in a |ot of
troubl e- -

BRYCE

Dude! We're tal king about seeing

the inside of a freakin' spaceship!
(off Tyler's | o0k)

You want cool? This, mny friend,

makes us cool

INT. ERICA AND DALE' S OFFI CE - DAY

Dal e sits at his desk as Erica enters. She drops a |ist of
names in front of him A smle on her face..

DALE
What's this?

( CONTI NUED)
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ERI CA
A hunch that paid off. | had
forensics search the hard drive on
the printing press fromthe farm

o DALE _
Printing presses have hard drives?

ERI CA
The high tech ones do.
(points to the list)
Check it out. 154 nanmes. Al people
who got fake passports fromthat
pr??s - aka - nenpers of our sl eeper
cell.

- DALE
(perusing list)
Have you | ooked at these nanes?

ERI CA
(reads over his shoul der
Al MIller, Margie Johnson, ke
Smth...
(gets his point)
So they're a bit white, angl o-saxon.

DALE
How does an extrem st fromthe Mddle
East pass as... Al Mller?

ERI CA
We'll find out when we round 'em up.

Erica and Dale's boss Mck Celler enters as they're talKking.

CELLER o
More good news. W identified your
victimfromthe farm

ERI CA
(beam ng; to Dale)
How awesone i s today?

GELLER
(hands her a report
Nane's Onen Forbes. Take a run out
to his house. See what you can find.

ERI CA
What about the list?

CELLER
Lots of common nanes. It's gonna
t ake Background | nvestigations tinme
to sort the real fromthe fake

_ ERI CA
(in that case...)
Let's go see what Owen Forbes knew.

35.
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SENI ORS CENTER - SOCI AL HALL - DAY

Ms.

Bel ker sits stoically anmong an excited CROAD of seniors.

Her friend Roy, the parishioner fromA|l Saints, is the
center of attention. He's answering questions, excitedly:

ROY
...lt took all of two mnutes -- No,
it didn't hurt -- And yes, anyone
can go get heal ed.

The crowd is abuzz, AD-LIBBING their enthusi asm

EXT.

MRS. BELKER
What'd it cost?
ROY
It's free.
. MRS. BELKER
Nothing's free, Roy... | heard you

sit through a sem nar before they
| ook at you -- what'd they say?

ROY
They tell you about hOMltheK coul d
be doing nore for us, but there's a
lot of red tape with the governnent.

MRS. BELKER
| see, so they do this for you and
maybe you'll sign a petition or cal
your congressman for them

ROY
So?

MRS. BELKER
So that's what it costs.

OLD MAN
Smal | price to pay -- sign ne up

SENI OR CENTER - LATER

Ms.

Bel ker sits on a bench out front. Roy joins her.

Coul d R%y h f | d
uldn't just be ha or your o
friend, th? PPy Y

MRS. BELKER

Don't you have sone place to be?
Church or sonet hing?

ROY
I m ski ppi ng today.

( CONTI NUED)
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MRS. BELKER
You shoul d be there on your knees
t hanki ng God for your good fortune.
ROY
Wiy? God didn't heal ne.
He wal ks away. O f her nunb | ook. ..
NT. VI SITOR SPACE SHUTTLE - DAY

An exuberant Tyler and Bryce are strapped into the shuttle.

GUI DE
The hop to the nothership will only
take about two minutes. So hang on
tight and enjoy the ride.

The smal | spacecraft RUVBLES to life; Ty and Bryce jazzed.
EXT. MOTHERSHI P - CONTI NUOUS

The shuttle rises fromthe roof of a downtown skyscraper
whose hel i pad has been converted to a sending/receiving
station for nothership transport.

As it gains altitude it quickIK pi cks UE forward nonment um
gliding effortlessly through the bl ue sky.

The tiny shuttle is seem ngly swall owed up by the nonstrous
ship as it enters the shuttle bay.

[NT. MOTHERSHI P - MOVMENTS LATER

CLOSE ON the door to the shuttle as it opens, revealing
Tyl er and Bryce | ooking out. Their eyes go w de.

REVERSE ON what they see. The shuttle deck seens to go on
forever. A beehive of activity filled with dozens of other
shuttles and a small arny of Visitor technicians. A Visitor
Quide, LISA (18) steps up to the group, smling.

LI SA .
Vel come to the Los Angel es not hership.

[ NT. BBN NEWS NETWORK - BULLPEN - DAY
Chad hustles through the bull pen, headed for the...
[ NT. BBN NEWS NETWORK - CONFERENCE ROOM - DAY

CLOSE ON the door to the conference room opening. As Chad
enters he suddenly stops in his tracks.

REVERSE to find Anna sitting at the head of the table. A
nunmber of high level Vs, including Marcus, hover nearby.
Chad' s STATI ON MANAGER and a PRODUCER are seated w th Anna.

STATI ON MANAGER
There he is, the man of the hour.
( MORE)

( CONTI NUED)
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STATI ON MANAGER ( CONT' D)
(of f Chad's blank stare)
Cone in, have a seat.

ANNA
Hel l o, M. Decker.

CHAD
é;o Station Manager)
Freddi e, what's going on?

ANNA
You' ve been sel ect ed.

CHAD
Sel ected? For?

ANNA
| want to do a |live broadcast from
the ship. An intinmate one on one to
hel p ease the protests agai nst us.
(sml es)
| want you to do the interview

~ PRODUCER
_ (burstlng) _
Li ve worl dw de feed tonorrow night.

The station manager and producer are chonping at the bit to
cl ose the deal

STATI ON MANAGER
(to Anna)
He' d be honored.

~ CHAD
You're serious? You want ne?

ANNA
Yes.

_ CHAD
(grins; tongue in cheek)
I think I can accommodate you.

Of Chad, blown away. ..
I NT. OAEN FORBES' HOUSE - HOVE OFFI CE - DAY

CLOSE ON Erica at Ownen Forbes' conputer searching his files.
ADJUST to find Dal e as he_runnages through a desk. He's
about to |l ook through a file cabinet when he notices...

DALE
The [ ock on his cabinet's been
jinmm ed. o
(OFCHSJ peeks inside) o
Looks I'i ke sone things are m ssing.

( CONTI NUED)
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ERI CA

Soneone del eted a bunch of files off
his conputer too. _

(eyes the directories)
Not nore than a coupl e hours ago.

(turns to Dale)
They knew we were coming - just |ike
the farm

. DALE
You still think they knew we were
comng to the farn®

ERI CA
You don't | eave a dead body Iyin?
around unl ess you gotta get out fast.
Sonebody tipped them of f.

BLING BLING BLING BLING The sound of nultiple incom ng
IMs. Dale steps up behind Erica. The screen covered in them

_ DALE
What did you do?
ERI CA
Hs IMs were off - | turned them

back on. Quite a backl og.
Clicks through them until she comes to one in particular:
To: Al Attending Toni ght
Location: 4400 Pier Ave., Long Beach, 8PM Passcode: XT8868.

If you're new, be prepared for the test. Any info you can
share about this cell is inportant.

DALE
What the hell's this?

Erica grabs a pen and jots down the address on a Post-it.

ERI CA
"To: All Attending," Apparently Oaen's
nﬁt thelfnly one with information on
this cell.

DALE _
Yeah, but what is this? Wy are
peopl e neeting about our cell?

ERI CA
Guess we'll find out tonight.

EXT. STREET - DAY
As Ryan exits the bank where he works, on his way to |unch..
CEORA E (O S.)

Ryan. .

( CONTI NUED)
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Ryan spins, recogni zes GEORG E (28), the guy who called him at
home. Instantly unnerved:
RYAN . '
Get away fromme Georgie, | mean it!
CECRG E
Ryan, | need information about the
L.A cell.
RYAN
Get yoursel f anot her informant.
Told you, I'mnot that guy anynore.
GECRG E
Pl ease. W need your hel p.
RYAN
We? Who's we?
GECRG E

There's about 25 of us - we've only
met a couple tinmes; we're still
recruiting.

RYAN
A?ain? You're trying this again
after all those people were killed
last tinme?!
_ GECRG E '
We're being a lot nore careful this
time -- Please, you gotta hel p us.
RYAN
No.
GEORG E
Ryan.
~ RYAN
(gets in his face)
"' mabout to get engaged. |'m not

putting ny fiancee and her daughter
at risk. | get involved it puts
them at risk.

. GEORG E o
You' re just gonna sit on the sidelines?!
You know how many |ives are at stake?

RYAN
Can't help you.

Ceorgie glares at hima nmonent, then scribbles sonething on
a scrap of paper. Tosses it at Ryan.

GECRG E _ _
That's where we're neeting if you change
your mind - or grow a conscience.

( CONTI NUED)
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Georgie turns and heads off. Ryan eyes the scrap of paper.
4400 Pier Ave, Long Beach, 8PM - Passcode: XT8868
| NT. MOTHERSHI P - DAY

CLOSE ON a woman, her hair standing on end. WDER to reveal,
she's floating weightless in a chanber!

VI SI TOR TECHNI Cl AN
...i1t"'s this ability to conbine
conpounds in a weightless environnment
t hat oPens up a whole new world in
nol ecul ar chem stry.

Tyl er and Bryce | ook on amazed as Lisa the tour guide
approaches. Bryce whi spers:

BRYCE _

Dude, that V girl's com ng over here.
TYLER

So?
BRYCE

So, she's been eyeing you since we
got here. Be cool.

LI SA
(stepping to them
Havi ng fun?

TYLER
Fun yeah, lots of fun. Really,
really... fun

Bryce rolls his eyes, but Lisa finds Tyl er endearing.

LI SA
Have you heard about our new Peace
Anbassador Progran? _
(hands them applications)

BRYCE
Yeah, what is that, |ike a social
club or sonethi ng?

LI SA

Or sonething. You join, you hanP
out with V's, learn about our culture,
act as V anbassadors in your own

communities -- You even get a uniform
' TYLER
Serious?
BRYCE

(eyeing the form
Don't get excited. You have to be
17 to get in; we're only 16.

( CONTI NUED)
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LI SA _
You can still join, you just need a
parent's signature.

TYLER
(not likely) _
That m ght be a hard sell right now --
for both of us.

LI SA
That's too bad. | was just assigned
to work the L. A Chapter
(to Tyler; fI|rt¥
We coul d' ve spent alot of tine
t oget her.

She heads off as the tour starts up again. Tyler |ooks
after her, did she just hit on hin®

[NT. MRS. BELKER S HOUSE - DAY

W slowWy PUSH IN on Ms. Belker sitting stoically;, the TV
ranbling on about the Visitors; Cassie tidying up for her.

She's not paying attention to the TV. Lost in thought.
Enotional. On the verge of tears in fact.

As Cassie clears sone dishes fromthe coffee table she
notices the old woman. Softly, with concern:

CASSI E
Ms. Belker...? Are you okay?

No answer. Cassie noves to her, takes her hand.

CASSI E ( CONT' D)
Way' re you upset...? You can tell ne.

Ms. Belker steels herself, tries to be strong. Softly:

MRS. BELKER
| believe in God, Cassie... and |
believe in prayer. | prayed for food

when | was starvrng in the canps. |
prayed they'd spare ny nother, father
and baby brother t he ni ght they wer e
killed. prayed for ny sight when |
was gorng bl i nd I rayed ny whol e

life you know what .
nplst eyes, volce catches)

o never got an answer. Have you?

_ CASSI E _
Not |ike a voice or anything.

MRS. BELKER
(tears spill over) _
Exactly the problem You want a voi ce,
t hey got voi ces.
( MORE)

( CONTI NUED)
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MRS. BELKER ( CONT' D)

You want a face, they got faces. W
want somet hing fromthem we don't
have to wonder if they hear us asking.
They do. And what's nore: they answer.
And that's the thi n%, Cassi e.

(in a strained ush?
...they're answering all our
unanswered prayers. It's enough to
shake a person's faith.

EXT. STREET OUTSI DE CHURCH - DAY

Fat her Jack heads down the street toward the church. He cones
upon a crinme scene. A man lying in the street. Nothing new
on this bl ock.

But then Jack notices the man's shoes -- brown |oafers. It's
the man fromthe confessional. Jack steps to a COP.
FATHER JACK

What happened?

corP
Random shooting. Said he was headed
to the church. You know him Father?

VAN
(spots Jack, calls out)
Fat her. ..

Jack | ooks to the cop for permission to go to him The cop
nods. Another cop tending to the man lets Jack through and
gi ves them sone privacy.

~ MAN (CONT' D)
| was coming to see you -- The V's
did this to ne--

The man pulls out an envel ope, an address on the front.
MAN ( CONT" D)

Pl ease, take this to that address.
Gve it to the people there.

o FATHER JACK
What is it?
. MAN . '
Prom se me -- Please, it's inportant...

And he starts to COUGH and WHEEZE. The cops step in, but
it's too late. The man dies. A shocked Father Jack | ooks
down at the address on the envel ope.

4400 Pier Ave, Long Beach, 8PM - Passcode: XT8868.
HARD CUT TO BLACK:
END OF ACT FOUR




ACT FI VE
FADE | N:
[NT. MOTHERSHI P - NYC - N GHT

Chad is seated on the observation deck. The TV crewis in
pl ace, ready for the interview A PRODUCER hovers near by.

_ CHAD
Wiere is she? They get the concept
of live TV, right?

The door opens.

PRODUCER
Here she cones. Good | uck.

The Producer exits as Anna and Marcus step in. He rises.

CHAD .
Pl easure to see you agai n, Commander

ANNA
Pl ease, call nme Anna.

INT. ERICA'S CAR - N GHT

Erica and Dal e parked outside a deserted sheet netal factory.

The address: 4400 Pier Ave. Erica eyes her watch: 7:55 PM

DALE
We don't even know what this neeting
is and you're just gonna walk in
like you're invited?

ERI CA
They' re expecting ﬁeople t hey haven't
net before, so yea

o DALE _
This is stupid. Wiy aren't we calling
for back-up?

ERI CA
You know why.

DALE
(dimﬁssive&
' Cause you think there's a nole
tipping off our cell

. ERI CA o
Dam rIPht, there's a nole tipping o
our cell, and | don't want themfind
out about this neeting. Especially
t hese peoEIe have i nfornmation about
them-- they kill people who have
i nformati on about them

ff
In
1o

( CONTI NUED)
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_ DALE
It's against policy not to call for--

ERI CA
No back-up, Dale. It's a closed
loop if it's just you and me.
(gets out of car%
[f I"'mnot out in a half hour, then
you can call in the cavalry -- 'kay?

_ DALE _
(wth concern; pointedly)
You wat ch your back.

She nods. Heads off. Dale's eyes then shift to the police
radio. WIIl he or won't he? f his |ook...

INT. ERICA'S HOUSE - NI GHT
An excited Tyler is planted in front of the TV

ANNOUNCER (ON TV)
Stay tuned for Chad Decker's one-on-
one interview, next on BBN..

BLING An email on his phone. The Subject Line reads: _
Check it! M and a VI Attached is a Plcture of Bryce posing
with a Visitor, both smling like old friends. Tyler's

brow furrows as he quickly texts Bryce back

Tyl er: \Were r u?

Bryce: Peace Anbass. Center. Dude, it's awesonme here.
Tyl er: U got your parents 2 sign the forn®

Bryce: Hell no - | forged their signature.

Bryce: The dude in the pic wwth me is Matt. Way cool W
So are his friends.

Bryce: Tell you all about it tonorrow -- Later, hater.

Tyler just sits there, suddenly feeling very alone. H's
eyes shift to the bl ank Peace Anbassador Application on the
coffee table...

EXT. SHEET METAL FACTORY - N GHT

Erica stands at a |l arge gate punching in the passcode. The
| ock opens. She heads inside.

I NT. SHEFT METAL FACTORY - MOMENTS LATER

She creeps through a |abyrinth of netal fences. Rounds a
corner and runs into two MEN. Playing it cool:

ERI CA
I''m here for the neeting.

Of their |ooks as they size her up..



[NT. MEETI NG ROOM - N GHT

The nmen have led Erica into a roomwth 25 other people. As
she's being frisked, she eyes the other faces. People from
all walks of life, including two we recogni ze. ..

... Father Jack and Georgie.
| NT. MOTHERSHI P_- NI GHT

Chad with Anna getting ready for the interview. Mrcus
hovers cl ose by.

~ CHAD _
Thanks again for choosing ne to do
this. I'mreally excited.
ANNA
So are we.
CHAD

Do you have any questions before we
go to air?

ANNA
No.

CHAD
Good.

ANNA

Just be sure not to ask anything
that'd paint us in a negative |ight.

CHAD
Excuse ne?

ANNA
Do not ask questions that will portray
us negatively. Ask ones |ike you
did the first tine we net.

CHAD
| think there's a mstake. I'ma
journalist. It's nK job to ask
questions even if they nmake the other
person unconfortabl e.

ANNA _
That was not ny understandi ng.

FLOOR MANAGER
One mnute to air. ..

CHAD
I'mafraid | don't have a choi ce.

ANNA

(rises) _
The interview is now cancel ed.

( CONTI NUED)
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CI_lAD . . .
Whoa, hang on a sec... This is just
howit's done. | swear |I'll be fair.

MARCUS o
You'll need to be nore than fair if
you want to proceed.

ANNA

W cannot be seen in a negative light.

_ FLOOR MANAGER
Thirty seconds. ..

ANNA
This interview woul d el evate your
career, wouldn't it M. Decker?
Don't you want to el evate your career?

| NT. MEETI NG ROOM - NI GHT
NEIL, the guy in charge, eyes his watch. To another:

_ NEI L
Still no word from Onen, but we can't
wai t any | onger.

He nmoves to the door, and in the first of a nunber of om nous
nmoments to conme, |ocks hinself and everyone el se inside.

| mredi ately, three other nmen surround the group and raise
their guns. Incredibly, no one seens to be surprised. But
it's all Erica and Jack can do to contain thensel ves.

NEI L ( CONT' D)
This is a word of nouth group. You're
here because soneone we trust
personally referred you.

A DOCTOR then pulls several hypoderm c needles froma bag.

NEI L ( CONT' D)
This man's a doctor. He'll be _
!njectlnﬁ a smal | dose of anesthetic
into each of you.

DOCTOR

| know npbst of you haven't been here
before, but you were told to prepare
for the test. It's necessary to
ensure we're all who we say we are.

The doctor steps to the first attendee and slides a needle
under the scalp at the back of his head.

Erica's heart pounds, as does Father Jack's. Both taking
each nonment as it comes - trying to figure out what the
fuck they've gotten thenselves into...

CUT TO BLACK
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I NT. MOTHERSHI P - NYC - NI GHT
FADE UP on Chad, smling for the canera.

CHAD

Good eveni ng and wel cone. Toni ght,
BBN is proud to present the first
up-cl ose and personal interview
wth Anna, the Visitor High
Commander .

(turns to Anna?
On behalf of all of us, I'd like to
t hank you for the opportunity to get
to know you a little better

ANNA
No, thank YQU, Chad. And pl ease ask
anyt hing and everything. |'mhere

to discuss all topics wthout reserve.
Of Chad's | ook, know ng she's full of shit..
| NT. MEETI NG ROOM - NI GHT

Erica rubs the back of her head, the anesthetic having kicked
in. She | ooks on as the doctor who did the injecting now
pul | s a scal pel fromhis bag. He approaches a nan..

DOCTOR
Pl ease turn away from ne.

The man does and incredibly, the doctor slices a V-shaped
wedge into the man's scal p.

Erica and Jack can't believe it. The doctor then uses
forceps to lift the flap of skin

DOCTOR ( CONT' D)
Pl ease confirmyou see skull bone.

The others take a peek. Lots of nods, confirmng there is
skul | under the skin.

The doctor replaces the flap while an assistant uses a
medi cal stapling device to seal the wound.

DOCTOR ( CONT' D)
It's painless.
(noves to Erica)
Pl ease turn away from ne.

INT. ALL SAINTS CHURCH - RECTORY - N GHT

Fat her Travis watches the interview on TV;

CHAD (ON TV)

VWhat's |ife |like where you cone fronf
~ ANNA (ON T%)

Qur planet is a place of great beauty.

Vast cities, nassive oceans.

( CONTI NUED)
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ANNA (ON TV) (CONT' D)
Much |ike Earth. Though unlike you,
we don't divide ourselves into
countries. W' re one united people...

EXT. ALLEY NEXT TO SHEET METAL FACTORY - N GHT

A shadowy figure stands in the darkness at the side of the
bui l ding. As he peers around the corner, a shaft of |ight
strikes his face and we see...

...1t"s Ryan.

He cl ocks the security gate entrance, but hesitates. Stands
t here agoni zi ng over whether to go in or not.

We still know very little about his past with Georgie, but
the one thing we do know -- going into that neeting sonehow
puts Val and Cass at risk.

[NT. MEETI NG ROOM - NI GHT

KACHUNK. Father Jack is the last to receive a staple in
t he back of his head, sealing his flap.

NEI L
Thank you for your cooperation. You
all passed the test.

ERI CA
Test for what?

NEI L

To ensure you're not a Visitor

(of f her confused | ook)
| thought everyone was up to speed.

(explaining&
In order to wal k anong us, the
Visitors have disguised their
appear ance by clonin? human fl esh
over their own reptilian bodies.

Erica stares at Neil - this guy can't be fucking serious.

DOCTOR
The base of the skull is an area
where skin barely covers bone. It's
hard for themto mask, thus the test.

Erica suddenly thinks she's stunbled into a den of paranoid,
conspiracy nut jobs. Neil turns to Georgie..

NEI L
Wy don't you get everyone caught
up, Georgie?

GEORG E
(rises)
The Visitors didn't just get here
three weeks ago... They've been here
for years..



INT. VALERIE'S HOUSE - NI GHT
Val and Cass watching Anna's interview

CHAD
You' ve said we're the only other
intelligent |ife you' ve encountered
in your travel s?

. ANNA :
Yes. Humanity is a rare gift, one
we hold in the highest regard...

[NT. MEETI NG ROOM - N GHT

GECRA E
For decades theY've been i npl enenting
a plan that will result in the
exterm nation of every man, wonan
and child on the face of the earth...

[NT. MOTHERSHI P - N GHT

ANNA
We are honored and privileged to be
able to assist mankind wth our
know edge and technology. Truth be
told, it stirs great enotion in us...

[NT. MEETI NG ROOM - N GHT

GECRG E
V's posing as humans have established
thenselves in all facets of life.
Busi ness, governnent, religion, the
mlitary... It took years..

Erica and Jack try to nmake sense out of what they're hearing.
| NT. MOTHERSHI P_- NI GHT

CHAD
Are you enotional beings?

ANNA
W are, but we've evolved to quickly
Process and expel all negative
eelings. Happiness we've | earned,
cones fromtranquility and peace.

[NT. MEETI NG ROOM - NI GHT

GEORA E
Once enbedded in society, theg set
out to create worldwi de instability.
Unnecessary wars. Econom c nel t down.
Faith twisted into extremsm. .
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EXT. SHEET METAL FACTORY - N GHT

Ryan's finally nade up his mnd to go inside.
he starts for the security gate...

Several cars QU ETLY pull up to the factory;
Ryan ducks back into the shadows.
[ NT. MEETI NG ROOM - NI GHT

GEORG E

But just as

their lights off.

Al the while, Visitors becane adept
at mani pulating the media to ﬁet peopl e

to believe what they needed themto
bel i eve.
CHAD (V. Q)
(to Anna)

If you could speak to the protester
what woul d you say to then?

EXT. SHEET METAL FACTORY - N GHT

Qut si de, Dal e has now spotted the nunerous sh
surroundi ng the buil ding.

ANNA (V. Q)

S,

adowy figures

That enbraci ng change i's never easy -

but the reward for doing so can be
far greater than anything you can
I magl ne.

He quietly exits the car..
| NT. MEETI NG ROOM - NI GHT

GEORG E
The final phase of the Visitor's
decades | ong pl an began three weeks
ago with the V's revealing thenselv
to us...

INT. ERICA'S HOUSE - NI GHT
Tyl er watching intently.

ANNA
W know we represent great change.

€s

Anna's inspirational words speak directly to him..

ANNA ( CONT' D)
...But all we ask is for you to put
your hand in ours, and trust in us
toget her we can nmake your world a
better place...

Of Tyler, noved by the sentinent...

51.



[NT. MEETI NG ROOM - N GHT

NEI L
They build trust with the prom se of
friendship and technol ogy.

The roomlistening to himnotionless...

NEI L ( CONT' D)
O course all they're really doing
I's positioning thenselves as the
saviors of mankind. ..

PRELAP: the kick start of a bike - VROOOM ..

| NT. ERICA'S HOUSE - CONTI NUQUS

The TV now off. The house still. Neil continues..
NEIL (V.O

:..BY the tinme people Rigure it out,
it'"ll be too late...

A nmonent |ater - through the window - we see Tyler pulling
out of the driveway and ZOOM NG OFF down t he road.

NEIL (V.O) (CONT' D)
... They'|I| take over -- unless we
can stop them
[ NT. MEETI NG ROOM - CONTI NUQUS

Nei | eyes the room

NEI L
| see the looks. It's the first
time here for a ot of you - |I'm
sure ¥ou think we're crazy.
(to Erica)
Ri ght ?
ERI CA

Where did you get all this
i nformati on?

NEI L
We have our sources.

ERI CA
(has had enough)
| need to go. Please open the door.

NEI L
You don't believe us.

ERI CA
Do you have any proof? You know,
ot her than scary stories being passed
around the internet.

( CONTI NUED)
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NEI L

Wio are you? Who referred you?
ERI CA

It doesn't matter, open the door.
FATHER JACK

Excuse ne- -
NEI L

| want to know who you are.

. ERI CA

| said open the door
FATHER JACK

| have proof - | think.

They eye him hol ding the now open envel ope in his hand.

FATHER JACK ( CONT' D)
It's a list of nanes - supposedly
Visitors living on Earth. ..

Erica rolls her eyes, gets up to | eave.
FATHER JACK ( CONT' D)
It says these Visitors received fake
docunents to pass as human.
Erica stops on the words "fake docunents.”

FATHER JACK ( CONT' D)
Passports, driver's licenses...

She eyes the list of names. Three pop out at her: Al Mller,
Mar gi e Johnson, M ke Smth. ..

FLASH TQ
I NT. FLASHBACK - ERICA'S OFFI CE - DAY

CLOCSE ON the list of nanmes that were recovered fromthe farm
house: Al MIler, Margie Johnson, Mke Smth..

FLASH TO
| NT. THE PRESENT - MEETI NG ROOM - NI GHT
And it hits her... is it possible the terrorist cell she's
been investigating is not a human cell, but instead...
_ FATHER JACK
Could this be a sleeper cell of
Visitors?

Of Ericareeling, the pieces all falling into place...
HARD CUT TO BLACK:
END OF ACT FIVE
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ACT SI X
FADE | N:
EXT. SHEET METAL FACTORY - N GHT

The neeting's over. The 25 or so nenbers of the group exit
the building, and start to head off, going their separate
ways.

CAMERA finds Erica, her mnd swwming fromthe information
she's just received. Father Jack tags along with her, a
little freaked.

FATHER JACK _
Bravery's not really ny strong suit.
I"mmnore the cower 1 n the corner type.

Strangely, his less than heroic tone is a little endearing...

ERI CA
' mnot a hundred percent convinced
there's anything for you to be afraid
of yet, Father.

FATHER JACK
Call nme Jack

_ ERI CA
Erica.

FATHER JACK
VWhat percentage of concern woul d you
say you have -- Erica?

Bef ore she can say anything they are suddenly TACKLED.

A blur of images as nunerous assailants unleash a viol ent
attack on all the menbers of the nmeeting. Fists fly as
Erica tries to fight off one of the thugs.

Fat her Jack, |ikew se taken down by an assail ant, sw ngs
wi I dl'y, connecting several times. Despite characterizing
himsel f as a coward, he's pretty good with his fists.

Al'l the other nmenbers fromthe neeting are |ikew se fighting
for their lives in one big nelee.

Ceorgie is being pumel ed by a thug who's pulled a bl ade.
The thug | unges, about to stab CGeorgi e when suddenly

He's taken down in a hard tackle... b% Ryan. The two flail
fiercely, Praﬁpling for the knife. The thug reaches it first.
Lunges. Slashes a deep gash in Ryan's forearm Bl ood gushes.

Erica flips her assailant around, about to deck him but is
surprised to find... it's Dale. Relieved, she relaxes her
stance, thinking they m stook one another..

( CONTI NUED)
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ERI CA
Jesus, Dale...

But there's no m stake on his part. He grabs her by the
throat. Erica falls to her knees next to a pile of debris.
Shocked as hell. Face bright red. Gasping for air.

She manages to kick himoff. But he quickly comes at her
again. As he does, she reaches for the debris pile and
VWHAM slans himin the head with a | oose brick.

He slunps to the ground. Erica dives on her now unconscious
partner, as Jack, having subdued his opponent, rushes to her.

I ncensed, she grabs Dale by the collar. Pulls himupright.

ERI CA (CONT' D)
What the fuck's wong with you?!

H s Iinﬁ head falls forward, bleeding fromthe blow, a chunk
of flesh sliced wide open fromthe brick. And that's when
she's thunderstruck to see, underneath the gapi ng wound. ..

... A LARCE MASS OF CRAY, REPTILIAN SKIN...

ERI CA (CONT' D)
Jesus CHRI ST!

Her partner's a fucking Visitor! FErica and Jack are stunned.
She |l eans in, touches the skin, rubs it the wong way,
upendi ng several |arge scales. Fucking unbelievable.

A few yards away, an having just subdued his opponent,
ri ses, out of breath, |ooks at the carnage.

Most of those fromthe neeting now lie dead. The scene
profoundly effecting both himand Georgie. But there's no
time to nmourn. The thugs, having dispatched the others,
now turn their sights on our heroes. Ryan grabs Georgie
and takes off.

Erica and Jack, |ikew se see the killers heading for them
and tear into the night.

EXT. ALLEY - N GHT

Ryan and Georgi e hunched over, trying to catch their breath.
Ryan winces in pain. Hand clanped over the gash in his arm

GECRG E
(freaked)
Wiere the fuck did they cone fronf!
VW were so careful this tine!

RYAN

CGeorgi e- -

- GECRGA E
(tears in his eyes)
You were right to wal k away - what
hope do we have agai nst thenf?

( CONTI NUED)
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_ ~ RYAN _
Georgie, listen to me. There is
hope.
GECRG E

(besi de hinsel f)
They're fucking animals. This is
the second tine we've tried to start
a resistance and both tines the V's
stonped on us before we even got out
of the starting gate. They're al
fucki ng ani mal s!

RYAN
(beat?
Not all of them

Ryan renoves his hand fromhis arm show ng Georgie the deep
six inch gash across his forearm Georgie's eyes go w de.
Underneath the bl oody flesh wound is Ryan's real skin.

... COARSE REPTI LI AN SCALES!
Georgi e lurches backward, in shock

RYAN ( CONT' D
| was wong to run away fromthis.
You were right to fight. There are
others like nme, Georgie. Oher
"traitors” to the cause. W'Ill help.

Gborgie is speechless. Ryan clanps his hand back over his
wound, turns and starts to head off.

GECRG E
Where' re you goi ng?
(no response)
Don't you wal k away, we need you.
Humanity needs you if we're going to
survi ve.

Ryan stops and | ooks back.

RYAN
I know.
CECRG E
Then where're you goi ng?
RYAN
Honme... To tell Val 1'm eaving.
It's not safe for her to be around
me anynor e.
(beat)
You were right, | can't just sit on

the sidelines - too many |lives at
st ake.
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INT. CHAD' S OFFICE - LATER

Chad sits at his conputer, deconpressing after the night
he's just had, a beer in his hand.

He scrolls through countless emails fromfriends and
col | eagues congratulating himon his interview w th Anna.

Then he conmes across one fromthe Press Secretary to the
Vice President. It's fromAlison, the wonman who he sl ept
wthin Act 1.

It reads: Congrats on tonight. So whose norals did you have
to corrupt to get that gig ;) LOL

Before he can answer, there's a commotion outside his office.
A sudden gi ddi ness fromhis co-workers, as if a celebrity
just entered the building. And one kinda has.

Chad | ooks up to see Marcus steﬁping into his office. He
smles as he closes the door behind him

MARCUS
Anna LOVED you!

CHAD
|''m sure she did.

MARCUS _
She wants you to know we intend to
call on you again. She trusts you

CHAD
l'"'mnot sure | trust her.

MARCUS
Look, I'msorry for the m sunderstandi ng
toni ght, but you did the right thing.
beat )
Conprom sing one's principles for
the greater good is not a shaneful

act - it's a noble one.
CHAD

What greater good?
MARCUS

Your people are easily threatened.
What you did tonight went a | ong way
toward disarm ng that threat. You
made a | ot of people feel good.
What's the harn?

He considers for a nonent, then...
CHAD

What do you nmean you're gonna "cal
on nme agai n?"

( CONTI NUED)
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MARCUS
Whenever Anna has sonet hing
significant to say, we'd Iike her to
say it through you

(leans in)

Unl ess you have an aversion to a
wor | dw de audi ence hangi ng on your
every word.

Marcus smiles warmy, turns and heads out. Chad sits there
still digesting. Careful what you wi sh for.

H s eyes shift back to his email. The last [ine of Alison's
message pops out at him ...So whose norals did you have to
corrupt to get that gig..

Of his look... he deletes the email
I NT. VALERIE' S HOUSE - N GHT

Ryan slips in the door quietly. He's thrown a |ong sl eeve
hoodie on fromhis car to cover the wound on his arm As
he rounds a corner he's surprised to find Valerie in the
dark - tears in her eyes. Myves to her

RYAN
Val ? What's wrong?

She shows hi m what she has in her hand; the engagenment ring.
Throws her arns around him pulls himclose.

_ VALERIE
| didn't nean to find it. You were
going to ask ne to marry you.

Looks into her eyes; the enption overwhel ms him

RYAN
WAs even gonna get down on one knee.

VALERI E
| love you.

She hugs himcl ose again. Of this tableau..
I NT. ALL NI GHT DI NER - PREDAWN

Erica and Jack at a table, stil
seen through the w ndow, | oom ng

ERI CA
(re: Dale; nunb)
| can't get that... that inage of
himlying there out of my head...

in shock. The nothership
in the distance.

Fat her Jack takes her hand to confort her. They |ock eyes -
two | ost souls seeking strength from one anot her.

FATHER JACK
What do we do now?
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[ NT. PEACE AMBASSADOR CENTER - CONTI NUOUS

A large recePtion packed with humans and Visitors alike.
There's a cel ebratory atnosphere anong the crowd. OVER
PI CTURE we hear Erica and Jack continuing to talk...

ERICA (V.Q)
(steeling herself)
... The bigger the conspiracy the
nore | eaks there are. W just have
to connect with them..

CAMERA pushes through the large crowd. People smling,
LAUGHI NG, enj oyi ng thensel ves.

ERICA (V.Q ) (CONT' D)
W' [l help build a resistance.

CAMERA continues through the crowd, headed for a stage at
the front of the gathering.

_ERICA (V.Q) (CONT' D)
We'll recruit. Bring nore into the
fold -- we just have to be careful.

INT. ALL NIGHT DI NER - SUNRI SE
As they talk, the sun begins to peek above the horizon.

. FATHER JACK
W will. But we HAVE to fight!

She eyes the man who nere hours ago proclained hinmself a
coward, and sees anything but. Drawng strength fromhim..

_ ERI CA _
We'll fight - But they got a big
head start.

| NT. PEACE AMBASSADOR CENTER - SUNRI SE
CAMERA zeros in on a SPEAKER at a podiumin front of a curtain.

SPEAKER
Ladi es, gentlenen and Visitor friends.
It's time to introduce you to them
These sel fless individuals are the
first of what we hope wll be many...

INT. ALL NI GHT DI NER - SUNRI SE

ERI CA .
And they're arm ng thenselves with
t he nost powerful weapon out there--

FATHER JACK
Yeah? Wat's that?
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[ NT. PEACE AMBASSADOR CENTER - SUNRI SE

_ SPEAKER
| give you the Peace Anbassadors.

MASSI VE CHEERI NG as the curtain opens. CAMERA TRACKS down
the line of HUMANS who' ve dedi cated thenselves to the V' s.

_ FATHER JACK (V. Q)
Erica...? Wat big weapon?

.and lands on the last inline -- Tyler.
| NT. ALL NI GHT DI NER - SUNRI SE

_ ERI CA
. Devoti on

| NT. PEACE AMBASSADOR CENTER - SUNRI SE
TKIer soaki ng up the CHEERS and ADULATI ON, sEots Li sa anong

e crond. He smiles at her. She smiles bac
Finally -- it's good to be Tyler Evans.
SPEAKER

Vel cone to the dawn of a new day.
rhe crowd ROARS even LOUDER as we CRANE UP, takln% in the
SUELLSY e’ cut Prna{‘?nSeéVnP?ﬁéeHﬁ*R’BaE%%dcﬁéa VE BEAT TG
SAO PAULO, BRAZIL'S MOTHERSHI P
TOKYO S MOTHERSHI P
ROVE' S MOTHERSHI P
NEW YORK' S MOTHERSHI P
LOS ANCELES' MOTHERSHI P

HARD CUT TO BLACK.

END OF SHOW
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